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Ytemuncosa

KasaxcTaH

/IMHIFBUCTUYHECKAA SKCNEPTU3A MO AENAM
Ob OCKOPB/IEHUHA

B HacToAllee BpemA B Ka3axCTaHCKMX CyAax BCe valle
paccmMaTpuBalOTCA Ae/1a, r4e TeKCTbl Ha PYCCKOM M Ka3axCKOM
A3bIKax BbICTYMAIT KaK UCTOYHUKM [0Ka3aTe/IbCTB, BaXKHbIX A/
peLleHns CropoB MO rPaXKAaHCKUM Aenam. [TpaKkThKa nokasbiBaer,
YTO ANA YCTAHOB/EHWMA Pa3/MyHbIX (GAKTOB MO TaKUM Ae/1am
CYLLLeCTBEHHO WCMO/Ib30BaHUE CreuMasibHbIX 3HaHUMM B 06/1acTy
dun0N0rM4eCcKon TeKCTO/NI0TUM, MNPUKAAAHON  /IMHIBUCTUKU U
T.4. CneumanbHble GUAO/NOrMYECKME MO3HAHMA HEeOobXoAMMbI
A7 BCECTOPOHHEro u r/nyboKoro aHaznusa TeKCTa, KOTOpbli
CTan npeAMEeTOM  CMOPHbIX  B3aUMOOTHOLUEHUN.  /IMHIBUCT-
cneumannct ¢ 6asoBbiM  $uaonormdeckum obpasoBaHvemM He
BCerAga MoXeT KBa/MOPUUMPOBAHHO U OOBEKTUBHO MpOBECTU
nccefoBaHMe TEKCTa, MOC/YXKMBLUErO npegmeTomM cygebHoro
pa3bupaTtenbCcTBa, MOCKO/bKY MOMMMO COOCTBEHHO Hay4HbIX
3HAHWM, /IMHIBUCTY B NMPOU3BOACTBE CyAeOHOM /IMHIBUCTUYECKOM
3KCnepTm3bl HeobxoAUMO pa3bupatbca B BOMpocax
ocobeHHOCTel ynoTpebaeHns A3biKa B topuauydeckon cdepe, T.€. B
FOPUC/IMHIBUCTHKE.
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B cBOelt paboTe mbl He MpeTeHAyeM Ha OCBeLL,eHne BCex CTOPOH
JIMHFBUCTUYECKOIr0O NCC/184,0BaHMA CMIOPHOro TEKCTA, HO HEKOTOpbIe
npob/iembl 3KCNEPTHOW AEATe/NbHOCTM B HEW Mbl MOCTapaZiucb
OTpasuTsb.

Korga 4enoBeK c4yMTaeT, 4YTO MPO Hero pacrnpoCcTpaHuIn
nopoyalline ero HeraTMBHble CBeAEeHMA, 3a4acTyto OH obpallaeTcs
B CyA C UICKOM O 3alluTe YecTu, 4OCTOUHCTBA U 4,e/10BOM penyTaLumu.
Takoe peyeBoOe rnpaBoOHapyLleHne TpaKTyeTcA B cTatbe 143 K PK
[5]-

MpaBoBble AePUHULMKU MOHATUIA YeCTb, 4OCTOUHCTBO, Ae/10Bad
penyTaumus, nopo4valimMe cBegeHus npusegeHbl B HopmaTuBHOM
nocTtaHoB/eHun BepxoBHoro cypa Pecny6aukm KasaxctaH «O
NpMMeHeHun B CyaebHOM NpaKTMKe 3aKOHOAATe/IbCTBa O 3aluuTe
4eCTH, 4OCTOMHCTBA M 4,€/10BOM penyTaLun rpaxAaH U iopUagUYeCKUX
/mu». Tak, cogep:aHue C/10BOCOYEeTaHUA rnopovallme CBeAeHus,
MCMo/Ib3yeMOro B Ka4eCTBe OpUANYECKOro NOHATUA, pacKpblBaeTCA
B HeEM KaK: «.. He COOTBeTCTBYyWOLWME aAeUCTBUTE/IbHOCTH
CBe/eHUA, KOTOpble YMA/AT YeCTb U AOCTOMHCTBO rparkgaHnHa
WAW OpraHusauum B OOLLECTBEHHOM MHEHWM WU  MHEHUM
OTAE/bHbIX TPaXKAaH C TOYKM 3peHuA cob/togeHnA 3aKOHOB,
MOpa/ibHbIX MPUMHUMNOB oObLlecTBa (Hanpumep, CBedeHUA O
COBEpLUEHMM HEeYeCTHOro MOCTYMKa, HEeAOCTOMHOM MOBeAEeHUU
B TPYAOBOM KO/I/IEKTMBE, B CeMbe, CBe/AeHMA, Ornopo4msaroLlme
NMPOU3BOACTBEHHO-XO3ANCTBEHHYIO AeATe/IbHOCTb, penyTaLmio 1 T.
A-) [15].

B npuBegeHHOW aAePUHMLMM HaA3BaHbl ABa OT/IMYUTE/IbHbIX
MpM3Haka nopovawmx  cBeAeHun. Bo-nepsblx, 3TO He
COOTBETCTBYIOWAA AeNCTBUTE/NIbHOCTU  MHPOpMauuA.  [aHHbIM
napameTp BepupUUMpPyeM, TaK KaK MOXKeT ObiTb npoBepeH Ha
COOTBETCTBUE AENCTBUTE/NIbHOCTU. [log CBEAEHUAMU B CMbICae
AaHHoro lMocTtaHoB/eHNA HeO06X0AMMO NMOHUMATL YTBEPKAEHUA O
dakTax, KOTOpble MOryT OblTb YCTAaHOB/IEHbI UM HE YCTaHOB/IEHDI
MpAMbIM  COMOCTaB/IEHWEM C  AENCTBUTE/IbHOCTbIO. PakT -
3TO cobblTMe WM npoucliecTBMEe, KOTOpOe CyLiecTByeT B
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peasibHOCTU U MPOUCXOAUT B AEUCTBUTE/IbHOCTU. PaKTbl UMEIOT
MaTepuasibHble CBUAETe/IbCTBA CBOEro CYyLLeCTBOBAaHMA UM MOTYT
6bITb  MpoBepeHbl. PaKToO/OrM4ecKkas MpuUpoga MOpOHaLLMX
CBeAeHUN BepUPUUMPYETCA 3HAYEHUAMU C/IeAYIOWUX /IeKCEM:
MOCTYMNOK, NoBeAeHue, AeATe/IbHOCTb, KOTOpble ynoTpeb/aat0TCA B
KOHKpeTU3UPYIOLLeM YacTu Onpeae/ieHuA.

Bo-BTOPbIX, 3TO MHPOPMALMA O COBEPLLEHNM KEM-TO KaKoro-1mbo
MPOTMBONPABHOIO M/IM aMOPa/ZIbHOrO NOCTynKa. B cooTseTcTBUM
Cc n. 1 cT.143 TK PK rpaxaaHuH BnpaBe TpeboBaTb no cyAy
OMPOBEPXKEHUA CBEAEHWUA, MOPOYALLMX ero 4YecTb, AOCTOMHCTBO
WM Ae/0BYH0 penyTauuio, eCM HOCUTE/Ib TakUX CBEeAEHUN He
060CHYyeT UX COOTBETCTBUE AelCTBUTE/IbHOCTU [5].

AnA  npuBinedYeHUs aBToOpa Nyb6/MYHOrO BbICKA3bIBaHUA K
OTBETCTBEHHOCTM MO 1. 1. €T.143 'K PK, a Tak»ke no cT. 129 YK PK,
HeObX0AMMO Ha/M4Me B COBOKYMHOCTU C/IEAYHOLMX YC/IOBUIA: 1)
pacrnpocTpaHeHWe ocrnapuBaemMon MHOpMaLmK; 2) 3TO AO/KHO
6bITb yTBEpXKAEHMEM O (aKTax, a He BblpaxkeHnem cOBCTBEHHOro
MHEeHUs Ye/10BEKa; 3) HOCUT NopoYaLLuii xapakTep [5, 23].

DKCMepT-/IMHIBUCT MO AAHHbIM KaTeropuaM aen uccieayet
peyeBoOe nosegeHne aBTopa KOHPAMKTHOro TekcTa. MHpopmauma
B CMNOPHOM TEKCTe MOXeT ObITb Bblpa)KeHa 3KCM/IULUTHO
(ABHO, C/I0BECHO BbIPAXKEHHO) U UMMAULUTHO (CKPBITO, HEABHO
BbIPA*KEHHO).

B /MHrBUCTMKE B  Le/nAX  WM3Yy4eHUA  OTOXAECTB/IEHUA
OCKOpPOUTE/IbHBIX UM K/eBEeTHUYECKUX BblpaxkeHui Obln BBeseH
TEPMUH «MHBEKTMBHAA /1IeKCMKa U ¢dpaseosorusa» (ganee UND),
KOTOPbI O3Ha4aeT pe3Koe BbICTYI/IeHWe NPOTMB KOro-11Mbo, vyero-
nmnbo; ockopbuTeibHaA peyb; bpaHb.

Mo cnosam B. . ’KenbBuca, «...B OCHOBE MUHBEKTUBHOIO OOLLeHMA
NI@XUT CTPEeM/IEHME MOHU3UTb COLMA/bHbIA CTaTyC agpecaTta wau
YPOBEHb €ro CaMOOLEeHKM, HAHeCTU MOPa/iIbHbIM YPOH. BO BTOpYtO
ovepesb, 4Yepes ockopbsieHne n 0buay MOKeT npec/eAoBaTbCA
MpaKkTUYeCcKan Lenb — 406UTbCA M3MEeHEeHMA NoBeAeHWA agpecaTa»
[10, c. 52-60].
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B OCHOBe TaKOM /IEKCMKM /NexaT C/10Ba M BbIpaXkeHus, B
3HaYeHMM, IKCMPeCcCMM KOTOPbIX 3aK/KYAOTCA OCKopbaeHue
/IMHHOCTU Ye/I0BeKa, y KOTopomy obpalleHa peyb. HamepeHnem
agpecaHTa peyu ABAAETCA YHUXKeHue, ockopb/ieHne, onopoYeHue
U AncKkpeauTaumAa obbekTa ockopbaeHus. Yale Bcero Takasa peyb
COMpPOBOXAAETCA HaMepeHue caenaTb ero B pe3kon u rpyboi
dopme. Bonbluas yactb U/1P cocTomuT M3 HGpaHHOM, NPOCTOPEYHOM
M KAproHHOM /IeKCMKU U XapaKTepusyeTcA rpyboi By/brapHoM
3KCnpeccren, pe3kon HeraTUBHOM OL@HKOM. 3HaYuTe/IbHOe MeCTO
B M/1® 3aHMMato TabynMpoBaHHble BbIpaKeHUs.

B pamKax «IMTepaTypHOM» WHBEKTUBHOW /IEKCUKU TOXKEe
€CTb pas/IMyHble TPYMMbl: 1) KHWMKHAA /IEKCMKA C WHBEKTWMBHOWM
CEeMaHTMKOM (MOLLEHHUK, MPOCTUTYTKA); 2) 3BPemMu3mbl A/A
MoAOBHBIX C/1I0B, HeCyllMe WHBEKTUBHYK Harpysky («gama
/Ierkoro noBezeHus»); 3) NepeHOCHOe UCNO/Ib30BaHUe TaKUX C/10B
(«no/uTUYECKanA NPOCTUTYTKA»); 4) rPynna C/10B KOHCTATUPYHOLLLEi
MHBEKTUBHOW CeMaHTUKKU («CTepBa», «MOAOHOK»). [03TOMy B
0606L1,eHHOM BUAE Moy MHBEKTUBHOM /1IEKCMKOM NOApPa3ymeBaeTcs
NIeKCUKA, OKasblBaOLWAA B/IMAHME HA TMOHMXKEHUE COLMa/IbHOM
MpYB/IeKaTe/IbHOCTU /IMYHOCTU U B r/1a3ax OOLLEeCTBEHHOCTU, U B
r/1asax camoro nHamMBUAaA.

Takum obpasom, KoHHoTauuAa U/1P cBA3zaHa c ockopbaeHuem,
KOTOpOe  BbI3BAaHO  MCMO/Ib30BAHMEM  CTUAUCTUYECKU-HOPMMU-
POBaHHOM  /IEKCMKKM, B  4acCTM  MPAMOM  BOB/IEYEHHOCTH
«HOHCTAHAAPTHOro» U «CybCTaHAApPTHOrO» C/N0€B B MPUYUHEHUE
«0CKOpb/1eHMA», KOTOPOE NpeACTaBAAeTCA B 0OblA€HHOM CO3HaHMM
KaK HeraTMBHOe CoLMa/IbHOe AB/eHUe [13, C. 16].

HapyweHne pe4yeBOM HOPMbl WM OTK/IOHEHME OT Hee
npu ynoTtpebsnenmn W/1® BO3HMKaeT M3-3a CTUIUCTUYECKOM
HeonpaBAaHHOCTM noabopa A3bIKOBbIX cpeacTB. OpAHako B
KUTEMCKOM MOHMMaHWM OCKOpb/ieHMe BOCMPUHUMAETCA He Ha
6ase 3HaHMA MpPaBOBbIX HOPM, @ Ha MHEHUU, YTO TO WU MHOE
Bblpa)KeHne KBa/MPUUMpyeTCca Kak «0CKopb/ieHre», NOTOMY YTO B
A3bIKOBOM CO3HAHMM MHAMBUAA OHO TPAKTYeTCA Kak OTCTyn/1eHue
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OT OOLEenpuHATLIX HOPM AaHHOro counyma. MMeHHO no 3ToW
MPUYMHE WHAMBUAYA/IbHOE BOCNPUATME OCKOpPO/aeHMA 3aBUCUT
OT NPUHAANENKHOCTU MHAMBUAYYMA K TOM WAM MHOW MPOC/IOMKe
obuiecTBa.

TepMWH «HEeHOPMaTWBHAA /1IeKCUKa» (MHbIMK cnoBamu U/1P)
MO/y4U/1 ABOAKYHO TPAKTOBKY B /IMHIBUCTUKE U B FOPUCTIPYAEHLINM:

1). B topucnpyAeHuMn K Heil OTHOCWUTCA /IeKCUKa, oTobpa-
KAKOLLLAA C/10M A3bIKA, UCMO/Ib30BaHME KOTOPbIX B PeYM HapyLLaeT
obwenpuHATbIE B AQHHOM COLMYME HOPMbl ObOLEeCTBEHHOM
MOpan M KBaMPUUMpPyeTCA Kak «OCKopbaeHue», B Cuay
TOro, 4to obpasyeT coCTaB npecTyn/ieHMa Wiu COoCTaB
Bepba/bHOro NMpoOCTynKa. B 3TOT paspAa BKAIOYAOTCA /I€KCUMKO-
Ppaseosornyeckne eanHULbI Kak U3 «BHEMTEepaTypHOM» cdepsl
A3blka (MOTaCKyxa), TaK U «<HOPMMPOBAHHbIE» (HeroAAM, nog/el,
BPYH).

2). B A3bIKO3HAHUM HEHOPMATUBHOW AB/AETCA HE OTHOCALLAACA
K /IMTepaTypHOMY A3bIKY /IeKCHKa (MpOCTOpeYHble C/10Ba, }KaproH,
AVANEKTbl), Ha KOTOPbIX HE PpacrnpoCTPaHAETCA AeUCcTBUe
HOPM /IMTEPaTypHOM peyn. /IMHFBUCTMYECKOEe MOHWMaHue
«HEHOPMATMBHOCTU» /IEKCUKMU UCXOAUT U3 MpU3HaHuA Hapbepa,
£,03BO/IEHHOrO paMKaMU/IMTEPaTYPHOrOA3bIKanHe4,03BO/1IEHHOIO,
M3y4yeHMe KOTOpPOro CTapanucb usberaTb A0 HEKOTOPOro
BPEMEHM BBUAY OTPULLATE/IbHOCTM A3LIKOBOro mMaTepuana [11, C.
4]. Takum 06pa3om, UCMO/b30BaHME OAMHAKOBOM TEPMUHO/IOMUM
B /IMHMBUCTUKE U HOPUCTPYAEHLUMM CO34aeT OTCYTCTBUE ACHOCTU
npy KBaMPUKaLUKU «OCKOPO/1eHUA», U3BErHyTb €e MOXHO /IULLb
nocpeacTBOM 06CTOATE/IbHOIO /IMHIBOAHA/IM3a «OCKOPO/1eHUAY.

T.B. MaTBeeBa cuMTaeT, YTO CyOBEKTUBHOCTb 3HAYEHUA /IEKCUKO-
$pa3eosornyecknx eAnHUL, B pasHblX KOHTEKCTax apPeKTUBHOM
peyYn 3aBUCUT He OT 3SMOLMOHA/IbHO-OTPULLATE/IbHbIX KavyecTs
npegmeTa peyun C TOYKM 3peHna HOPM MOPaZIN UM 3CTETUKM, @ OT
TOro, 4TO CyOBbEKT peyn B AaHHbIM MOMEHT C MOMOLLIbIO 3TUX e A4UHML,
BbIpaXkaeT, YTO B HUX BK/agbiBaeT, Oyab TO CBOe OTpuuaTe/IbHOe
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3MOLMOHA/IbHOE COCTOAHME U/IM COOTBETCTBYIOLLLEE OTHOLLEHUE K
agpecarty peuu [14, c. 22].

UtaKk, U/1® BHyTpeHHe pasrpaHuvyeHa M COAEPXKUT C/10Ba U
Bblpa)KeHus, OTHOCALLMECA KaK K /IMTEPATYPHOMY A3bIKY, Tak U K
BHe/MTepaTypHoi ob6s1acTu A3bika. OTpuuaTe/lbHOe BO3AeicTBMe
Ha agpecata MPOUCXOAUT BBUAY OAUHAKOBbLIX XapaKTepPUCTUK
N/1® BHe 3aBMCMMOCTU OT TOrO, K KAKOMY C/10t0 Pa3rOBOPHOM U/u
/IMTepaTypHON chepe NpuHaANEKUT BbiCKasbiBaHWe, 0baagatoLee
CBOWCTBOM OCKOPOUTENbHOCTU [21, 24].

Anna Har/194Horo npeacTaB/1€HUA /IMHIFBUCTUYECKOM
KBa/MUKaLMM  OCKOPOUTE/IbHBIX  BbICKa3blBaHUI  MpuUBeAem
NMpUMepbI U3 MaTePUa/IOB HALLEN /IMHIBO3KCMEPTHOM AeATe/NIbHOCTU.

ANA  NpOM3BOACTBA /IMHIBUCTUHYECKOM 3KCMepTusbl  6bla0
npeAcTaB/€HO MOCTaHOB/eHWe cyaa N2 2 3e/1eHOBCKOro pamoHa
3KO no yrosnoBHOMY Aeny 4YacTHOro O6BMHEHMA B OTHOLLEHWM
rpakganvHa A. no ct. 108 YK PK, BcTpeyHOM »Kanobbl YacTHOro
06BMHEHMA B OTHOLLEHMM rpaxAaHKku K. no cT. 130 4acTb 1, CT. 131
4yactb 1 YK PK.

HapaspelueHne cneymanmcTanocTas/ieHbl C/1e4ytoLime BONpocChl:

(1) Hocum /1u 8bicKa3blgaHue «me8ou podcmeeHHUKU mebs pesanu,
He dope3asu u oobuje nowies1 Mol Hd ... KO3€/1» 0CKOpb6ume/bHbIl
Xxapakmep?

/A BbIAB/NEHWA CyTU BOMpOCa AB/AETCA /M OCKOPOUTE/IbHBIM
peyeBoin 060POT «TBOU POACTBEHHMKM TebA pe3anu, He gope3anu
1 BOOOLLE MOLeA Tbl HA ... KO3e/1» Obl/1I0 pacCMOTPEHO 3HaveHue
C/10Ba «OCKOpH/ieHne», KOTOpoe B COOTBETCTBUMMU C TO/IKOBbIMM
C/10BapAMM PYCCKOrO A3blKa O3HayvaeT: 1) TAXKe/10 06MaeThb, yHU3UTb
[16]; 2) 0buaa, oropyeHue, HEMPUATHOCTb, MOHOLLEHUE, NOMNpPaHWe,
nopyraHue, YHWXeHWe, KO/IKOCTb, YKO/, LUMW/IbKaA, YA3B/eHWe,
adpoHT; beccnraBue, 6GecyecTbe, mno3op [1]; 3) BpaKaebHble
AEeViCTBUA B OTHOLLEHWUM; AeMCTBUE, MPeANpPUHATOE A/1A YHUNKEHUA
KOro-/1.; U3/,eBaTe/IbCTBO, U3A4EBKa, U3/eBaTbCA, U34eBaTe/IbCKU;
nopyraHue; nseBaTtb [M/OHYTb, Han/ieBaTb| B Aylly; MOLLEYMH],
0603BaTb, 06pyrath [3].
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CrnopHoe BbICKa3blBaHMeE BbI3Ba/10 KOMMYHUKATUBHBIN KOHB/IMKT,
0CObYI0 peyeByto CUTYaLMO, MPU KOTOPOM MPOTUBOPEYUA MEXAY
cobecegHMKaMu TMpOABUANCL OCTPO W obLieHne npuobpeno
Xapaktep 60pbObl, KOrga KOMMYHUKaHTbl, CTPEMACb OgeprKaTb
nobegay B c/10BecHOM 60pbbe, NpUaepKUBAOTCA TAKTUKM YHUKEHUA
M ockopbaeHua cobeceaHuKa.

ApPKUM MpOAB/AEHMEM KOMMYHUKATUBHOIMO KOH(P/UKTA, KaK
YKa3blBa/l0Cb Bbille, AB/NAETCA MHBEKTUBHAA CTpaTerus, KoTopas
MCMO/Ib3yeTCA B CMOPHOM BbICKa3blBaHWU. [OCKO/IbKY MHBEKTMBA
— 3TO OCKOpbWTe/IbHAA peyb, MMetoLasa onpesae/éHHble Lie/eBble
YCTAHOBKM (CTpaTernu), TO MOXKHO BblAE€/UTb A4Ba KOMMOHEHTA
MHBEKTWMBHOMW CTpaTerMm: 1) OTPULLATE/IbHYIO OL,EHOYHOCTb U 2)
«CTpeM/IeH1e NMOHM3UTb COLMA/IbHBIN CTaTyC agpecaTar. Ewe ogHnm
KOMMOHEHTOM MHBEKTUBHOM CTpaTernu, KOTOPbI MOXKHO BblAE/UTb
Ha OCHOBAHWM C/I0BApPHbIX TO/IKOBaHWi, AB/NAETCA 0bA3aTe/IbHOe
Ha/MuMe obbeKTa 0CKOpO/IeHUA, MOCKO/IbKY MHBEKTUBA — pe3Koe
BbICTYM/I€HME NPOTUB KOro-M60, HEKUI pasgpaxkuTeb [10, C. 54].

Taknm 06pasom, MOXKHO NMPeaA/oKUTb C/eAytolliee TO/IKOBaHKe
MOHATUA «OCKOPOWTE/NbHAA peyvb» — 3TO peyb, COoAep)Kallasn
OTpULATE/IbHYIO OLLeHKY 06beKTa, Ha KOTOpbIi OHa Hamnpas/eHa,
M BOCTPUHMMaemasa 3TUM OOBEKTOM KaK HecrnpaBes/MBas,
He3aC/Ny)KeHHadA, T.e. He COOTBETCTBYIOLAA [AeNCTBUTE/IbHOCTH.
Lenblo 3TOM peun AB/AAETCA MOHMMKEHUe CTaTyca obbeKTa peun u/
W/IM YPOBHA €ro CAMOOLLeHKMU.

B /IMHMBMCTMYECKOM  Hay4yHOW  /MTepaType  MHBEKTUBA
paccmaTpuBaeTcA Kak pedeBas QYHKLMUA HaHeCeHUA OCKop6/1eHus,
Kak /1t060e pe3Koe BbICTYN/IeHUe NMPOTMB OMMOHeHTa [7].

dyHKUMel HaHeceHnA ockopb/eHua 06/1a4atoT, Npexae Bcero,
MHBEKTMBbI B Y3KOM CMbIC/1€, TaKMe KaK CMHOHMMbl CKBEPHOC/I0BWA,
BepbasbHOE HapyllueHWe 3STU4ecKoro Taby, OCyLecTB/NeHHoe
HEKOAUPULMPOBAHHBIMY,  MPEUMYLLECTBEHHO  abcueccHbIMM
cpeacTBamMMm.

PaccMOTpUM KOHKpeTHble peyeBble BbICKa3blBaHUA CMOPHOMO
BbICKA3bIBaHUA:
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1) TBOW POACTBEHHUKM TEBA PE3A/IN, HE JOPE3A/IN.

CemMaHTMKa AaHHOrO PEeYeBOro BbICKA3blBAHWUA HaMM YETKO He
ornpe/e/ieHa, MOCKO/IbKY ero HeT HU B ppa3eo/10rMyeckmx c/10Bapsx,
HU B UAMOMATUYECKUX C/I0BAPSAX, HU B TO/IKOBOM C/10Bape «PyCCKUiA
mMaT» [2]

B COOTBETCTBUM C TO/IKOBbIMU C/I0OBAPAMM PYCCKOTO A3bIKa:

Pe3saTtb — 1. Pa3genAtb Ha 4acTu, OTAE/ATb OT LE/I0ro Yem-H.
oCTpbIM (TaK}Ke NnepeH.: 4eMCTBOBATb }KECTKO, }KeCTOKO); 2. YOuBaThb
OCTpbIM OpyauemM (MepeH.: CTaBUT B TAXKENoe, 6e3BbIXOAHOE
nosioxkeHue; pasr.) [16].

Pe3aTb - KPOUTb, KPOLLUUTb, KPOMCATb, PYOUTL, MUAUTL. [1].

/lope3atb — pe3aTb YTO-MBO A0 KOHLA UK A0 OnpeseEHHOrO
mecTa [9].

Kak BUAMM U3 C/10Bapeil, 1eKCMYeCcKoe 3HaYeHre C/10B pe3aThb U1
A,0pe3aTtb HecyT B cebe arpeccuto 1 03Ha4atoT NpeHebpexnTe/IbHoe
OTHOLLEHWE K agpecaTy, KOTOPOro «pOACTBEHHWKU pe3asu u
He gopesa/u». B TO/KOBbIX C/10BapAX C/10BO MnpeHebpexkeHue
AedUHUPYETCA KaK BbICOKOMEPHO-TPE3pUTE/IbHOE OTHOLLEHME,
HeAOCTaTOK YBaXKeHUs K KOMy-1., yemy-n. [9], KaK npe3peHue,
6pesr/MBOCTb, HEBHUMaHUe, UTHOpUpoBaHue [1].

2) MOLWIE/I ThI HA ...

B AaHHOM Bblpa)KeHUMM YETKO MNPOC/IeKMBAETCA peyeBas
arpeccua - Lle/1eHanpaB/ieHHOe KOMMYHUKaTUBHOE AeNcTBue,
OPUEHTUPOBAHHOE Ha TO, 4TOObl  BbI3BATb  HeraTMBHOE
3MOLMOHA/IbHO-NICMXO0/10rM4eCKoe COCTOAHUE Yy 0O BbEeKTa peyeBoro
BO3A4ENCTBUA. TaKTUKOW MNpPOAB/EHWA peyeBOM arpeccmmM B
[AAHHOM C/ly4ae fB/IAeTCA OAHa U3 Hanbo/siee pacnpoCTpaHeHHbIX
B COBPEMEHHOWM PYCCKOM pa3roBOPHOM peyu TaKTUKa OTCblia. U
XOTA B TEKCTe He OTPa*KeHO C/10BO, 0603HavarLLee MecTo, Kyaa
KOMMYHMKAHT OTCbl/1IaeT CBOero cobeceAHWKa, CeMaHTUKa 3TOM
arpeccMBHOM TaKTUKKU ApPEBHAA. YCU/eHUe aKcnpeccun cybkaHpa
OTCbl/1a YaLLLe BCEro NpoOUCXOAMUT MyTeM UCNO/1b30BaHUA 06CLLeHHOM
TabyuMpoBaHHOM  /IeKCUKU. WMMEHHO NO3TOMYy  HeleH3ypHble
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Bblpa)KeHUs «[lowen Tbl HA X...!» B PYCCKOW KOMMYHMKaTUBHOWM
MpaKTMKe BOCMPUHUMAIOTCA Kak Hanbosiee ockopbuTeibHble [18].

3) KO3E/

Ko3e - 1) naccvBHbBIM rOMOCEKCYa/IUCT, 2) obLecTBeHHUK B UTY,
3) Besiocuneg [20].

B Hay4HOM iMTepaType Nno IMHrBOKOH(/IMKTO10r MM BblAENAIOTCA
clegyrolimMe rpynmnbl OCKOPOUTE/NbHBIX C/I0B U BbIPAsKeHUit: 1)
MCNO/Ib30BaHUE  CTU/IUCTUHECKMX  CUMHOHMMOB  OCKOpPOG/1eHus;
2) B/AMAHME HA MMWAXK; 3) UCMO/b30BaHUE OpaHHbIX, rpy6bix
C/10B; 4) UCMO/Ib30BaHUE C/10B C HEOA06pUTE/IbHOWM OKPACKOM;
5) UCMO/b30BaHUE C/I0B, COAEPNKALMX WU TMOAPAZYMEBAIOLLUX
06BUHEHUE, NOA03PEHME; 6) UCMO/b30BAHME C/10B, BbIPAMKAOLLMX
npeHebpexeHne; 7) UCMNO/Nb30BaHUE  C/10B,  BblpaKaroLux
y603KecTBO; 8) CpaBHEHUE C }KMBOTHLIMMU; 9) HAMEK Ha COLMA/IbHYHO
HEeCOCTOATE/IbHOCTb [12, €. 71-76].

Ncxoaa U3 gaHHOM KaaccuduKaumMmM KOHCTAaTUpyeMm, YTO aBTop
CMOPHOrO  BbICKA3bIBAHUA UCMO/b30Ba/s  300/10rM3M  (Ko3en),
CeKcya/ibHyto 6paHb (nowes Ha ...), ¢/10Ba C NpeHebpeRUTE/IbHOM
OKpackoii (TBOM pOACTBEHHMKM TeBA pe3anu, He g4ope3anu).

BbiBOA: BbiCKa3biBaHME «TBOW POACTBEHHUKU TebA pesanu, He
AOpe3aMnBOOOLLE MOWe ThIHA ... KO3€/1» HOCUT OCKOPOUTE/IbHbIN
XapaKTep, Tak KaK B HeM yrnoTpeb/1eHbl CpaBHEHUE C }KUBOTHbIMU
- 300/10TM3M «KO3e/»; bpaHHble, rpybble c/10Ba - nowes Ha ...;
C/10Ba, BblpakatoLLme npeHebpexeHune, - TBOU pOACTBEHHUKU TebA
pesanu, He gopes3anu

(2) BulpaweHo /u 8bickasviedHue 8 Henpu/au4vHoli $opme,
npomusopeuaweli npasusam nogedeHus 8 obujecmae?

MOHATUA HEeMpWAMYHAA /IeKCMKA W HemnpwuamdHaa ¢dopma
BbIPaXKE€HUA TPEDBYIOT YTOYHEHWA MPUMEHUTE/NLHO K ObITOBOMY,
/IMHFBUCTUYECKOMY U HOPUAMYECKOMY MOHUMAHMIO, MOCKO/IbKY
YKa3aHHble MOHMMaHWA He CoBnagatT. Aaa obblgeHHOro U
IOPMAMYECKOro acrnekTa npobsembl BaxkeH MOpa/ibHO-3TUYECKUiA
acreKkT aHa/au3a: MOHATUA MpPUAMYMe, HEMpUIMYME /ieKaT B
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MOPa/IbHO-3TUYECKOM  M/NOCKOCTU  OOLLEeCTBEHHOrO  CO3HaHWA.
ANA NMHIBUCTMKM BaKeH A3bIKOBOWM acreKT npob/siembl: KakumMu
06BEKTUBHBIMU A3bIKOBbIMMW XapaKTEPUCTUKAMM, CEMAHTUYECKUMMU
U OYHKUMOHA/IbHBIMU OCODEHHOCTAMM A0/1KHa 006/134aTh Ta UK
MHaA fIeKcnyeckan nam Gpaseos1ormieckan e4nHuLa, YToobl MOXKHO
6b1/10 onpeaeMTb ee CTaTyC Kak HeMmpU/UYHON.

CrnopHoOe BbiCKa3blBaHWe «TBOW POACTBEHHUKM TebA pe3anu, He
Aope3asnn uBoobLe noLe/1 Tbl Ha ... KO3e/1» AB/AAETCA HeMPU/INYHOM
KaK CO CTOPOHbl POpPMbl A3BIKOBOrO BbICKa3blBaHUA, Tak U CO
CTOPOHBI €ro CoAeprKaHus.

1) TBOM POACTBEHHWKM TEBA PE3A/IN, HE JOPE3A/IN -

/lIeKCMKa AaHHOrO BbICKA3blBaHMA HOPMATWMBHA, B HEM HeT
HU OAHOrO »XaproHHOro uau ob6CLEHHOro C/10Ba, TEM HE MEHee,
dpaseosnorna BbICKa3bIBaHUMA HaxXoAUTCA 3a MpegenaMm HOPM
/IMTEPATYpPHOro A3blka M paccMaTpuBaeTcA o0OLWecTBOM Kak
Hegonyctumaa B nyb6/anyHOM ynoTpebsenun. 3pecb  BaXKHO
NOAYEPKHYTb, YTO BbllLEHA3BaHHbIE MOHATUA XapaKTepusytoT
MMEHHO  (YHKUMOHMPOBAHME A3BbIKOBbIX €AMHWUL, B  peuu,
OTPa)KalOT MX BOCMPUATUE HOCUTENAMM A3blKa B OMpese/IeHHbIX
KOMMYHMKATUBHbBIX  CUTYaUMAX, OMNpeAe/IeHHbIX KOHTEKCTax.
HopMaTuMBHOCTb M HEHOPMATMBHOCTb TE€X W/IM UHBIX €A4UHUL, A3bIKa
He NMOCTOAHHbIE, Pa3 U HaBCerga onpege/eHHble XapakTEPUCTUKU
COOTBETCTBYIOLMX A3bIKOBbIX €4AUHUL, K MPUMEPY, OA4HA U Ta Xe
eANHMLA MOXEeT OKa3aTbCA B OAHUX CUTYyaUUAX HEHOPMATMBHOM,
a B ApYyrMX MOXeT He MMeTb TaKoro CTaTyca, Mo3TOMy
NMPUHLMINNA/IbHO BaXXeH KOHTEKCT ynoTpeb/1eHnAa HEHOPMATUBHOM
eAnHMLbl. B KOHTEKCTe AaHHOrO BbICKA3blBaHMA Mbl OTHOCUM €ee K
HEHOPMAaTMBHOM.

PaccMOTpUM gaHHOE BbICKa3blBaHWE CA4PYrOM TOYKM3pEHUA. XOTA
B HEM He COAEPKUTCA A3bIKOBbIX CPeACTB, BbIPAXKAMOLLMX MpAMOe
ockopb/1ieHMe, OHO CO34aeT OTPULLATE/IbHBIA MCUXO/IOTUHECKUI
M 3MOLMOHa/bHbIM $OH ANA BOCMPUATUA  BbICKA3bIBaHUM O
Hem. OO6LWaA HeraTMBHO-OL,EHOYHAA TOHA/bHOCTb CO3A4aeTcA
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HamepeHHbIM NoAB0POM /1IeKCEM, B 3HAYEHUM KOTOPbIX COAEPKATCA
CeMbl OTpULATE/IbHOM XapaKTePUCTUKM 0603HaYaemMoro cybbekTa:
TBOW POACTBEHHWKM Tebsa pe3asn, He popesasn. KOHTEKCTHbIN
XapakTep c/10BOynoTpeb/ieHnsa, KOTOpPbIM ABAAETCA OAHUM M3
MPUHLMMNOB aHa/M3a KOHQP/IMKTHOIO BbICKA3blBaHUSA, yBe/MYMBAET
CU/ly HEraTUBHOIO 3MOLMOHA/IbHOrO BO34,eMCTBUA BbICKA3bIBaHUS.

NccnepoBanme 3aKOHOMepHOCTeMN 4ye/IoBEYECKOro
obLLeHVA npeanosaraeT BK/KOYEHME KaXKAOro KOHKPEeTHOro
BbICKa3bIBaHUA, pparMeHTa TeKkcTa B 00/1ee LUMPOKUIM KOHTEKCT,
B 60/1€ee rn06a/bHY0 CUCTEMY, KOTOPYI Ha30BeM HaLMOHA/IbHO-
KY/IbTYPHbIM NMPOCTPaHCTBOM.

BcAkoe obuiecTtBo BblpabaTbiBaeT CBOK CMCTEMY COLMA/IbHBIX
KOAOB B TOM WM UHOW CUTyaumu OBLLEHUA. DTOT Habop TUMOBbLIX
MporpaMm peyeBOro MOBeAEHUA per/aMmeHTUpyeTca HOpMamu
M npaBuaaMu, BbIpabOTaHHbIMW B /IMHIBOKY/bType. OOLLecTBO
3aMHTepecoBaHO B COO/MIOAEHUM U COXPaHEHWM CTaHAApPTOB
M obpasuoB. U TOrga Mbl rOBOPUM O MPOTUBOPEYUUU MENKAY
YCTAQHOB/IEHHbIMM  OOLLECTBOM HOPMaMU U WMHAUBUAYA/IbHBIMM
peasnu3auuaMu ObLLLEeHUs, Mbl UCC/IeAyeM MOAe/b MOBeAeHuUA
WHAMBUAQ, BK/AKOYEHHYHO B LUMPOKYHO COLMA/IbHYHO U HALLMOHA/IbHO-
Ky/IbTypHYtO napagurmy [22].

TaKk, B KOHTEKCTe BbICKa3blBaHWA OTMEYaeM, YTO HeraTuBHoe
YyrNOMUHaHWe pPOACTBEHHUKOB HAB/AAETCA A/ /MLA  Ka3aXCKOM
HaLMOHA/IbHOCTU KpaliHe OCKOPOUTE/IbHBIM, «/I0MAET» €ro KapTUHY
MUpa. B Ka3zaxcKoW KapTUHe MMpa POACTBEHHUKM UrPatOT OYeHb
BaKHYIO PO/Ib, UX MECTO B HALMOHA/IbHOM CUCTEME LLeHHOCTEN CTOUT
A,0CTAaTOYHO BbICOKO. K C/10BY yNOMUHaeM, YTO ApPEBHAA /IereHsa o
TOM, YTO Mnepey, /MLOM CMepTU Ka3ax BblOMpaeT He CblHa, a bpaTa,
rOBOPA, YTO CblHA OH eLlle MOXKeT poauTb, a bpaTa emMy HUKTO He
BEepHeT, B HO/IbLUMHCTBE C/y4aeB A0 CUMX MOP B HaLMOHA/BbHOM
KapTUHE MMPA OCTaeTCA aKTya/IbHOM.

Takum ob6pa3om, OTpuLATe/bHAA OLeHKa pOACTBEHHUKOB
/MLLA KA3axCKOM HaLMOHa/ZIbHOCTU CcnocobHa rnyboko ocKopbuTb
yesnoBeKa. B gaHHOM c/iydae 3TO BbICKA3blBaHWE UMEET Le/bo
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YHU3UTb U OCKOPOUTbL agpecaTa, nepeHecT! NpeHebpeKUTe/IbHYH
OLLeHKY POACTBEHHUKOB rpakaaHmHa A. Ha agpecaTa. [lpumeHeHue
NMOAOOGHbIX  HEMpAMbIX ~ KOMMYHUKATMBHbBIX  TaKTMK  ACHO
OTpakaeT MHTEHLMU U [/IaBHYHO Le/lb aBTOPA BbICKA3bIBAHUA -
AVUCKPeAUTUPOBATb agpecarTa.

2) M BOOBLLE MOLE/ Thl HA ...

/leKCUKa AAHHOMO BbICKa3blBAHMA HOPMATMBHA, €C/IM He CYUTaThb
noApasymMeBaemMoOM 33 MHOrotouMem OOCLEHHOW  /JIeKCUKMU.
®pa3eonorMA  Ke AAHHOrO  BblCKA3blBaHWA HEHOPMATUBHA,
T.e. HAXOAMTCA 32 npegesnaMyv HOPM /IMTEPATYPHOrO A3blKa U
paccmaTpuBaeTcA OOLWEeCcTBOM KaK HeAomnycTUMasa B My6/MYHOM
ynotpebaeHum.

3) KO3E/

Mcxoas w3 yTBEPMKAEHWA, YTO MOPA/IbHO-3TUYECKUIA aHa/u3
C/10BOYNOTpeb/1eHUss A0/IKEH OCHOBbLIBATLCA HAa OOBEKTUBHOM
/IEKCUKO-CEMAHTUYECKOM, TO €CTb COBCTBEHHO /IMHIBUCTUYECKOM
aHa/M3e, CYMTaeM, YTO B AAHHOM KOHTEKCTE C/I0BOynoTpeb/ieHme
HeHopmaTMBHO. B  A3bIKOBOM CO3HaHuuM obuwectea U B
ObOLEeCTBEHHOM MHEHMM paccmMaTpvBaemas eAuMHULA  peyu
MOA/NIEXMUT  UCK/AKOYEHUIO U3 MNyb6/auyHOoro ynotpebsieHus, T.e.
ynotpeb/ieHuto B OOLLECTBEHHbIX MecTax. [ApyrMMu C/10Bamu,
HEeHOpMaTMBHAsA /IEKCMKA — 3TO Ta, KOTOPYHO He/b3s ynoTpebaaTb
npu CBUAETE/AX.

HeHOpMaTMBHLIM 3TO BbICKA3blBAHWE Ae/1aeT HEeyMeCTHOCTb
ee ynotpeb/ieHna B KOMMYHUKATUBHOM CUTyaumu. BpaHHaa wau
MHBEKTUBHAsA /1eKCMKa (KO3e/) COAEp:KUT pe3Kytd 0606LLeHHYo
HeoA06pUTE/IbHYO OLEeHKY 06beKTa HOMUHALUKU. [IPUMEHNUTEIBHO
K Y€/10BEKY OHA MOKET yrnoTpeb/AaTbCA C HAMEepPEeHUEM OCKOPOUTH
WINYHU3UTb agpecaTa, a MOXKET MCMO/1b30BaTbCA U A4/1A CMOHTAHHOIO
BbIOpOCa 3MoumMi. Mcrnosb3oBaHUe BpaHHOM IEKCUKM OCYKAAETCA
ObOLLEeCTBEHHbIM  CO3HaHWEM C  MOPa/IbHO-3TUYECKOM  TOYKM
3peHUs, HO 3TU eAMHULIbI HE 3anpeLLeHbl MO/IHOCTbIO: BO3MOMKHbI
CUTYauuW, Korga obLecTBEHHOE CO3HAHME MOMKET OrpaBAaTb WX
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MCro/1b30BaHMe (HanpumMep, B KpaliHe SMOLMOHA/IbHbIX CUTYaLUsAX,
B HEDO/IbLLIOM KpYry «CBOUX» U T.4.) [19].

HeueH3ypHaa /ieKcMKa - 3TO npege/lbHO  3KCMpecCcUBHaA
/IeKCMKa, OHa NpU3HaeTCcA abCoNOTHO HeA0MNyCTUMOW B NyH/MYHOM
obwecTtBeHHOM ynoTpebseHnn B /1060 KOMMYHUKATUBHOM
cuTyaumm. OgHaKo B aHa/IM3MPYEeMOM BbICKa3blBaHWM HeL,eH3ypHas
/IeKCMKa AMLLb MOAPa3yMeBaeTCA, B TEKCTE OHa HernocpeaCcTBEHHO
He OTpakeHa.

C TOYKM 3pEeHUA /IMHTBUCTUKU HEMPU/UYHBIM MOXKeT OblTb Kak
dopma A3bIKOBOro BbICKa3blBaHUA (MCMO/Ib30BAHUE HEMPUCTOMHDBIX
C/10B Y BbIpakKeHWI), TaK 1 COAEpPrKaHMe BblCKa3bIBaHUS.

Henpuanumne copepKaHna — 3TO HapylueHuWe TeMaTUYeCKuX
Taby B obLeHunn, 3aTparvBaHuMe u 0OCyKaeHWe Tem, KoTopble
B oOOLllecTBe HPaBCTBEHHO 3arnpeleHbl K oblwecTBeHHOMY
ny6anyHomy obcyxaeHuto. HenpuamdHbiMmn ABAAIOTCA OpaHHble
M HeleH3ypHble A3bIKOBble eAMHULIbl, OHM PacCMATPUBAIOTCA Kak
HenpuanyHasa $opmMa BblpaxKeHUA MbIC/IM B peyu.

BbiBOA: B CnopHOM BbICKa3biBaHUM HEMPU/IUYHBIM C TOYKM
3peHusa ero Gopmbl ABAETCA ynoTpeb/1eHre MHBEKTUBHOM /IeKCUKM
(Kko3en). HeweH3ypHasA /1eKCUKa /ULLb MOAPa3yMeBaeTCs, B TEKCTE
OHa HernocpeACTBEHHO He oTpakeHa. C TOYKM 3peHuA CogepKaHus
BbICKa3blBaHWE TaK)Ke HEeNnpu/M4HO, TaK KaK 3aTparvBaeT Temy,
KOTOpanA B 06LLecTBe HPaBCTBEHHO 3anpeLleHa K obLwecTBeHHOMY
ny6anyHomy obcyKaeHuto.

(3) Hocum nu HeHopmamueHdas siekcuka (HeyeH3ypHas 6paHb)
ockopbumesbHblll Xapakmep?

HeueH3ypHble c/10Ba B A3blKe 3anpelyeHbl MO/HOCTbIO, UX
AVArHOCTUMYECKaA XapaKTepuUCTMKa — TOTa/IbHblA 3anpeT Ha
obuecTeeHHoe ynoTpebneHne B A0b6on dopme. HeueHsypHas
/IeKCUKA, KaK 1 BpaHHanA, MOXeT MMeTb YCTaHOBKY Ha OcKopb/ieHue,
a MOXeT M He MMeTb TaKOW YCTAaHOBKM, €C/IM UCMOo/b3yeTcA
6e3aapecHo, aa1A BbIBpOCa IMOUMIA, A1 XaPaKTEPUCTUKN TPETbEro
/mua. B pgaHHOM cayvae MCMO/Ab30BaHME WMHBEKTUBBI KO3ea W
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BbIpa*KEHUA U BOOOLLE MOWEN Tbl HAa ... MMEET YCTAaHOBKY Ha
ocKkopb/1eHune, Tak Kak OHO aZpecHo.

BbiBoA: B CMOpHOM BbICKA3blBAHUM HELLEH3YpHble C/10Ba B
TEKCTe He OTpakeHbl, OAHAKO MOAPa3yMeBaeTCA HelleH3ypHoe
0603Ha4YeHMEe MYKCKOro MO/IOBOrO OpraHa, KOTOPbIM B TeKcTe
OTpaskeH MHOrOTO4YMEM - U BOODOLLLE MOLIE/I ThI Ha ... .. YOTpebieHne
AQHHOW peyeBOM KOHCTPYKLMU, KaK M UHBEKTUBbLI KO3€/, UMeeT
OCKOPOUTE/IbHBIM XapaKTep, TaK Kak OHU MMEKT KOHKPETHOro
agpecara.

(4) Alensemca Au OdHHOe BbicKA3bledHUE ymeepicOeHUeM,
MHeHUeM u/1u uHol popmoli A3bIK0B8020 BbIpAILEHUA MbICAU?

B Hay4YHOM IMHIBUCTUYECKOM IMTEPAType BblA4e/Al0T cAeaytoLme
BUAbI YTBEPKAEHNA O PaKTax U CYOBEKTUBHBIX CYXKAEHUAX:

daKkTMBHOE  BblCKasblBaHMe  AECKPUMTUMBHO, OOBEKTUBHO,
npoBepAeMO, OHO UMeeT GOpMy YTBEPKAEHMA C NMPecynmno3unLmei
3HaHMA U HaK/agblBaeT Ha rOBOPALLEro OTBETCTBEHHOCTb 3a ero
COOTBETCTBUE AeMCTBUTE/IBHOCTH: 1) A€CKPUNTUBHOCTL (OMUCHIBAIOT
npeAmeTbl, 4eMCTBUA, MPU3HAKM OO BEKTUBHOW AEACTBUTE/IBHOCTH),
2) O0OBeKTUBHOCTb (He BbIpa)KAT OTHOLUEHWE TrOoBOpPALLEro
cybbeKkta K  AeilcTBUTEe/NbHOCTM), 3)  BepudULUpyemMocTb
(cooTHOCUMBI C COBBITUAMM OO BEKTUBHOM A,EUCTBUTE/NIBHOCTH).

CybbeKTMBHOE CyXAEHMEe UMeeT MEHTa/IbHYI0 Mpupoay,
OHO eCTb pe3y/bTaT MWHTE/N/NIeKTYya/IbHOr0  MOZAe/MPOBaHMA
AENCTBUTE/IbHOCTH, CYOBEKTUBHO OTpaXKaeT npeacTaB/eHus
rOBOPALLEro O NPaBU/IbHOM U HEMPaBU/IbHOM, XOPOLLEM U M/10XOM
(HeaecKpUNTUBHDI, UHTEPMPETALMOHHbBI, HeBepuduLmpyemb) [8, c.
107-112].

1) YTBepKaeHue o pakTax. CnopHoe BblCKa3blBaHUe He AB/AETCH
yTBEpXAeHMem O (aKTax, MOCKO/IbKY B HEM He COoAepKaTcA
peyeBble KOHCTPYKLMU, YKa3blBalOLME HA YTO, YTO GaKTbl MOXHO
NpOBepUTb Ha COOTBETCTBUE AEeNCTBUTE/NbHOCTU. OB6BEKTUBHBLIM
/MHIBUCTUYECKUM KpUTEpueM, MO3BO/AIWMM AaTb 3KCNepTHoe
3aK/l04eHMe MO  AaHHOMY BOMPOCY, AB/AAETCA Ha/AuyMe B
npeA/oXKeHnn NpeauKaTUBHOM CBA3M MeXAY /1aBHbIMU Y/1eHaMU.
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B ABYCOCTaBHbIX MpPeA/IOKEHUAX LEHTPA/IbHbIM  3/1€MEHTOM
NpeAuKaTUBHOW CBA3M AB/AGTCA CKa3yemoe C rpamMaTU4ecKMMu
KaTeropusmMn BPEMEHW W HAK/IOHEHWUA, KOTOpble COOTHOCAT
CoZeprKaHue BbICKa3bIBaHWA C 4eMCTBUTE/IbHOCTLIO [6].

B CNopHOM BbICKa3biBaHUM MpeAMKaTOM ABAAKOTCA [aro/bl
B npolegwem BpemeHu (pe3anu, He gopesanu). Kateropwus
npolweallero BpPeMeHW r/1aro/sia MOKasblBaeT, YTO AencTBue
(cobbiTHe) He CBA3AHO C HACTOALWMM. Takum 0bpasom, B TEKCTe
He CoAepXKaTcA YTBepKAeHMA O ¢akTax, KOTOpble O3HayaroT
pea/sibHOCTb AaHHOIO AEUCTBUA B HACTOALL,ee BpemA.

Bbicka3biBaHue HeeCKPUMTUBHO, MHTepnpeTaLoHHO,
HeBepudULMpyemo.

2) OueHoyHoe  cybbekTUBHOe  cyxgeHue.  Co3gaHue
BbICKa3blBaHWM,  HaMpaB/IeHHbIX Ha  nepegadvyy  agpecary
ornpese/seHHOM MWHPOPMaLMM O HeraTMBHOM OueHKe obObekTa
noApasymeBaeT NPUCYTCTBME B TEKCTE KOMMOHEHTOB, SKCM/IMLUMTHO
(ABHO) WMAM UMNAMUMTHO (/I0TMYeCcKana CBA3Ka, COOTBETCTBYHOLLAA
rPaMMaTUYECKOW KOHCTPYKLUUM «E€C/M.., TO...») BbIpaKaroLux
OLeHO4YHOe 3Ha4yeHue. B aHasM3npyeMom CNOPHOM BbICKa3biBaHUU
OLLeHOYHOe CYOBEKTUBHOE CYXK/AEHWE BbIPAXKeHO IKCN/IMLMUTHO, T.e.
ABHO.

O4HVMM M3 LUMPOKO PacnpOCTPaHEeHHbIX CrnocoboB yKasaHuA
Ha HeraTMBHOE OLleHOYHOe CyObeKTMBHOEe CyXAeHue O YyeM-1Mbo
CTAHOBUTCA MPUCYTCTBME B TEKCTE OTPMLATE/IbHOM OLEHKM C
MOMOLLbKO KOHCTPYKL MM, B KOTOPbIX OLL@HOYHbIN CMbIC/1 BbIBOAUM Ha
OCHOBaHWK CONOCTAB/IEHUA, T.€ BAPUAHT, NPU KOTOPOM NpoBeAeHa
aHanorus [17].

Kak BMAMM, B CMOPHOM BbICKa3blBaHMW NPOBOAMTCA aHA/IOMMA
agpecarta c 3oomopdemon Kosen.

B CMOpHOM TeKCTe Take, B COOTBETCTBUM C KAacCUPUKaLMen
peyeBoKr arpeccun /K. /ln4a, COAEPKUTCA KOHP/AMKTMB. B 3TOT
K/1aCC y4eHbli OTHOCUT yrpo3bl, 0OBUHEHUA, MPOK/AATUA, BbIFrOBOPbI,
B TOM YMC/1e U TabyupoBaHHYH ekcuKy (Leech, 1983:104) - umT. no:
BoraaHosy. [4, . 25-37].
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M aHanorvAa ¢ 300HUMOM KO3€/, U UCNO/Ib30BaHHbIA B peyu
KOH(]/IMKTUB ABAAIOTCA dKCNpeccMBaMu, KOTOpPble 3MOLMOHA/IbHO
B/AMAIOT Ha agpecaTta. M.IO. Pesociok BblgenseT TpuU QyHKLMMU,
KOTOpble B pa3HOM CTeneHu TMpoABAATCA B /1I0O0OM U3
OTPULATE/IBHO  OLLEHOYHBbIX  CYXAEHUt: 1) UHGOpPMMpPOBaHME
agpecata 06 OTpuULATE/NbHOM OLEHKe FOBOPALLMM agpecaTa; 2)
HeraTMBHOE BO34eMCTBME Ha 3MOLUM agpecaTa; 3) CTpem/eHue
M3MEHUTb MoBeJeHWe agpecata UM Bbi3BaTb €ro packasdHue [24,
c.72].

Ha ocHoBe aHa/M3a TeopeTUyecKol /uTepaTypbl MPUXOAUM
K BblIBOAY, YTO B CMOPHOM BbICKA3bIBAHWUM HE COAEPKATCA UHble
$OpMbI A3bIKOBOrO Bblpa*KeHWsA MbIC/1U, B TOM YUC/I€ U YTBEPKAEHUA
0 PakTax, KpoMe peyeBoro ¥aHpa OLEeHOYHOro Cy*KAEeHUA.

AHanU3 WANOKYTUBHOM (PYHKLMM BbICKa3blBaHUM BbIABWA, YTO
BCE OHU CYODBEKTUBHbIE CyKaeHUA. CyObeKTUBHbIE CyXKAEHUA: 1)
pa3HOpOAHbI (Cy:KAeHUA O Byayliem MO/IOKEHUU Ae/l, OLEHKU,
MHEHWA, MpeAno/IoKeHUA, CYKAEHUA O HaMepeHUAX ApYyroro
/ML, CYXAEHWUA O ero MCUXO/OMMYECKUX COCTOAHUAX U Ap. ); 2)
OTPaKaloT He peasibHbli MUP, @ COCTOAHWE CO3HAHUA FOBOPALLEro
W/IM MepCoHaKa.

MpeanonoxeHne agpecaHTa HeAeCKPUNTUMBHO, WHTepnpeTa
LMOHHO, HeBepUPULMpYyeMO.

BbiBOA: B aHanm3npyemom pparmeHTe TeKCTa UMeeTCA peyeBoi
¥KaHp CyObEeKTUBHOrO OLEHOYHOrO CY»K/AEHUA, OPUEHTUPOBAHHOIO
Ha WMHPOpPMUpPOBaHME agpecaTta O ero OTpULLaTe/IbHOW OLEHKe,
BbIPAKEHHOW C MOMOLb0 aHazsoruu (Ko3e/a); Ha HeraTMBHOE
BO34eiCcTBME Ha 3Mouun agpecata (OcKopb/ieHue — noLuen Tbl Ha
...). B cmopHOMm TeKcTe He cogepKaTcA MHble GOPMbl A3bIKOBOrO
BbIpa*KeHWUA MbIC/IM, B TOM YUC/1E U YTBEPKAEHUA O PpaKTax.

AHann3 A3bIKOBbIX U peyeBblX CpeacTB, MCMNO/Ib3yeMblX B
CMOPHOM BbICKa3bIBaHMM, UCMO/1b30BaHUE NO3BO/IU/ CAe/1aTb BbIBOA,
O TOM, YTO B BbICKa3blBaHUM «TBOU POACTBEHHWKU TebA pe3anu,
He gopes3asnu M BOOOLLe nowen Tbl Ha ... KO3e/1» COAEepKUTCA
OTpULAaTe/IbHaA OLEeHKa /IMYHOCTM FparKaaHuHa A., NogpbiBatoLLLas
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€ro NpecTuK B I/1a3aX OKPYKAOLUX, BbIpAXKeHHAA B HEMPU/IMYHOM
dopme. [AUCKpeaUTaLUA NIMHHOCTU TPpaxkAaHuHa A. yCUAMBaeTCA
MpU Ha/IM4YUK B pa3roBope TpeTbero Auua (Habatogartens).

Takum obpas3om, oTmeyaem, YTO B Hay4yHOM /MUTepaType O
noAXoAax B TMPOBEAEHUU /IMHIBUCTMYECKOW 3KCMepTu3bl Mo
KOH®/IMKTHBIM BbICKA3blBAaHUAM HAMeTW/10Cb TPU HanpaB/IeHUs:
1) aHa/M3 HAMepEeHUt aBTOpa, MPeACTaB/AAOWMIA ObLLEHAYYHbIN
MHTEpPEeC B paMKax TEOpMM PEYeBOro aKTa; 2) aHa/M3 MPUEMOB U
Cnoco6boB, BeayLLMX K OCKOPO/1eHUIO, aHa/In3 Hanbo/1ee YaCTOTHbIX
XO/,0B TAKTUK HAHECEHUA 0BUAbI, U34EBKU U OCKOPH/IeHUA; 3) aHaIn3
C/IOKHOTO KOPMyca 3THUYECKUX, MCUXO/IOTUYECKUX, MOPA/IbHbIX
M 3TUYECKUX COCTaB/AKLWMUX OCKOPO/EeHUs, OMMPALWMIACA Ha
obLyt0 Mogenb 0ckopb/1eHMA, OCHOBaHHYIO Ha HOpMax MOpasu,
3TUKMU, NMOBEAEHUA Ye/10BEKa B 0bLLecTBe.

3agaya cypebHOM /IMHIBUCTUYECKOM 3KCMepTU3bl Yalle BCero
CBOAMWTCA K YCTAHOB/IEHUIO PpaKTa CTUIMCTUYECKOM ONpPaBAaHHOCTH
ynoTpeb/eHuss TOro WM MHOro C/10Ba, CMOCOOHOCTU CBeAeHUs
B/MATb Ha OOLLEeCTBEHHYH MpUB/IEKATE/NIbHOCTb /IMLA, MNOA-
Bepriuerocs Bepba/sibHOM arpeccum u 4p.
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AHHOTauuA

YtereHoBa K.: /IMHrBUCTMYECKaA 3KCneptvM3a Mo pgesnam o6
ocKkopb/1eHnn

CTaTbA NOCBALLEHa UCC/1eA0BaHUI0 CrieUUdUKM IMHIBOIKCNEPTU3bI
no agenam o6 ockopbaeHum B Pecnybsvke KasaxctaH. [puBegeHa
HOPMaTMBHO-3aKOHOgaTe/lbHaA 6asa gen 06 ockopbaeHun B
KasaxctaHe, paccMOTpeHbl TeopeTuyeckue BOMPOChbl WMHBEKTMBA,
NMpoaHa/M3MPOBaH MPaKTUYECKUI MaTepuas, OCBeLLeHbl HEKOTOpble
BOMpOChl CrneuudukrM OCKOpO/leHMA B Ka3axCKOM HaLMOHa/IbHO-
KY/IbTYPHOM MPOCTPaHCTBe.

KatoueBble c/10Ba: /IMHIBUCTUYECKAA 3KCNepTusa, OcKkopb/ieHue,
HOpMaTMBHOE ObecrnevyeHne, UHBEKTUB, IMHIBOKY/IbTYpa.

Summary

Utegenova K.: Linguistic expertise in cases of insult

The article is devoted to the investigation of specificity of linguo-
examination in cases of insult in the Republic of Kazakhstan. The
normative and legislative basis of cases of insult in Kazakhstan is given,
theoretical questions of the invective, analyzed practical material,
some issues of the specifics of insults in the Kazakh national and
cultural space are covered.

Key words: linguistic examination, insult, normative provision,
invective, linguoculture.
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Anna FabugysanvHa
ABH3 «/10HBACbKUI AeprKaBHUI NeAaroriyHuii
yHiBepcuTeT» [Op/iBCbKUM IHCTUTYT IHO3EMHUX MOB

YKpaiHa

METO/Abl NEAATOIT'MYECKOW IMHITBUCTUKMU

Meparornyeckasa AMHIBUCTMKA — 3TO «06/1aCTb A3bIKO3HAHKWA, B
KOTOPOM A3bIK ONMUCbIBaeTCA He «B cebe n aas cebA», a Cy4eToM TOro,
YTO TaKoe OMNUcCaHue A0/1KHO B MAaKCMMa/IbHOM CTereHn oTBeYaTb
notpebHocTAM 0by4eHuA 3TOMY A3bIKYy Kak CpeAcCTBYy nepegaqu
nHpopmaumu (B npoLecce roBOpeHUa U NMCbMA) U ee BOCIPUATUA
(npu caywanmnm u YteHum)» [8]. O4MH M3 r/1aBHBIX 06 BEKTOB AaHHOM
HayKu y4ebHo-negarormyeckuii gAnckypc (Y4) Kak ceMmoTuyecKuii
npouecc npou3BOACTBA M MHTeprpeTauum y4ebHbIX TEKCTOB B
LLe/10CTHOM, 3aMKHYTOM KOMMYHUKATUBHOM CUTYyaL MK, MOrPyXKeHHOM
B cpepy OpraHvM3oBaHHOro oby4yeHWa pycCKOMY A3bIKY B CpesHei
wKose. NpegmMeT U3y4eHUsa — KOMMYHUKATUBHO-MparMmaTu4yeckme,
cogepaTe/ibHble U KOHCTPYKTMBHbIE KaTeropuu AuCKypca, ero
*KaHpoBble 0cobeHHOCTH [2, C. 5].

Bribop meToga nccnegosanua YI/J, Bo MHOrom onpegenaercs
ocobeHHOCTAMM TEKCTOBO-ANCKYPCUBHbIX KaTeropum -
CYLLeCTBEHHbIX TMPU3HAKOB TeKCTa B COCTaBe  AMCKypca.
«KaTeropuazibHbli annapat KOMMYHMKATUBHOM CUTyauuu pA0A-
YKeH OnuCbIBaTbCA MCXoaA M3 Hambosee oOWMX CpeacTB 3TOM
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CynepcucTemMbl, @ TEeKCT Kak OAHa M3 MmaTepuasbHbiXx ¢Gopm
AVMCKYpCa BOM/OLWAET U MaHubecTupyeT onpege/sieHHble obime
CBOWMCTBA KOMMYHMKATMBHOM CUTyaumu, M6O BCe CBOMCTBA TEKCTA
NoAYMHEHbl OAHOM Le/n — OCYLLeCTB/IEHUIO KOMMYHUKATUBHOIO
B3aMMOZeNCTBUA Kak MHPOPMaLMOHHOro obmeHa 1 Bo3aencTBuA»
[9, c. 191-192].

Bce 3Tn kateropmm MOryt ObiTb OMMCaHbl KaK C MOMOLLbIO
obLeHay4HbIX MeTO40B (OnMcaTe/IbHbIA MeTO/, IMHIBUCTUYECKOe
Hab/togeHue, CpaBHEHME, SKCMIEPUMEHT U Mp.), Tak U COBCTBEHHO
/MHFBUCTUYECKMX, B TOM YUC/Ie MeTOAO0B AMUCKYpC-aHaau3a. B
Hallen cTaTbe peyb NoMAeT B OCHOBHOM O HUX.

Lenb auckypcvBHoro aHaznusa YI/ — BblAB/A€HME KOHTEKCTa,
CTOALLEro 3a YCTHOM UM MUCbMEHHOM peyblo YYUTe A U YYaLLMXCA,
MCCaeA0BaHME B3aMMOCBA3M MEXAYy A3bIKOM M COLMA/IbHbIMU
npoueccamu. /llobo AMCKYpC - 3TO couMaznbHOe CobbiTue,
3aK/t0YatoLLLeecs BO B3aMMOAENCTBUM YHAaCTHUKOB KOMMYHMKALLUK
nocpeacTBOM BepbasibHbIX TEKCTOB WU/MAM  APYrMX 3HAKOBbBIX
KOMM/IEKCOB B OMnpeAe/ZIeHHOM CUTyaumm W B OMpepae/ieHHbIX
COLMOKY/IbTYPHbIX YC/10BUAX 00LWweHnsA. NogobHoe eanHCTBO ABYX
CYLLHOCTEM KOMMYHMKALMU U TeKCTa M3y4aeTCA /IMHIBUCTUKOMN U
KaK NpoLecc, U Kak 06beKT (TEKCTbI). ITO OTpaXKaeTcA U Ha Bbibope
MeTOA0B uccaegosanua YIa.

AMCKYPC KaK NpoLecc M3y4yaeTcsa C MOMOLLbIO KOHBEPCALMOHHOIO
aHa/M3a u 3THorpadmyecknx MeToA0B.

KoHBepcauMOHHBbIA aHAAU3 — 3TO AeTa/bHbli  aHa/u3
pa3roBopa, KOTOPbIA NPOUCXOAUT B €CTeCTBEHHbIX CUTyaumAx. OH
MO3BO/IAET U3Y4YUTb CTPYKTYPbl U TUMUYHbIE GOPMbI BbICKA3bIBaHWI,
MX 3MOLMOHA/IbHBIN POH, «M/IOTHOCTb» COLMOKY/IbTYPHbIX CUMBO/10B
(reHaepHbIX, STHUYECKUX U AP.) U T. 4. KOHBEPCALMOHHBIN aHa/M3
rmomoraeT ornpege/MTb, KaK YYaCTHMKM B npolecce Auasaora
«NpucnocabanBaroTCA» APYr K APYrY, KaK pacnpeaenaoTca Mexay
HUMW peyeBble LarM, Kak CTPYKTYPUPYeTCA pasroBOp, KAKUM
06pa3oM KOHCTPYMpPYeTCA AUCKYPCUBHAA IMHHOCTb.
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Co3paTtenv MeToAMKU KOHBEpCaLMOHHOro aHaau3sa (3. Lernodd,
I. CakC U A4p.) CYUTAIOT, YTO MOPAAOK B OPraHM3aLMm NOBCEAHEBHOM
peun coz0demcs CAMUMU YYdCMHUKAMU, @ He YyCTaHaB/IMBaeTCA
nccaegoBateiAMn. No3TOMy B NMepBYHO o4epesb U3yHatoTcA Takue
OCHOBOIMO/IaratolLiMe XapaKTepUCTUKM PasroBopa, Kak CpeacTBa
NOAAEP!KAHUA  COLMA/ZIBHOM  CO/MAAPHOCTY; KOOPAUHUPOBAHUE
peyeBblX BK/3f0B: rOBOPALLME COBMECMHO CO34A0T HEYTO, YTO
AB/IAETCA B BbICOKOM CTerneHu CTPYKTypuUpOBaHHbIM. locnegHee
MO/I0’KEHUEe MeTOA0/10rM4eCKN CBA3aHO C 0DBOCHOBaAHMEM TaKuX
OCHOBHbIX KaTeropuii U eAmHUL, aHaam3a KA, Kak pe4veBoOi xod,
CeKBEeHLMA U agbALEHTHaA napa.

(1)— Hy som, — ckasasa /ludus Muxali/n08Hd, OMKpbI8As
wcypHasn. — Ce200HA cpedu HAC eCmb pdHeHbIe.

Knacc 3acmesnncs, a /ludus MuxalinoeHd cHO8d NOOHA/MA Ha
MeHs 271d3d. OHU y Hee KOCu/au U cmompesu ¢/108HO 6bl MUMO, HO
Mbl K MOMY 8pemMeHU y#e Hdy4u/aucb pdcno3Hasdmse, KyOd OHU
cmompsm.

(2)— U umo cay4unoce? — cnpocu/d oHa.

— Ynan, — 6psKHy/ 5, noyemy-mo He 002a0dswuck 3dpaHee
npudymdams Xomb Md/10-Md/1bCKU NPU/IUYHOE 06BACHEHUE.

(3)— Oli, kak Heyda4yHo. Buepa ynan unu ce2o0Ha?

— Ce200HA. Hem, suepa seyepom, k020d memHo 6bi/10.

(4)— Xu, ynan! — 8bikpukHy/ TUWKUH, 3adx/1e6bi8dscb om
padocmu. — 3mo emy Baduk u3 cedbmoz0 Kaacca nooHec. OHU Ha
OeHbzu u2pasu, d OH cmasa cnopums u 3apaboman. fl e sudes. A
2zoeopum, ynar.

A ocmonbeHesn om makozo npedamesibcmad. OH YUMo — coBCceM
HUY€20 He NOHUMdem U/IU 3MO OH HAPOYHO? 3a U2py HA OeHbaU HAC 8
08d cyema Mo2/1U 8blzHAMb U3 WKO/bL. Aouzpascs. B zon108e y meHs
Oom cmpaxa 8ce 8CnO/I0WU/AOCH U 3 2y0e/10: nponds, meneps Nponar.
Hy, TuwkuH. Bom TuwkuH mak TuwkuH. O6padosas. BHec scHocmob
— Heyez0 cKdzdme.

— Tebs, TUWKUH, 2 XOome/d cnpocumb coecem Opyzoe, — He
yous/85Cb U HE MEeHNRA CNOKOUHO020, Yymb 6e3pd3/u4H020 MOHJ,
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ocmaHosu/a ezo /ludus MuxalinogHd. — MOu K 0ocKe, pd3 ys mel
paszoeopuscs, U npuzomosbcs omeeddmes. OHd N0O0WOd/d, NOKA
pacmepsswulica, cmaswuli cpasy HecuacmubiM TUWKUH gbllidem
K 00CKe, U KOpOMKO CKd3d/ad mHe: — [ocie ypokos ocmaHewbcs
(B. PacnyTuH. Ypoku ppaHLy3cKoro).

B npuBeseHHOM npumepe  CEKBEHUMA, OpraHusyloLLas
MHTEPAKLUMIO «y4UTe/Ib-yHeHUK», MpescTaB/iAeT COOOW TUMUYHYIO
MO/e/b CMeHbl po/iel [ B3ATUA peyeBoro xoga. KoMmyHMKaTuBHaA
CUTyaums, OMMCaHHaA B pacckase BasneHtwHa PacnyTuHa,
npeAcTaB/eHa YeTbIpbMA CMEXHbIMU MapamMu — A1aZI0rnM4eCcKumm
eAuHCcTBaMu, obmeHamu pensimkamu. Tema (TOMUK) peyeBoro
cobbITMA — 0OCYKAEeHWe NMPUYMH MOAB/IEHUA FemMaToM Ha /Auue
y4yeHuKa. [lepBas cMeXKHadA napa — MPOHMA U peaKLiMA Ha Hee K/1acca
(cmex). BTopas agbALeHTHas napa — BONpOC O NpUYMHE NOAB/1eHUA
rematom u oteeT (Ynan!). Cregyrolmii 06MeH penimkamu — MpoHusA
B popme BOnpoca 0 BpeMeHu NponCLLeCTBUA U OTBETHbIN peveBoi
XO4, — peakuma Ha MHTEPPOraTMB Kak MpPAMON peveBoii aKT (He Ha
UPOHWMID). MoC/IegHee AMaNOrniyeCcKoe e4UHCTBO — C/1I0XKHbIM 0OBMeH
per/iMkamu: peyeBOM KaHPp «AO0HOC» Kak MocC/1e40BaTe/IbHOCTb
peyeBbiX XOAOB «BO3paxeHue» (Xu, ynas!), «coobuieHue» (3mo
emy Baduk u3 cedbmoz20 Kknacca nooHec. OHU Ha OeHba2u u2padnau, d
OH cmasn cnopums U 3dpabomarn), «yTBepxaeHue» (8 ue suden),
«0b6BUHEHME» (A 2080pUM, YNA/) — YKAOHEHME YUUTENA OT pe4eBoit
Koornepauun: coobuieHne (Tebs, TUWKUH, 8 XOome/ad CNPOCUMb
coscem Opyzoe) + aupeKTuB (MOu k 00CKe, pd3 yyw mbl pd32080pu/cs,
U Npu2oMOBbLCS OMBEYAMb).

KoHBepCaLMOHHbIM aHa/M3  aKTMBHO WCMO/b3yeTCA  creuu-
a/MCTaMu Mo MegarorMyeckon /IMHIBUCTUKE, B YaCTHOCTW, Npw
n3ydyeHun GaTUHECKMX pEeYeBbIX KAHPOB, HANPUMEp STUKETHbIX
dbopMyA, CBA3AHHBIX C TOM UM UHOM CTEPEOTUMHOM CUTyaumen. Tak,
noboe 3aHATUE HAaYMHAETCA C MPUBETCTBUA. «B TekcTe ypoka oT
3aro/IHeHWA CUTYaL MU TPUBETCTBUA UBBEAEHUA COOTBETCTBYIOLLErO
3TMKETHOro 3HaKa 3aBUCUT peanusauua uesenosaranvda. Ecim
06bAB/IEHME TeMbl ypOKa ABAAETCA MHPOPMATUBHBIM KAHPOM WU
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HanpaB/1IeHO Ha A0CTUKEHWE 3HAHNEBOI O YPOBHSA B NeAarorMyeckom
ABUXEHUWM AWMCKYPCA, TO PEYEBOM KaHp NpUBETCTBUA, Oyay4u
daTnyeckMM, HamnpaB/ieH Ha YCTaHOB/IEHME KOHTaKTa Mexay
KOMMYHUKaHTamK, 06yc/0B/AMBalOWMI  OOpaTHYt0 CBA3b WU
3MOLMOHA/IbHYIO ANMHAMMKY AUCKYpca. Hanpumep: «[Tpusemcmayto
8ac 8 KabuHeme sumepamypbl U memd HAWez20 3dHAMUS...»
NMPUBETCTBME U Mepexod K TeMaTUYeCKOW YacTu ypoKa HepeaKo
HaXoAMTCA B HenocpeaCcTBEHHOM KOHTaKTe. PX npuBeTcTBMA
33/laeT TOHa/IbHOCTb U 06YC/I0B/IMBaET XapaKTep noc/eayoLero
AVCKYPCUBHOIO pasBepTbiBaHMA» [10, C. 20].

C NMOMOLLbIO MHTEHT-aHa/M3a UCC/1e0BaTe/Ib PEKOHCTPyMpyeT
OTPa)KeHHble B BbICKA3bIBAHUAX YYACTHUKOB MeAarornvyeckom
KOMMYHUKaLUUM HaMepeHusa — ABHble WK CKpbITble. Kak npasu/o,
MPUMEHAETCA /IMHIBONParMaTU4eCKuii NOAXO0A4,

DTHorpaduyecKuini MeToa aHa/iM3a AUCKYpca 0OOCHOBaH B
pabotax 1. ATKMHCOHa, A. Cnkypena, /. Xaimca, M. Xammepcaum u
Ap. B ocHOBe MeTOAa CTOUT CUCTEMATUYECKUIA aHA/IM3 KOHTEKCTa. B
KavyecTBe eAUHUL, UCC/1e4,0BaHUA UCTIO/b3YIOTCA peyeBble CUTYyaLmu,
peyeBble COObITUA U peyeBble aKTbl.

AHa/ U3 C/10B, KOTOPbIE BbIPaXKatoT KOMMYHUKATUBHbIE COObLITUA,
odopmMaAEeTCA B BUAE «peYEeBON peLLeTKU», Kyaa BXOAAT yH4aCTHUKM
(negaror u yyauwuecs), npeameT peun (TOMMK), Camo CObbITUE KaK
noc/1e/0BaTe/IbHOCTb ClieH (3TanoB 3aHATUA), XpoHoTON (Bpems
M MEeCTO YpOKa M ero 3TaroB), KaHa/l KOMMYyHUKauuu (Hanpumep,
ypok no CKainy), Kog obuieHus (A3blKk U CTUAb 0BLLeHUA), Leb
KOMMYHUKaLmnK, 3pPeKTUBHOCTb YPOKa U A4p.

MpuBegem npumep «peyeBblx (GOPMY/», 3aKpern/ieHHbIX 3a
KOHEYHbIMU 3Tanamu ypoka (napametp «cobbiTue»): — OueHKU 3d
ypoK, — 06bABU/Ia Ka3akoBLEBa M PacKpbl/ia TOHEHbKYHO TeTpasb
(cTaBUTb OTMETKM Cpasy B KYPHa/l OHAa MOKa He pellaeTcA). —
TaHs — «mpu», Kona — «naimb», a mebe, Mapzapumad, K coxcd/eHuro,
«08a»... B 3TOT mur 6ukPopaoB LIHYp YpOKa goropes, pa3aa/cs
ApebesKalmii B3pbIB LUKO/IbHOrO 3BOHKA WM OAHOBPEMEHHO C
HUM yaap 6ecniatHoro yvyebHuKa rno rosose: Tumodes HacTUr/I0
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cnpaBea/IMBOe BO3Me3aue. — 380HOK 019 yuumes! — BNo/iHe CYpOBO
KpWKHYy/1a EneHa MaB/10BHA, HO yparaH cBo604bl He 0cTaHOBUTD (HO.
MonsakoB. PaboTa Hag owmnbramm).

DTHOrpaduyeCcKknin aHaZaM3 BaXKeH, MOCKO/IbKY AUCKYPCUBHbIE
KaTeropum KOppe/MpyloT C MpMU3HAKaMU KOMMYHUKATUBHOIO
KOHTEeKCTa(CMTyaLmm), XOTA, KOHEYHO, 06 UX MO/IHOM 30MOPHHOCTH
rOBOPUTb HE MPUXOAUTCA.

1. TIpU3HAK «y4aCTHUKM» COOTHOCUTCA C KaTeropuen aHTpo-
MOLLEHTPUYHOCTY,  MOAKATEropuMAMM  KOTOPOWM  ABAAKOTCA
aAPeCcaHTHOCTb M aApecaTHOCTb AUCKYpCa.

2. [IpM3HaK «Le/1b» KOppempyeT CKaTeropMemn cTpaTermyHOCTM.

3. YA BXoAuT B cemmnocpepy TOW WAW WMHOM Ky/bTypbl, B
chepy OpraHM3OBaHHOrO OOy4YeHMA U MOAYMHAETCA 3aKOHaM
AVCKYPCUBHOM  MPaKTUKU  (3aKOHOMEPHOCTAM,  MPUHLMMAM,
NnpaBW/iaM CO3/aHWA TEKCTa), MPWMHATOW B AaHHOM COLMyMe.
BaxkHbiMuK KaTeropuammn YT/ Mbl cHUTaemM UHTEPAUCKYPCUBHOCTb
(CBOWCTBO AMCKYpCa OCYLLEeCTB/ATL B3aMMoOMNepeceKarLmecs
CBA3M Pa3/IMYHbIX TEKCTOB B paMKax 3aMKHYTOM Yy4ebHo-
negarornyeckom KOMMYHUKaTUBHOM CUTyaLmm) "
MHTErpaTUBHOCTb.

4. TIpu3HaK «mnpegmeT peym» MMeeT HenocpeacTBeHHoe
OTHOLLEHWe K KaTeropum MHGOPMATUBHOCTU KaK CMOCOBHOCTH
TeKCTa afeKBaTHO /AOHeCTM A0 agpecata ornpese/IeHHYHo
«403y»  MHOOPMALUKM  PasHbIX  TUMOB:  OHTO/IOMMYECKOM,
MeTOAO0/N0TMYeCKON, MparmMaTmdeckom wu np. BakHenwen
Kateropuen YI/ ABiAeTCA OLEHOYHOCTb. MHPOPMATMBHOCTb
ANCKYpCAQ COOTHOCUTCA C ApPYrOM BaXKHOM KaTeropuem -
MHTEpPrpPeTaTUBHOCTbIO, T. €. CMTOCOOHOCTHIO «BCTPEYHOrO» TeKCTa
a/eKBATHO AEeKOANPOBATb CMbIC/ «<UCXOAHOrO».

5. ®akTOp agpecarta onpegenaet GopmMy TeKCTa, rae, NOMUMO
Bepba/bHbIX 3HAKOB, BCTpe4aloTcA U HeBepbasibHble. Takum
0bpa3om, OaHOWM U3 Ba)KHbIX KaTeropumi y4ebHOro TeKcTa
AB/IAGTCA NO/IMKOA0BOCTb, KPEO/IM3OBAHHOCTb, T. €. CMELUAHHOCTb
Ha/IM4Me B HEM UKOHUYECKUX 3HAKOB (PUCYHKOB, KAPTUHOK, CXEM).
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OcobeHHocTblo YI/ ABAAeTCA TaKkKe napadpacTUYHOCTb Kak
CMocoBHOCTb y4ebHbIX TEKCTOB PYHKLIMOHMPOBATb BO MHOXECTBE
BapuaHTOB.

6. B coctaB YM/ mMOryt BXOAUTb 3/1€KTPOHHbIE Y4eOHMKM,
MaTepua/ibl, NOYeprHyTble U3 MHTepHeTa. Kak npasBu/i0, Takue
TEKCTbl MMEIOT HEe/IMHEMHYIO CTPYKTYPY. /1A HUX XapaKTepHa
KaTeropuA runepTeKkCTyaZbHOCTU. Takum obpasom, KaHan
KOMMYHMKaLMM MOXeT OKasblBaTb CYLLECTBEHHOE B/IMAHME Ha
NnoCTpoOeHue y4ebHOoro TeKcTa.

7. MpusHak «cobbiTMe» npepgonpesenseT KaTeropuu Le/o-
CTHOCTM, CBA3HOCTU U Y4/1€HUMOCTU (AUCKPETHOCTU) AUCKYpCa U
BbIGOp peyeBoro *aHpa [3, c.48].

B nocnegHee Bpems B neaarorM4eckomn /IMHIBUCTUKE aKTUBHO
MCMNoO/Ib3yeTCA MHTErpaTMBHAA METOAMUKAa AUCKYpPC-aHa/au3a,
KoTopyto npegnoxuia H. K. KpaByeHko. Lenb - BbiABUTH
couMa/ibHble NpeaCcTaB/IeHNA aBTOpa [ FOBOPALLEro U BO34encTBMe
€ro peyn Ha «MOo/,e/1b CUTyalumn» peuunueHTa. MetogmKka oTpaxkaet
KOppe/ATMBHbIE CBA3U MeXAY YPOBHAMM A3bIKOBOM /IMYHOCTU
a/pecaHTa v 3Tanamu UCC/1e40BaHusA guckypca [7, ¢. 51-52].

NccnepgoBaHme TEKCTOB y4MTeNA WAKM yYalMXca Ha BepbasibHO-
CE€MaHTU4YeCKOM YPOBHE npe/no/iaraeT aHa/iM3 TOMUKOB, /IEKCUKO-
CEMAHTUMYECKMX U CEMAHTUKO-CUHTAKCUYECKUX, PUTOPUYECKUX
CpeacTB, WMHbIMW C/0BaMU — A3bIKOBOM KOMMETEHUUU KOMMY-
HUKaHTOB.

Ha MoTMBaLMOHHO-MparmaTM4eCcKOM YpPOBHE OCYLLEeCTB/IAETCA
aHa/M3 pevyeBblX CTPATernii U TAKTUK y4uTeNAa UAWM yvalmxca. B
rnpuBeAEHHOM Bbllle OTpbIBKE U3 paccKasa B. PacnyTnHa «Ypoku
$paHLYy3CKOro» CTpaTerusa yyuTe s HarnpaB/i€Ha Ha MOHWMMKEeHUe
YPOBHA arpeccuu B Kknacce (MpOHMA, OTKa3 OT KOMMYHUKATUBHOM
KoonepauumM ¢ «A4OHOCHMKOM» W ap.). MNpumeHuTesbHO K YM/,
ncciegoBaHMe MOTUMBALMOHHOIO YPOBHA — 3TO aHa/M3 TOro,
HaCKO/1bKO 3P PEKTUBHO UCMO/1b30BaHbI METOAbI 0OyYeHums.

[p1aHann3e KOrHUTUBHO-3KCMN/1IaHAaTOPHOIr0 YPOBHA MPOUCXOAUT
naeHTUPUKaLUA 3HAHUIM U NPeACTaB/HUNA, MPUCYLLMX YHACTHUKAM
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y4ebHOro npotuecca, On1cbiIBaeTcA X KapTUHA MMpPa, B TOM Yucie
3HaHWA O A3bIKE M 3aKOHOMEPHOCTAX UX UCMO/Ib30BaAHMA.

MpoaHaausupyem pparmeHT KHurn M. Apomiutam «Kak gAHEeBHUK.
Pacckasbl yunteibHULbI».

AENEHUE C OCTATKOM

— Bce, ¢ meHs xeamum! MOuU Ha nocnedHo nhapmy. (3mo MHe,
npakmukaHmke.) M Hukakux me6e 60/16uie ypokos! Jo0 KoHmpo/bHoU
Hedesn. Ycmpousd mym 0om omobiXd.

(Aancwie — demsm.)

Bcem scmamb!
Cecmo!
Cmompemsb Ha 00CKYy.

Muwy: 22 pazdenums Hd 3.

Tel! Bom mebi! Omeeuyatl! bbicmpo! Ckoabko? Cyumat, s 2080pto!
Ymo monyuwe? A mebs cnpdwusaro uiu Hem? He 3Hdews? Cmodi.
Pacnycmusa HroHu!

Mwe, obpadosanucek! fobpeHbKyto npucaanu. «[lycms OHa
6ydem nodosbwie!» A nokaicy 8am «00bpeHbKyto». f 8aM nokaxmcy
«Nn000/bWEe».

Tenepb mel! [TooHUMatica. Omeem 3Haews? Ymo 3acmeoin? A mebs
cnpawusaro uau Hem? A Hy cmMompu Ha 00cKy! bydewb cuumame unu
Hem? 22 pazode/nums Hd 3. Ymo, moxce 23bik omcox?

Omo HeyecmHo, HeyecmHo! OHa He ddem UM NOOyMame.

— A Hy, 0asall, noOHumalics! 22 pazdesnume Hd 3. Bbicmpo! Omeem!
He 3Haew.

Tenepb mel. Omeem! Mosnyuwb? Cmol co scemu.

[rayym yuce cemb yesnosek. Focnodu musocmusbili! CKoabKO
we bydem 22 pasdenums Ha 3?
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— Bom, noabylics, Kak mel Ux Hayvuad. (3mo, kaxcemcs,
CHoBad MHe.) Hu 00uH He cmoz 22 paszdenums Ha 3. obpeHbkoli Hpa-
gumcs 66imb? [JobpeHbKue HUKO20d Hu4yemy He yyam. OHU MO/IbKO
gce nopmsam, dobpeHbkue. Mwb! Padosasuce oHu! A menepb cmosm
u pesym. Heuezo 6bi10 padosambcs! Bcem cecmb! Omkpeigaem
mempadu. HayuHaro 3aHO80 06vACHAMSL. [Tuwem memy Ha Hosol
cmpaHuye: «/leseHue ¢ 0CmamKom».

Mepes HamMu aBTOPUTApPHAA A3bIKOBAA /IMYHOCTL yyuTenA. OHa
MpoABAAETCA B MHOFOKPAaTHOM WCMO/b30BaHUM  OCKOp6/1eHui
(Ymo, moixe s3bIKk OMCOX?) U AUPEKTUBHBIX PEYEBbIX KAHPOB
(npuKasos, TpeboBaHui, pacnopaxeHuin): Omaeyali! Bcem scmams!
Cecmb! CMompemb Ha 0OCKY U NnoO. YuuTesb AeMOHCTpUpyeT
BepbHa/ibHyt0 arpeccuto, CTPEMUTCA K AOCTUNKEHUIO MPEBOCXOACTBA
M K AOMMHUPOBAHMUIO KaK MO OTHOLIEHUIO K Byayuien Koanere
(— Bce, ¢ meHa xgamum! UOuU Ha nociedHo napmy. (3TO MHe,
MpaKTUKaHTKe.) M HUKaKux mebe 60/1bwe ypokos! Jo KoOHmpo/bHOU
Hedesn. Ycmpousa mym 0OoM omobixd), TaK U MO OTHOLUEHUIO K
yvawmmca. OCHOBHaA CTpaTerns nopuuaHue, NpoAB/AOLLeecs
B ($OpMe peyeBblX KaHPOB Yrpo3bl, HOTAUMK, Yynpeka.
MpegHamepeHHas arpeccus negarora oTpaxkaeTcA B MOBbILLEHUN
TOHa ro/10ca y4uTenda, usMeHeHun Tembpa u Temna pedn. MoxXHO
rOBOpUTb O HEAO0CTAaTOYHOM MNpOdeCcCMOHA/IbHOM KOMMEeTeHLUH
YyYMTE/NA HAYa/IbHbIX K/AACCOB, KOTOpPaA [AO/KHA BK/OYATb
3HaHME MEeTO/0B OLEHKM CTeNneHU COLUa/ZIbHOM HaMpAMKEHHOCTH
B OTHOWeEHMAX pebeHKa C OKpyKawliehn cpeaor; 3HaHue
nokasartesen (GOpPMMPOBaAHUA COLMA/IBHOM 3pesnocTn pebeHKa;
3HaHMe CPeACTB OLLeHKM CUCTEMbl MO3UTUBHBIX MEX/IMYHOCTHbIX
OTHOLWEHUK (MCUXO/NIOTUYECKUI  KAMMAT UM OpraHuW3auuoHHas
Ky/IbTypa); yMmeHue ¢GOpMUpPOBaTb MO3UTUBHbIE MENK/IMYHOCTHbIE
OTHOLLEHUA B A,€TCKOM KO/I/IEKTUBE U T. 4.

PaccmoTpuM MeTogabl UCC/eA0BaHNA AUCKYPCA KaK NMpoAYKTa
KOMMYHMKaLUU.
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Mpexae BCero OTMETUM KO/MYECTBEHHble MeTO/bl, BK/tOYaA
KOHTEHT-aHa/n3 — 06paboTKy TEKCTOB W/IM TEKCTOBbIX MaCcCUMBOB
C LUe/blo nocieayolen coAepkaTe/IbHOM  MHTeprnpeTaumm
BbIAAIB/IEHHbIX YMC/I0BbIX 3aKOHOMeEpHOCTel. «CyLHOCTb MeToAa
3aK/to4aeTcA B TOM, 4TOObl MO BHEWHWUM (KO/MYECTBEHHbIM)
XapaKTepuUCTMKaM TeKCTa Ha YpOBHe C/10B U C/10BOCOYETaHUM
cAenaTb  MpaBAonoAobHble MpeanosoXKeHuAa O ero  n/aaHe
COAEepIKaHMA U, KaK C/1eaCcTBUe, caenaTb BbiBOg 06 0cobeHHOCTAX
MbIL/IEHWUA M CO3HAHUA aBTOpAa TeKCTa — ero HamepeHuAXx,
YCTAHOBKaX, *e/laHWsAX, LLEeHHOCTHbIX OpUeHTauuAX» [4, C. 65]. 3T
cMcTemMaTmyecKkas YncioBaA 06paboTka, OLeHKa U MHTeprpeTaums
dopmbl 1 cogepkaHna MHGOPMaLMOHHOrO UCTOYHMKA. [poueaypa
npeaycMaTpuBaeT MOACHET HACTOTbl YNMOMMHAHMA TeX WU/AU UHBIX
CMbIC/I0BbIX €4MHUL, U3y4aeMOoro TeKcTa.

OcHoBHOe none NpUMeHeHUA KOHTEeHT-aHa/M3a B
neAarorMyeckom /IMHIBUCTUKE MOMKHO YC/IOBHO pas3ge/iMTb Ha 3
06/1acTu: 1) aHa/IM3 HOPMATUBHbBIX AOKYMEHTOB 60/1bLLIOro 06BeMa,
OAHOTUMHOM LUKO/IbHOM AOKYMeHTauumM 60/bLIOro YMc/ia LUKO/,
aHa/M3 MeyaTHOM MNpPOAYKUMM MeaaroroB  y4yebHbix nocobui,
MEeTOAMYECKMX PEKOMEH/AALIMMI, HayYHbIX CTaTel; 2) aHaau3 paboT
yqawmxca (COUMHEHUM, U3/10XKEHUI, APYrMX TBOPYECKUX paboT,
BK/IO4AA PUCYHKM, KOMMbIOTEPHbIE Mpe3eHTaLun U Mp.; 3) aHaau3
MHPOPMALMOHHBIX MACCMBOB, TMO/YYEHHbIX MNPU  MPUMEHEHUM
APYrMX MeTOAO0B UCC/1eA0BaHMA. TaK, HaNpUMep, KOHTEHT-aHa/n3
MCno/ab3yeTcA AnA 0bpaboTKM pe3y/bTaTOB BUAEOCHEMKMU WU/U
CTEHOrpamMM HemnoCpeACTBEHHOro HabawaeHusa, ayauosanucen
WM cTteHorpamm 6Geces, MHTEPBbLIO, a TakXe A1Aa 06paboTKu
pe3y/bTaTOB OTBETOB HA «OTKpbITbie» (T. €. NogpasymeBatoLLue
MPOU3BO/IbHBIN TEKCTOBbIV OTBET) BOMPOCHI aHKkeT (nogpobHee o
MeTO/AMKe KOHTeHT-aHa/IM3a B NeAarorMyecknx Ucc/1e4,0BaHNAX CM.
[1])- CnomoLL b0 KOHTEHT-aHa/IM3a UCCIeAYETCA MPEUMYLLECTBEHHO
Kateropua uHPopmaTuBHOCTM YII/l, BK/IOYAA OLEHOYHOCTb M
UHTEePAUCKYPCUBHOCTb.
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HappatuBHblii aHaau3 (OoT narrative — noBecTBOBaHUe)
— 3TO KayeCTBEHHbIM MeTOo[ MCCNeAO0BaHWA, HampaB/IeHHbIM Ha
MHTEprpeTaLmio BbICKa3biBaHWA U yaeaoLWwmi ocoboe BHMMaHMe
BPEMEHHOM  noc/1eAoBaTe/NbHOCTM  CcobbITun.  LleHTpanbHoe
MOHATME WUCC/NeA0BATE/IbCKOrO MeToAa — r/ybuHHasA CTPyKTypa
npovsBegeHuA. B KavecTBe eAMHMUbBI aHasAM3a  BbiCTynaeT
HappaTuB, NMO4 KOTOPbIM MOHMMAETCA NOBECTBOBaHUe, Bepba/ibHoe
npeAcTaB/ieHMe CUTYyaLmii U COBbITUI, HaNnpUMep UCTOPUA TOro UK
MHOIO HAay4YHOro OTKpbITUA, buorpaduma uccregosatena, 0630p
COBPEMEHHOro COCTOAHMA TOM U/IM MHOM HAyKM 1 Mp..

MpunoxKeHne CxemMbl aKTa HaAppaTUMBHOIMO AMUCKYpca K
neAarornyeckor KOMMyHUKaUMK gaeT Tpuagy «flpenogasartesb —
Y4ebHbIi MaTepuan — YYalluinca», B KaXKA0M 3/1eMeHTe KOTOPOM
HappaTMB MpeACTaeT Kak BaXKHEWLWMA «MHCTPYMEHT ObyyeHuaA».
YuuTenb BBICTYNaeT Kak PeTPaHCIATOP WM KaK co3ugaTtesb
HappaTmBa. B nociegHem caydae OH MOXET WCMNO/b30BaThb
MCTOPUM U3 /IMHHOrO onbiTa (Hanpumep, O CBOel mnoesake B
CTpaHy, UCTOpPUA UAU reorpadus KOTOPOW M3y4HaeTcAa Ha YpOKe),
A06MBascb ABOWHOro 3¢ddekTa: 1) Takoe MOBECTBOBAHWE aaeT
APKYH UAIKOCTPALMIO M3yYaeMOM TeMbl, Ae1asi ee MOHATHOW, 2) OHO
KayeCTBEHHO MeHAEeT OTHOLLEHWUA MeXAY NeAaroroM 1 yHeHUKamu,
4yemMy CrnocobCTBYIOT MpeBpalleHne paccKasymMka OAHOBPEMEHHO
B repoAa MOBeCTBOBaHWA, /IMYHOCTHAA nepcrnektuBa. Cyxoe
06BbACHEeHMe NpeBpalLL,aeTca OA4HOBPEMEHHO B PacCKas «CBUAETe s
COBBITUI» U B «/IMYHOE NPU3HaHKe» (UCroBesb).

CTypeHTbl (YH4EHMKM), CTPOA HappaTMB MO TEME UCC/1eA0BaAHUA
(NpoeKTa), 0CO3HAHHO NO/YHatOT HOBOE 3HaHUE, TO eCTb Pa3BUBAOT
KOrHUTMBHbIE CMOCOOHOCTM, M HEOCO3HAHHO — T[PYMNMNOBYHO
HappPaTUBHYIO UAEHTUYHOCTb (KOMMYHWMKATMBHbIE HaBblKKM). Kaacc
(rpynna) — 3TO COOOLWeCTBO, Y KOTOPOro CK/1aAblBAtOTCA CBOM
TPaguMLUU U CBOA UCTOPUA, MOCTOAHHO MPOMUCXOAAT COOBITUA,
O KOTOPbIX YYEHUKM PacCKasbiBalOT APYr APYry, POAUTENAM,
3HAKOMBIM U T. 4., YTO CMOCOBCTBYET UX coumanmsauum [6].
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B wuccnegoBaHMM TeKCTa B Pas/IMYHbIX  TUMAX KOHTEKCTa
Ha OCHOBE WHTeprnpeTauun  uccieaoBaTeleM  TEKCTOBbIX
KaTeropmi M KOMMOHEHTOB 3aK/04aeTCA KOHTEKCTya/ZlbHO-
MHTepnpeTauuoHHbIK MeToga. OH 06bIMHO MCMO/b3yeTcA npwu
aHa/IM3e COYMHEHMI LLIKO/IbHUKOB U NpeAno/araeT 6 3Tanos.:

1) «onpe/esieHne pasHOBUAHOCTU TeKCTa (CTW/Ib, A3bIK, KaHp,
OTHOLIEHWe K (YHKLMOHA/IbHBIM TUMam peuyn (MoBecTBOBAHME,
ornucaHue, paccyxgeHue);

2) AeKoAMpPOBaHME TeKCTa KaK cooblleHWA, pacKkpbiTue
cogepxaHua B obuwem BuAe, ero okKatMe A0 ABYX-Tpex
npea/IoXKeHNI;

3) NoapoOHbI aHa/ZM3 3HAYeHWM C/I0B U C/I0BOCOYETaHU,
KOTOPble OHU NO/YHAIOT B MUKPO- U MAaKPOKOHTEKCTE;

4) aHa/AM3 CTW/IUCTUYECKUX MPUEMOB B COMOCTAB/IEHUU C
HeMTpa/bHbIMU CPeACTBaMM A3bIKOBOIO BbIPaXKEHUS;

5) BblAAB/IEHME HA3HAYEHUA CTU/IMCTUHECKM MapKMPOBAHHbIX
OTPEe3KOB BbICKa3blBaHWA, UX PO/IM B BblpaXK€HUN CYObEKTUBHO-
OL,EHOYHOrO OTHOLUEeHUA aBTOpa K u306paxaemomy; 6)
CyMMUpPOBaHue 1 0606LLeHMe MO/yHeHHbIX pe3y/bTaToBs» [5, C.
284-289].

B Hawel ctaTbe onmcaHa Auvlb HeHO/blIaA rpynna mMeToao0B
M3y4yeHMA negarormieckoro Anckypca. [IMCKypcoaorma — Moiogas,
pa3sBMBAIOLLAACA HayKa, M ee MeToA0/10ruA paspaboTaHa noka
HeA0CTaToO4YHO
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AHHOTaLMA

rabupgynavHa A.P. MeTozabl negarornieckom IMHIBUCTUKM

B cTatbe onucaHbl MeTOoAbl MCC/eA0BaHUA neaarorn4eckoro
AWCKypca. Bbibop meTosa onpegensetcAd 0COBEHHOCTAMU TEKCTOBO-
AVCKYPCUBHBIX KaTeropuin — CyLeCTBEHHbIX MPU3HAKOB TeKCTa B
cocCTaBe AUCKypca. [MCKYpC Kak Mpouecc u3y4aeTcA C MOMOLbHO
KOHBEPCALMOHHOIO aHa/aM3a U 3THOrpaPuyecKnx MeToa0B. AKTUBHO
MCNO/b3yeTCA MHTEerpaTMBHaA MeTOoAMKa AUCKYpc-aHanmsa. MeTogbl
ncc/1e40BaHmA AUCKYPCa Kak NPoAYyKTa KOMMYHUKALMKU — 3TO KOHTEHT-
aHa/n3, MeTo[ KOTHUTUBHOIO KapTUPOBaHWA, HApPaTMBHbLIMA aHa/AW3,
KOHTEKCTYa/IbHO-MHTEPNPETALMOHHbIN METOA,

KatoueBble cnoBa: y4vebBHO-negarormyecknii AUCKypc, negaroru-
YecKaA /IMHIBUCTUKA, AMCKYPC-aHa/M3, KOHTEHT-aHa/n3, MeTof
KOFHUTMBHOIO KapTUPOBaHWA, HAPPATUBHbIN aHa/IM3, KOHTEKCTYa/IbHO-
WHTEpPNpeTaLMOHHbIM  MeTOZ, KOHBEpPCALMOHHbIA aHaziu3, 3THO-
rpadumyeckme metToabl

Summary

Gabidullina A. R. Methods of Pedagogical Linguistics

Methods of research of pedagogical discourse are described in the
article. The choice of the method is determined by the peculiarities of
the textual-discursive categories that are the essential features of the
text in a structure of discourse. Discourse as a process is studied by
conversation analysis and ethnographic methods. Integrative method
of discourse analysis is intensively used. Methods of research of
discourse as a result of communication are content analysis, method of
cognitive mapping, narrative analysis, context interpretative one.

Keywords: educational discourse, Pedagogical Linguistics, discourse
analysis, content analysis, method of cognitive mapping, narrative
analysis, context interpretative method, conversation analysis,
ethnographic methods
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Fopaxn M. Makcumosuh
YHuBep3suteT y Huiy
Cpbuja

EPOTCKO Y NPUNOBUJETKAMA UBA RUTTUKA

1.0. EpOTCKM f0XKMB/baj CBUjETaA Y npunosujeTkama MBa hunuka
(1869-1823), Kao M y HajIpeTEXKHUjEM AMjeNy HEroBOr KibMKEBHOT
Ajena, cmjellTeH je y MeguTepaHcKo nogHebbe, a maHudecTyje ce
KpO3 jeAMHCTBO NMpUpPOAE U YOBjeKa: jagpaHCKOr MOpa U CyHUa ca
TWje/I0M M AYLLOM MPUMOPCKOT YOBjeKa 1 xeHe. byayhu aa je 6uo
ayTeHTUYHM cvH Janmaumje, a nocivje MaTtaBy/ba U HbeH UCTUHCKM
npunosjeaad, hunuko je n3HyTpa ocjehao 3Ha4aj u cHary npupoge,
Kao M HepacK1AMBY Be3y NPUMOPCKOr YOBjeKa ca MOpeM. ,,Hberosa
MHTEH3UBHA ‘pagocCT XMBOTA’, weroBa /bybaB mpema npupoau,
‘camunnoct’, caocehare ca /byauMa, jako coumjanHo ocehare, cBe
TO Ha/la3u CHaXkHa M3pasa y CBUM rerosum aeamma“l. MosHaTo
je Aa je *KMBOT RUMMUKOBUX KHUMMKEBHUX jyHaKka YBPCTO NOBe3aH
ca cyHuem, MOpeM, OCTpBMMA M njeldaHnm obasama. Mope je
3a hunmka 6ua0 BjeUMTM U3BOP XKMBOTA M HagaxHyha, a Tayka
XOPM30HTa Ha KOjoj Cy ce crnajaan mope u Hebo, UCTOBPEMEHO
npepacTaB/ba U TAa4Ky Ha KOjoj ce hnnMKOB jyHak cycpehe ca BUWIUM
CMUC/ZIOM KMBOTA M NOCTOjatba. Y TOMEe je cagprkaHa M OCHOBHA
nuwyeBa ambujeHTaumja 4a NpUKaxe /byae, hUXOoBe CouujaiHe U
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NCUXO/I0LLKe CyaAbuHe, Kao U pa3HO/IMKe gorahaje Koju ce yr/iaBHOM
AellaBajy Ha ABuje cueHe: «JeaHa je JagpaHCKO Mope ca CBOjUM
OCTPBMMA U CBOjUM TMej3a)kKMMa; apyra je [Aaamaumja ca CBOjUM
npUMopjem u 3aropjem».2

hunuKoBa NnpunoBuMjeaHa C/IMKa MOpa y MPBU M/1aH je NocTaBuAa
PaAOCTU KMBOTA M YXKMBaHa, TaKO A4a Ce Ha HeroBoj NO30PHULIM
oAUrpaBajy /bybaBHe npuye, KY/IMUHUPAjy NPUPOAHE U HecnyTaHe
CTPacTM M HaroHw, a mnjewyaHe obazse u 3aTOHW A0XKMB/bABAjy Ce
Kao MpOCTOp CTBOPEH Camo 3a c10604HyY /bybas. hvnuko je ,,joLu n3
AETUCTBA NOHEO AYOOKY NPUBPIKEHOCT C/1I0604HOM HeCnyTaHOM
XUBOTY Yy MPUPOAM U CHAXKHY CUMMATHjy Mpema npunagHuumuma
HUKMX CTa/ZIeska, Koju ce 3/0maTe 3a CBakogHeBHW x/i1e6”3. 3ato
CTpacT npema c/10604M U yXuBamwe Yy jeAUHCTBY Ca MPUPOAOM
npeacTaB/ba OCHOBHO XMBOTHO rec/10 RUMMKOBUX KHUMKEBHMX
jyHaKa, Tako Aa OHM «He pobyjy HMKOM Hero 6oxjem CcyHuy wu
CBOjOj /1ya,0j KpBU»4. MpaBu KUBOT 3a hunukose jyHake moryh je u
OCTBap/bUB je4MHO Y MPUPOAU, TAaKO Aa OHM MPE3UPy KOHBEHLMjEe U
APyWwTBEHe 3aKoHe, Ty ce ocjehajy cnyTaHo 1 3apob/beHo, a CBOM
CHaroMm e/e WTo npuje ga ce Bpate cBOMe Mopy 1 obaznama. hunmko
je y cBMM NnpunoBu1jeaHMM TEKCTOBMMA Har/1alllaBao 4a «HeMa HULLTa
/beriie o4 npupoge, og crobogHor npoctopa obacjaHor CBjeT/10M
My TOM ¢10604HOM NPOCTOPY OH je yBUjeK XTUO Aa BUAU M/IAAO0
PasOCHO TUje/I0 KOje KUBU CBUM YY/IUMA OAjeAaHmyT»>.

M3 cBera HaBegeHOr BMAMMO aa je hunMka Kao yMmjeTHMKa
MOTMBMUCA/ZIA UCTUHCKA XY/AHa 33 HECMYTaHUM XXMBOTOM, @ MOPCKO
npuobasbe M NPUMOPCKO 3aropje npeacTaB/basnn Cy 3a Hera
UCTUHCKe cumbone Te croboge. HapounTo je TO npeno3HaT/bUBO
y yeTupu 36mpKe npwunosjegaka: Ca jagpaHckux obana (MocTap,
1900), Ca octpBa (Beorpaga, CK3, 1903), Kpaj mopa (AybpoBHUK,
1913), Npenwy6 (Beorpag, 1914). CpoaHa Cy y TOME U ABa pOMaHa:
3a kpyxom (Hosu Cag, 1904) u Nayum (Beorpag, 1909).

YnpaBo y TaKBOM ambujeHTy pOpMMpaH je u peHOMeH epoTCKOor
y hunnkosum npunosujeTkama: «Hexxmwa», «AHTULa», «Ha mMopy»,
«Kpaj mopa», «JenKa», «OTPrHyT XUBOT», «Ha gorneay mopa», «Ha
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npowTery», «406aHn», «[penbyb» 1 cIM4HO. hUNMKOBE jyHaKUtbe
u jyHauu: AHTUUA, [lapuHKa, MBe, KaTe, Jepe, Jeska, MBKa, Mapko,
Jennua, NBuua, Metap n boxuua; NnpuKasaHu Cy Kao jegpe, 34pase,
CHa)KHe, CTacMTe M HaouuTe ajeBOojKe U maaguhu UcnyreHu
MCTUHCKOM YeXKHOM 33 MyTEHOM /bybaB/by M CTPACHUM 3arp/bajuma,
Mno/bynuMmMau TjeleCHUM y>KMBarbuma. Mo aa 6aLl3aTo epoTUYHOCT
hUNMKOBUX jyHaKuUHba U jyHaKa 40/1a31 40 u3pakaja y npMpogHOMm
ambujeHTy 1 Hegje/buBa je og Te ucte npupoge: «Hema /bybaBHUX
CLieHa Koje bu ce ogurpase y 3aryL/bMBMM M CMapHUM cobama uam
TeCKOOHMM rpaagckum yamuama. lMpupoga — nehuHe, 3aka0HMLE,
LWYMapum Uam koambuue y BUHOrpaguma — 10 Cy MecTa rge ce /by-
6aB 1 epoTUKA MO3Ke, Mo RMMKKY, HECMETaHO MaHWpecToBaTH.»®
CBe je TO BeoOMa H6/MCKO Ca pyCOOBCKUM [,0KMB/bajeM NMpUpose U
cn10604HOr HoBjeKa, Te ca NOTNYHUM YBjeperem Aa je «CeKCya/Hu
HaroH HewTO MPUPOAHO, Yera ce He Ba/ba CTUAjeTU. XKeHe cy
CTBOpeHe paau /bybaBu, a/M OHe HUMOLLTO HE NOCTOje CaMO paam
3340BO/beHA MyLLKapaua. M oHe umajy akTMBHO MpaBo Ha /bybHas,
OHe Mory 6upaTu cBoje /byb6aBHUKE, MOTY UX MUjeHaTH, ako UM Ce
CBUAM HEKO ApYru»’.

1.1. llpenasak u3 19. y 20. BUjeK, Kaga je no4veo ga creapa MBo
hunuko, 06/MKyje y KHUXKEBHOCTM M YMjETHOCTM Har/ialeHo
CeH3Yya/lHy, CeKCya/lHy U CamOyBjepeHy eHy, KOja je MOHOCHa Ha
obu/bexja M npegHOCTM CBOra no/ia v Koja »e/u g4a AOCerHe noTnyHy
cnobogy y octBapuBamy /bybaBHOM-CeKCyasIHOT 360pa U y>KMBakba.
Hacnamajyhu ce Ha ®PpojaoBe 1 JyHroBe ncuxoaHa/IMTUYKE Teopuje
O CEeKCYa/IHOCTU, KaO CHAXHO] NCUXUYKO] U Tje/1eCHOj eHepruju Koja
yCMmjepaBa 40BjeKOB MBOT, *ROp»k baTaj je yka3ao Ha nocrojame
Tpu 06/1MKa epoca: «epoc Tesa», Kora BUAN OKpeHyTor npema mohu
M HacW/by, «€poC CpLa», KOjU je cnoboAHMjU 1 KOju NMpom3nasu us
epoca Tujena nnpeacTaB/ba CTpacTy 06/1acTv MOpasiHe HAaK/I0OHOCTH
CjeaurbaBatba TUjeNa, Kao U «CaKkpa/iHWM epoTU3aM», KOra onucyje kao
O/ CYCTBO NpeAmeTa }KyAhe U CaMUM TUM HEMUPA, /IMLLEHOT CBAKOT
ocjeharba, KOju NpeacTas/ba NpKoLuere cMpThS. BaTtajeB cakpa/iHu
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epoTu3aM 3anpaBo NpeACcTaB/ba 04CyCTBO €poCa Kao 334,0B0/bCTBA,
a NpaBu epOTCKU AO0XMUB/bAj NOBE3yje Ca CaKpPa/IHUM UCKYCTBOM.
EpOTCKM TpeHyTaK je HajCHa*KHUjU Kag, je Ha BPXYHLLY /bYy/ACKOr AyXa
M Kajda Ce Hazasu y AOMeHy HajcioxKeHujer ¢rnno3odckor nuTama.
OTysa ce Kao Hajboba geduHuua epoTckor 3a bataja Hamehe
TBpAMbA A2 je ,,epOTU3aM NoTBpHMBaLE XKMBOTA, YaK Uy CMPTU“?.

2.0. YNpaBO Ha Tpary HaBegeHUX NMCUXOAHA/MTUYKMUX Moraeaa,
dbeHomeH epoTcKor hMNUKO Mpeno3Haje Kao MOMEHAT MOKpeTama
XMBOTHE eHepruje, Koja byam 3acnasa 4y/a, Tako 4a TO HUje camo
jeAgHOCTaBHaNoOXyaa,BehCcBOjeBPCHONMPENCNUTMBAbEYMayTparamy
332 YOrMKOM MBOTA U COMCTBEHOr UAEHTUTETA. Y TOM CMUCAY,
BEOMa je yneyaT/bmBa HMMUKOBA «/IMYHA MCMOBMjeCT» MCKasaHa
y npunoBujeuu «Hexkra», Koja je nog Hac/ioBOM «Busuja» Guna
ob6jaB/beHa 1898. roguHe y cnaMTCckom AncTy HoBM BMjeK, @ NOTOM
je objaB/beHa «mjecTo npegrosopa» y 36upum Mpumopcke aylue,
y 3arpeby 1899. rogmHe. Y w0j je UCKa3aH NuLIYeB ayTOMOETUYKHU
CTaB Npema epoTCKOM /,0KUB/bajy CBMjETa, KAO U BjeunTa XKyHba 3a
HeCcnyTaHMM, HArOHCKMM XMBOTOM YOBjeKa y car/1acjy ca npupogom.
McKasaHe Cy M CHaXkHe nuwiveBe MpunoBujedgHe npeokynauuje
KE€HOM, MpUpPOAOM U MOpeM. [loBpaTak y NMPUMOPCKM 3aBMYaj U
cycpeT ca mopem U njewqaHum obasnama, 6yam Kog npunosjesada
cjehare Ha ajeBOjKy U3 M/A1340CTH, @ CBE TO ra HAaBOAM Ha y3aBpesa
ocjehama: ,,[lycta mopcka nyunmHa mamu me. CMhox y 3aToH,
3arsiegam ce y ob3opje. Hewto mucamm, Hy He 3Ham O Yemy. lpeg
04MMa, y MOXAaHMMa, OKO cebe 1 Hag cobom, ocjeham npocTop,
KpLaT N1aBeTHU/A, CBjeT/1Ia U KMBOTA. Y heM MU TUje/10 ULIYe33aBa;
Aylia ce og era Aujeau, Te ce W rume uctosjetyje“'®. Cjehame
Kaja Cy Cce Kao gjeua Kynaamy Mmopy, NpeacTaB/ba 3a bera Haj/benLum
MOMEHAT y XMBOTY: «Ha CyHLUy, MOpY, BjeTPy U KULUU YXKMBACMO.
Mo wuBaMa, BUHOrpagMma M LWymama CMyuaau ce umjenn 6oxju
AaH...“m Tume hmnmko rnopudukyje npupoay Kao jeamrHy UCTUHY,
a tbeHe 3aKOHe Kao jeaMHa Havesa no Kojuma bu /byam Tpebano ga
ce ynpas/bajy. CBe WITO A04a3un U3 apyluTBa: obpasoBare, HayKa,
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3aKOHU; BOAM Ka HapyLlaBary NPUPOAHOr NOPeTKa CTBapu, a CaMUM
TMM ryLlIe YOBj€KOBO 3/,paB/be U HEeCrNyTaHu AyX.

Y TOM CMWUC/ly MOMKEMO TFOBOPUTU O /[BMUje AOMWUHAHTHE
«epoTemMe», Kao «CTPYKTYpHO-TEMaTCKe jeAuHWUe epoca»'?,
y ThunukoBomMm npunosBujegHOM AO0XMB/bajy epoTckor. [lpBa
epoTeMa MCKa3aHa je Kpo3 «HeCrnyTaHU A0XK1B/baju €pOTCKOr» U/n
«arnoTeosy Tujesa U TjenecHOCTU» («AHTULax», «[pe/byb», «Jenkan,
«Ha npowTemy», «HobaHu»). [pyra epoTeMa UCKasaHa je Kpo3
«CryTaBambe epoTCKOr» Kaja jyHauu nocTajy «3aToYeHUUM Tujesa
M CTpacTU» yC/bes, Pas/IMYUTUX APYLITBEHUX KOHBEHLUMja Wau
HecpehHor cnieTa gorahaja («Ha mopy», «Kpaj mopa», «Ha gorneay
Mopa», «OTPrHyT }MBOT»). MPBU HAYMH A0KUB/bAja €POTCKOr KAo
HecryTaHe anoTeose Tujesa y npunosujegHom gjeny Uea hunuka
MOXeMO 0BeCTU Yy Be3y ca baTajeBum «epocom Tena» n «epocom
cpua», AOK APYrM Ha4MH [A0KMB/baja €POTCKOr Kao CryTaBama
Tj€/1eCHOCTU, MOXEeMO A0BeCTH y Be3y ca batajeBuM «cakpa/iHum
epOoTU3MOM».

2.1. HecnyTaHu pAO0XUWB/bAj €pOTCKOr M anoTeosa Tujena u
Tje/leCHUX CTPacTM NMPOUCTUYY M3 HecrnyTaHe U 34paBe NpUpogHe
cpeavHe, a jeAaH O Hajynevyat/bMBUjUX MpUMjepa MpPOHaNA3UMO
y npunoBujeun «AHTULA» (06jaB/beHOj y CPNCKOM KHbUKEBHOM
r/AcHURY, y Beorpagy, 1903. roguHe), y KapakTepy WUCTOMMEHe
hunmMkoBe jyHaKkumwe y KOojoj je MOCTUrHYTa jeAMHCTBEHa anoTeosa
npupoge ca Aywom u Tujenom. 3a hunukoBy AHTMLY BM Moram
NPeTnoCTaBUTU U A3 je YMjeTHUYKO OBarn/iohere «epoTCcKe /byHaBu»,
Yy OHOM 3Ha4yemy Koju je TOM nojMy aao Epux ®Ppom, Kao «Kkyaru
3a MOTNyHWM CTanawem, 3a CjeaurbereM C APYyrom 0co6om»'3.
TemaTCKM OKBMP NMPUMOBMjeTKE NMOYMBA Ha NMPUKasMBamy CyabuHe
EHe KOja MBM MO 3aKOHMMA npupoge. AHTULA je MCTUHCKA
Khepka Mopa 1 Heba, «MajKa LLIKO/ba», a jOLL y HajpaHujeM nepuoay
0ApacTara, Kao 4obaHuuua, NpBU MyT je OCjeTuaa CMOHTaHO U
CHAXHO YXUBame Y Tje/IeCHUM gjednjum urpama: «A nocauvje, Kag
CYHLLe joLL jaye yrnasim nros10 HobaH4ye Tako NpoXKUKe, Aa My KOXKa Ha
nehuma neye, 3ak10HUAM 6U ce mehy xpuaw, yxusajyhu y 61arome
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X/134y Ha BAAXHOMeE Xa/y, UCMPYXKEHM HOorama y Mope, a MOKpe
r/1aBe UM ce Tuvy. M OHaKo UcnpaHu, 0CyTU NOCO/ULLOM, MUpuULLyhK
Ha MOPCKY CBjeXMHY, y3 Bje4HO Kpkohewe Banuha, urpanm 6m ce
‘MyxKa n keHe'»14,

AHTUUA je nopac/ia Kao CMpoYe U yCBOjeHMLa Yy CMPOMALLHO]
NPMMOPCKOj NOPOAULM, @ 3aTUM je joLl Kao A4eBOojYnua oTULL/Ia Ad
CIYXKU Yy aoMahMHCTBY UMYhHOT ce/baka Ha Mo/ynyCcTOM OCTPBLIETY
rAje ce »uBjes0 04BOjEHO Of, CTPOrUX APYLUTBEHMUX KOHBEHLMja. Y
MOPCKOM aMbujeHTy, y ckaagy ca ¢10604HMM 3aKOHMMa NpUpoge,
HecrnyTaHo ce mnpenyLwTa Tje/IeCHOM YXMUBaYy, CHAXHUM Hy/IUMMa
M CKPUMBEHWM HaroHuma. 36or ceera Tora /by6aB v CTpacT nocTajy
tbeHe jeguHe notpebe, a Hajsehe 3340BO/bLCTBO je MpOHaiasuia y
AYTUM LLETHAMa, Kynaky Y MOPY U CYHYakby, TPHakby MO MjeLluyaHnm
obasnama, no/mMBagamaunallbaluma, Kao ny o4eKrBarkby MOpHapa
M CTPACHUM Tje/1eCcHUM urpama ca wuma. lpupoga n mope cy joj
AapoBanu c10604y Kojy je yaucana nyHum nayhuma: ,,OHa ogckave
CBOjOM MPU/IMKOM O/, CBEra LUTO XMBU Ha LUKO/bY, a U NOAA/bE; 04U
Cy joj bucTpe 1 Npo3npHe Kao YMCTO MOpe Had bujennum xanom Ha
N/NTKY, @ KOCA jOj je TaMHa M Ha CyHLy ce npe/suvjeBa, U /njeno je
yOBUYM/A 34PaBO jOj nue»'>.

CHaXKHa MOBE3aHOCT FMMMKOBE jyHaKUbEe Ca LIKO/bEM jOLU
BMLUE je AOoW/a A0 M3paXkaja OHOra TPeHyTKa Kaja ce Kao
MeTHAeCTOrOAMIIMbAKUIbA MNPBM MYT Cyo4M/1a Ca MKMBOTOM Y
LUMBUAM3ALUMU U Kaga je y ceny 3a CBera Tpu npoBegeHa AaHa
CXBaTW/Ia CBY TjeCKOBY M CMyTaHOCT, LTO 360r NaXKHUX APYLUTBEHUX
KOHBEHLMja, M3BjeliTa4eHOCTU U MCKPMB/LEHOr MOpasa, a LWTo
360r 04BOjeHOCTU Og, HENMOCpeAHOTr NPUPOAHOT aMbujeHTa, y OBOM
C/ly4ajy Mopa v mjewdanmx obasa. HewTo c/AMYHO Crno3Hana je u
KacHuje Kaga je kao MapkoBa cynpyra 6usa n3Hosa npuHyheHa aa
YKMBW y Ce/ly, a/IM OBOra nyTa A04aTHO CNyTaHa bpayHuM rpaHmLama
KOje Cy rylun/e weHy HecrnyTaHy npupoay n notpeby 3a TjesecHOMm
U AYXOBHOM €106040M. YNpaBo 3axBa/byjyhu TOj eHOj y3aBpenoj
KPBU M €pOTUYHOCTH, Koje je Hajayb/be ocjehasna y npupoau, Ha
MOPCKMM mjewdaHnm obanama, Kpo3 ob6/MKoBare KapakTepa
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jyHakure AHTUUe, hunuko je AybOKO nNpoapo y HajcKpUBEHWju
KYTaK COLMja/IHOT MOpeTKa M pasOTKPUO CBe HeroBe Mmacke, a
MHCTUTYLMjy Bpaka NpuKasao Kao M3BOp Hecs10604e U CnyTaBaka
epoTCKe CTpacTM M 3340BO/bCTBA. 3axBasbyjyhn ynpaBo ToMm
NAXKHOM CUCTeMY BpUjeaHOCTU Koje cy buae npucyTHe y ApyLUTBY,
Y jyHaKMHbM Ce jOLL CHAXHMje KPUCTaANLLY YedHa M HeBMHA epOoTCKa
ocjehara, Tako Aa je NnpuMoOpaHa ga UX NMOTUCKYje U 3amjervyje
CHaXHUM ocjeharbem MajunHCKe /bybaBu Npema cBojoj ajeum.

MehyTum, ynpaBo Ha npumjepy oOBe THUMMKOBE jyHaKume
MoKasaszo ce ga «epoTusam omoryhaBsa ga Hazpemo Haaudje jegHe
dacage unja ce becnpeKopHa CNoO/bALLHOCT HUKAAA He A0BOAU Y
nuTare»'®, Tako ga mweHo HanylwTamwe GpayHe 3ajegHULIe, HAKOH
LUTO jOj je MY TParM4yHO HacTpPaAao y 0/1yjHOM MOpY, Te€ NOBpaTaKk y
OKpW/be NpUPOAE Ha MOPCKM LLKO/b, MPeACTaB/bajy jeAuHy moryhy
0A/yKy ocobe Koja »Ke/au HecnyTaHy ci10604y. TakBO ¢10604HO
nMoMMare XMBOTa, Hanasn ce y aybokoj Be3n ca aHWMa/IHOM
CTPaHOM YOBjeKOBE /IMYHOCTU, @ AHTMYMHA /bybaBHa CTpacT U
epOTCKa eHepruja, Kao U Yexkra 3a CHAaXXHMM TujesiMMa MOpHapa
n pubapa, Moram cy 6GutH y noTnyHOCTU A0XKUB/bEHU U OCTBAPEHU
CamMO y HeTaKHYTOj NpupoAM, Ha LUKO/bY, Y3 MUPUC MOpa U LIYM
Tazaca.

AHTULLA je CBOje CxBaTawe XMBOTA MpeHujesa U Ha CBOje
ceAMOpoO gjelie Koje je 4obuaa ca pasMUUTUM MYLLKapLUMa, aau
npemMa Kojuma ce 04HOCK/A Ca NoAjeAHAKOM MajHYMHCKOM /bybaB/by
n 6purom. Yum cy joj gjeua ojavana nyctmaa ux je ga oasnete y
CBWjeT Kao /1acTaBumLe U A4a CBaKO 3a cebe npoHahe cBojy croboay
n cpehy. Ha Kpajy npunoBujeTke, 4pamMaTM3OBaHM NpUMNoBjeAay ca
AVB/bEHEM CYMUPA HEH XUBOT: ,,tbeH UMO XUMBOT raegam npeg
Ccob0OM, 1 Y4MHM MU Ce TaKO je4HOCTaBaH M NPUPOAAH, A MU HULLTA
MPUjEKOPHO He naje Ha nameT. M MUCIMM: OHa Ce NOoAaNa KUBOTY
Ha BO/bY, Na je OH BjepHO HOCMO KPO3 LMO BUjEK; OHa M He 3Ha LTa
je Tparnka y »Kus/bey, U NPOTU BO/bU XKMBOTA CBE jOj j€ CUTHO U
CMMUjeLLHO, @ CaMO CMPT jaKa je, 4a jOj )KMBOT YHULLITU - U OHQ, jeAUHO,
CTapuuuHa je Tparuka...“17
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MpuKasyjyhn XuBOT M HecCnyTaHy NpuUpoay CBOje jyHaKume,
hunuko je, namehy ocranor, ykasao v Ha HEYyMWUTHY MPO/AA3HOCT
XUBOTA U MI13A0CTH, Ca MOPYKOM Aa MA3A0CT MOPAaMO MCKOPUCTUTH
LWITO MOTNyHuje, jep heMo y CTapOCTU Ka/ZMTU 3a NPOMNYLITEHUM
rogvHama. AHTMLA, Ha Kpajy NpUMNoBuMjeTKe, ca MpeKo cegamaeceT
rOAMHa, XMBU OHAKO KaKO je ogyBMjeK Xemesna um ocjehana,
c10604HO M HecnyTaHO Yy 3arp/bajy ca MpUpPOAOM, a caMo je
CMpT Bu/1a Ta HenojaMHa CW/a Koja je MOr/a CrpujednuTn y Tome.
3axBasbyjyhu cBemy TOMe, A0 Kpaja je ocTasa Aoc/bedHa CBOjOj
nNpUpoAM, HEYXBaT/bMBa M CaMOCBOjHA, Ca HEMPO/IA3HOM XYAHOM
3a ¢10604HOM /by6aB/by U HECMYTAHUM KUBOTOM.

Y npunosujeun «lpemyb», Koja je objaBbeHa y Cprnckom
KUK EBHOMTI/IACHUKY,a3aTUMUYUCTOMMEHOj36MpLMNpUnoBjesaKka
Mpemwy6b,1914. rogmHe, RMNMKO NpMUKasyje CHaXKHY epOTCKY eHeprujy
jyHakume LiBeTe, Koja je npupogHa U cmjena, a CBOM CHarom ce
6opu 3a 10604y 1 OCTBapetbe 3anpeTaHux MAagasnaqdknx CTpacTu.
YpaTa je npoTUB CBOje BO/be 3a CTapujer Mylikapua Manjy npema
KOome Huje HuwTa ocjehana, 3aTo ce ogaydyje Ha HeBjepCTBO Y
6paky 1 To ca Komwujom aBaom, MyLLKapLLeM Koju je Byano y HOj
NMPUPOAHY M HECNyTaHy CTPAcCT jOL O/, Aje4ayKMX AaHa U Ca KOjUM
je ocjehana HajcHaxHUWje epoTCKe A0XKUB/baje. «M CBakM NyT Kag, ra
yrniesaa y ABOPULLTY, r4e Lena ApBa, YucTo yBuha, aa joj Hehe oH
NaKo 13 Bo/be u3ahu. CHa*KHO M OKPETHO Malle CjeKUPOM U MYLLIKK
paaxhe Koy cBakor ygapua. LiBeta ra raeaa, caywa ygapue v nogaje
ce rpewHnm M1ucamma... A nogasa ce Mmc/iMma u BO/bOM Hemy joLu
/1aBHO, Ka/, Cy Kao 406aHu Nasu/u 3ajegHo CToKy»'8. hunuko Tume
M3HOBA MOTMBMULLE Te3y O TOME Aa Ce epoTCKe CTPacTu U emouuje
HajCHaXkHUje yTemMe/byjy joll Yy paHOj MNaA0CTU U Aa UX j€ TOKOM
KaCHUjer }MBOTa TELUKO MOTUCHYTU UM 3abopaBuTU. HakoH wTO
je LBeTuH My Manja pa3oTkpuo Ty npebyby n nocaao ux Ha cyd,
LiBeTa u MaBae cy buamn ocyheHu ga ognexe TpoHeae/bHY 3aTBOPCKY
Ka3Hy. lMoc/vje Tora LiBeTa oa/sy4yje ga NOTUCHE NPUPOAHM HAroH U
CeKCyaslHy XKyAmy 3a [aB/10M, ga cnyTa CBOjy €pOTUYHOCT, Te Aa ce
nocBeTU NOPOAMLM, KAO U OpPU3U O Ajeum 1 MyKy.
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Y nojegvHMM NpUNoBUjeaHMM 3anieTuma hMnMKo NoKasyje Kako
M HecnyTaHa Tje/1eCHOCT M anoTeo3a CTpacTu MOry UMaTHu TparuyHe
nocbeauue. Y TOM CMUCIY Ce€ MOXe FroBOpUTM M O 0banumma
«epOTCKE MpeTepaHOCTM» U/IM «ePOTOMaHU|je», Koja ce UCKasyje Kpo3
«cnagocTpalhe u passpat»'?. Y npunosujewm «JeKka», Koja je npsu
nyT ob6jaB/beHa y 36upum Ca octpsa (CK3, Beorpag, 1903. roguxe),
€pPOTCKO je A4aTo Yy CMnojy ca TparnyHuM. CHaxkHa /bybaB 1 HecrnyTaHe
€pOoTCKe CTpacTu ajeBojke Jeske u Mnaguha Mapka npukasaHu cy
y jeAnHCTBY ca npupogom. [jeBojka u maaguh ogpacTajy U roToBo
A@ HUCY CBjeCHM KaKo Ce HbWMXOBa Ajeuunja urpa npeobparkasa y
pa3bayaHy cTpacT: «Bpyhe /beTo, ca cBojum pasbnyaHum Hohmnma,
3aTeye Ux y HajKelwhem jeKy Ma1aganaqke c1acTu. o/be Ucnog cena,
Ha »Ka/ny, KPULLOM, Yy XapMOHWjU /beThe HOhW, Y3 Bje4nTn pasroBop
MOpa M LBW/beHEe Nonaya, Kao Aa Y Ba3AyXxy HempecTaHue HewTo
Apwhe — caBuamn cy oHu cBagby /bybaBu»2C. MMpenyctusBLlM ce
BMXOPY CTPACTH AjeBOjKa OCTaje TpyAHa, a Maaguh oanasu y Lapcky
BOjcky. CpeguHa ocyhyje AjeBOjKy CBOjUM MUCAHUM W jOL BULLE
HeNMMCaHMM 3aKOHMMA, jep je TMMe HapyLUeHa /lakHa ApyLUTBEHA
paBHOTEXa U AnLLEMjepHU MOopaA. Ha Kpajy, Jesika OKOH4YaBa XUBOT
Tparu4Ho, jep Ha nopohajy paha mMpTBO aujeTe, a 3aTUM U cama
ymupe o4, noc/beaumua Telkor nopohaja, a 4a joj HUKO, YaK HU MajKa,
y NOC/beA MM TPEHYLIMMA He MPYXa PYKY yTjexe 1 pasyMujeBara.

Y npunoBujeum «Ha npolTtery», Koja je objaB/beHa y 36upum
Mpemwyb, 1914. rogvHe, npukasaHo je Kako maaguh Mapko wu
tberoBa BjepeHula AjeBojka boxuua noMamHO Urpajy Ha nosy,
AOK Mopes KX Mpo/asu LpKBeHa /MTHja Ha gaH CBeTtora Poka
YypotBopua. HacynpoT wuxoBe CTpacHe, TjesnecHe, Maaganaqke
Urpe, Koja yKasyje Ha HecnyTaHy MaraHcKy CcHary, CBjeXUHy U
3/paB/be, NpeACTaB/beHa je CKyvyeHa 1 6e31m4yHa maca cBujeTa Koju
je 61O cnyTaH Bjepckum npeacTaBa U gormMama. «MapKo HaBMKao
A CBOjy Lypy Muayje, obrpau je, guxe ce, noByye je 3a cobom u
6ecHo 3aurpa. M 6ecBecHoO gasbe Urpa, 1 YMHU My ce Urpao 6u Tako
TPU AaHa U Tpu HOhM, Kag ra cracT BUHA, A4E€BOjHYMH MUPUC U CYHLIe
A0 Y Aylly NpOXura U TOM/IMHA HEeHA XMBOTa OCBaja. [1a OHako
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3HOjHY, 3arpujaHy, Ko he ga my je u3 pyky nctprue?“2! Takea Bpcta
HecnyTaHe TjesecHe CTPacTh 1 c10604e M3a3nBa CHaXKHY MP3KbY U
HerogoBame Kog BUroTHe romuae, Tako Aa OKPYXKYjy U KameHyjy
MapKa Ha ouurnes merose BjepeHuLe M HheHe Majke, a 3aTum
HacTaB/bajy CBOj BjepcKM 0Opes Kao aa ce HULITA Huje aecu/o.
Tume je RMMMKO CHaXXHO MOTEHLMPAOo CBOje CXBaTare O LPKBU
Kao APYLUTBEHOM 37y, @ O NMPOMNOBjeAHULMMA K0 /ULLEeMjepUMa U
Aembennma Koju Cy KMBje/m Ha padyH CeoCcKke CMpoTume, apkehu
je y He3Hamy U penrujckoj 3aTyuaHocTu. To je 6110 y AMPEKTHO]
CYNMPOTHOCTU Ca yHyTpawrwom notpebom hMnNUKOBMX jyHaka Aa
e ¢10604HO y MOTNYHOM jeAMHCTBY Ca NMPUPOAOM U HEHUM
c10604AHUM 3aKOHMMa.

Y npunosujeun «4obaHu», Koja je Hajnpuje objaB/beHa nog
Hac/10BOM «Y naaHuHu» y /letonucy Martuue cprncke 1912. roguHe,
a 3aTMM je nog CajallbMM HAaCc/1I0BOM MpeLluTamnaHa y 36mpum
Mpemwyb 1914. rogmHe, NpUKas3aHa je HaroHCcKa CTpaHa M/1aAaNauKmX
CTpacT 1 06y3eTOCT NOMAXHUTA/IMM MHCTUHKTUMA THjena. EpoTcKu
3anaet usmehy 6ujecHor n auemer mraguha letpa v jegpe u
nyTeHe boxuue 404aTHO YC/I0XKHEH YMHbeHULOM aa je Boxuua Kao
oApacaa v 3pena ajeBOojKa yAaTa 3a NeTHaeCTOroAMLIKbEr Ajevaka
boraaHa, Koju jow yBUjeK HMje MMAO CHare ga 3a40BO/bU HeHe
epoTcke notpebe u Habyjany cTpacT. YnpaBo 3aTo WTO je 6Guna
)Ke/bHa/bybaBn M LITO je Buia BoheHa CHaXKHUM €pOTCKUM HarOHUMa,
Boxuua je noyena TajHo, AOK 61 YyBana cTago Ko3a, y nehuHu aa
ce cacTaje u Boau /bybaBs ca MNeTpom. Kaga je BorgaH oTkpuo Te
FHUXOBE cycpeTe, /byboMopa nounte ga ra pasgupe v byan y bemy
HaroH 3a ocBeToMm. TO Ce ynpaBo U gellaBa Ha UICTOM OHOM MjecTy,
Kpaj yrapaka BaTpe y nehuHu, raje ce boxuua cactajana ca letpom,
Tako WTo je borgaH no3sao boxuuy aa yhy y nehuny, a 3atum je y
3aHOCY epOTOMaHMuje 334aB1O HEHUM M/1eTeHMLama.

2.2.CnyTaBare epOTCKOr NMOACTAaKHYTO je 6pojHUM pa3no3mnma, a
Hajyewwhe CTPOrMm M 4eCTO /IMLLEMjEPHUM MOPA/IHUM KOHBEHLMjama
HenpocBujeheHe cpeauHe, Kao M YHYTpalHbMM CTPaxoBUMA
jyHaka og, yuurbeHor TjesecHor rpujexa. To je Ayboko moBe3aHo

50



Trends and Tendencies in Modern Philology
Nr. 2/2018 ISSN 2464-0050

Makcumoguh I’ M.: Epomcko y npunosujemkama Hea hunuka.

M Ca HAMETHYTMM LIPKBEHUM gOrmMama Koje cy 3acTynane tesy aa
je yxkuBare y XMBOTY, a NMOroToBO Yy Tje/IeCHUM 3340BO/bCTBUMA,
rPeLHo 1 Aa APYLITBO HEMMHOBHO MOPa /a MU3OrLTKU CBE OHE KOju
NMoYMHe TaKas npecTyr.

hunnKoB A0XK1B/baj €pOTCKOr y Npunosujeumn «Ha mopy», Koja je
06jaB/beHa yyaconuncy Hagay CapajeBy 1900. roguHe, UICTOBPEMEHO
je carnegaH M3 MYLUKE U KEHCKe MpecriekTUBe, a OrpaHuyeH je
CHa)XHUM APYLUTBEHUMM KOHBEHLMjaMa M K/aCHUMM pas/iMkama
n3mehy aKTepa HeO4YeKMBAHOr /byDaBHOr MCKyllewa, Koje ce
OAMrpaBa Ha je4HOM OCTPBLETY raje cy buamn npuHyhenu ga 3aHohe
360r HeoyeknBaHe MOpCKe o/yje. MyllKa nepcnekTvBa npunasa
M/A13A40M U CHaXKHOM cayru MByY, Koju camo WTo ce 6o BpaTHo ca
0A,C/yKetba LLapCKe BOjCKe, a }KeHCKa NepCrneKTMBa Maagoj U ByjHoj
rocnogapuumn [lapuHkM. EpOTcku ao0KuB/baj hHUMUKO MOTMBULLIE
M AUOHU3UCKUM C/IMKama MNpuUpoge Yy /beTo, NMPOXeTUM 3pe/Inm
rpoxkhem n Habybpeanm CMOKBama, Kao U Npe/iMBarbeM CyHYaHUX
3paka Mo n/aBoOj MOBPLUMHKM BOAe M Mo Oujennm njewyaHum
CnpyAoBumMa, Te [apuHKMHUM YXMBabUMa Y MOPCKOM Kynamy
M CyH4amy. MKyamwa miage rocrnogapuue /JapuvHke 3a Tje/N1eCcHUM
33/,0B0/bCTBUMA A04aTHO j€é MOTUBMCAHA U YNHEHULLOM Aa Ce joLL
cjehana cBoOr LWKO/MOBamwa y 3aBOAY KOA MU/IOCPAHUX CecTapa,
«rpgje je Tpu roguHe 6usa KMBa 3aKkonaHa», Te 4a je 0c10604AUBLLM
CBOje Tujeno u Ayly MaHacTUPCKMX cTera u 3abpaHa, CBOM CHarom
Y*K1Basia y NOHOBO OCBOjeHOj c10604M, Y 3paumma CyHLa U MUpUCY
MOpa U KyAmnaa 3a MyLLKOM CHarom u g4oauvpuma.

KyAMuHaumja epoTckor pAoXuB/baja oaurpaBa ce Hohy Ha
OCTpBLETY raje cy ABoje maagux 6uamn npuHyheHu ga npeHohe
jep ux je HeovekMBaHa MOpCKa oAayja opbaumna og obane vy
BpYjeMe Kaga Cy OTULIAM Ha MA0BUAOY MO 3aTOHY Ha M3PUYMTO
[apUHKMHO MHCUCTUpPate. Y3aBpe/sa KpB [/1aBHUX MPOTaroHMUCTa
KY/IMUHMpaZa je ynpaBo Yy TOj 3ajeAHWYKM NpoBeAHOj Hohu. OKo
ycTpentaamx Maagux Tujena nebawna je uujeny Hoh CHaxkHa
CTPacCT U NOXYyAa, a/M A0 HernocpeAHOor Crnajara Huje AoLo, jep
Cy APYLWTBEHe KOHBEHUMje M CTa/zelKka pas/vka usmehy cayre
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M rocnogapuue bune cHaxkHuWje og npupoaHe noxyge. 36or Tora
hunuko epoTcka ocjehara /[lapuHke 1 MBa npuKasyje y hUXOBUM
mucamnma. lMocmatpajyhm MBa gok cnaBa, [lapuHKa ropu o4, cTpacTu
n /bybaBHe XKyAhe, a y TOM Carbapemy Lujes MM cBojum buhem ce
npeaaje M3MaluTaHOM 04abpaHUKY U }Ka/in LLITO TO HWje yNnpaBo HeH
cnyra MBo. KacHuje he ce ysiore nsmmjeHnTH, Tako 4a BUAUMO KaKO
M/A13aun Cayra, nowTo ce npobyamo, nocmaTtpa [apuHKy AOK crnasa
M ocjeha CHaXKHY KyArY AOK r/1esa weHo 6yjHo Tujeno: «He moxe
CKMHYTU OKa C AjeBOjKe, Kao Aa je onuumeH. A oHa y3gaxHy. lpcu
ce noguroLue; mue ce passeapuio. MoOmak o4nMma npogupaile y
MyHW jOj BpaT U Ma/zi0 pacKkpuBeHa weapa. MHCTUHKTUBHO 3ar/esa
ce y KOXy ucnog nogbpatka. lpeg ounma 3abavjewta my 6jenunHa;
3aBpTWI0 My ce. Ta 6jeanHa mamu ra, Babu u 3acbensyje. He moxe
A2 U3APXKKU; Madve Ce U MPUrHe K teHy auLy. [0/10XN Ha b r/1aBy.
Alonasunno my je aa je poAUPHe LjesiMBOM, aau He ycyhyje ce. 3Ha ga
je gjeBuua u ga my je rocnogapuua...»>2

hrNMKO HMje A03BOAMO Aa HEroBM jyHaUM NMpeKkopaye rpaHuly,
TaKo Aa je 04HOC c1yre urocrnogapuue 0CTao HEOCKpPHaB/beH, a/un je
ca gpyre ctpaHe omoryhuo ga ce npupogHa ocjehara, Maaganadka
CTpacT U epoTUKa, OCTBape Yy CBOM YeAHOM U YUCTOM OO/MKY.
*Kapka »e/ba 3a npekopayMBarbeM rpaHuLe HUje OCTBapeHa a/u
cy 6aw y mOj KYIMUHMPAZM epoTMKa M CTPacCT jyHaka. Tume je
OCTBapeH jegaH Beoma cneumduyaH 06/1MK epoTCKOr A0XKMB/baja
CBWjeTa KOju ce 04BUja y MUC/IMMA jyHaKa, 6/11M3aK je ca CBOjeBPCHOM
npeaurpomM, a MpPaKTUYHO M3a3MBa CHAXKHUje 3340BO/bLCTBO 0O/
HernocpeAHOr CeKCYa/ZIHOT YMHa. «KaKo je C1aTKOo 3aaprKaTu Ke/by
3a MpeKkopayMBakeM rpaHuua, aau unak He uhu A0 Kpaja, He
npeay3sumaTth HULWTA. Kako je c1aTKO Ayro OCcTaTv npes npeamMmeTom
Te Ke/be, OCTATU XMB Yy Ke/bW yMeCTO ympeTu npenywtajyhu ce
MpeHar/beHoj Xe/bu. 3HaMO Aa He MOXKeMO MMATU Taj NpeaMeT LTO
HacC pacnasyje»?3.

Y nojeavHum npunosujeTkama hMMUKOB C/10604HU A0XKMUB/bA]
€pOTCKOr Yy NpUPOAHOM aMbujeHTy MOpa, CyHUA M MjeluyaHmnx
06ana, noBesaH je ca TparnyHMm cyabuHama jyHaka. Y npunosujenm
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«Kpaj mopa», Koja je objaBmeHa y 4yaconucy Haga y CapajeBy
1898. roguHe, THjes10 U TjeseCcHe CTPACTU jyHaka MocTajy HbUXOB
TParuyKkM ycysd, a OHM CaMM U HEeCBjeCHO MOCTajy 3aTOYeHULM
CBOjUX CHaXHWMX CTpacTM u sbybaBHe Kyawe. [lBoje MmAaauX,
KaTe u Jepe, jow o4 AjeTUHCTBA Cy YCMjepeHu jeaHO Ha ApYyro U
Tako ce paha cHaxkHa /by6aB Mehy bKMa, a ca /bybaB/by U CHaXKHe
CTPacTV U epOTCKU AOXMB/bAjU KOjU CYy AaTU Y HepacKUAMBOM
jeAMHCTBY Ca *KMBOTOM npupoge. Tek npousasaa Asa M/1asa Tujena
Yye3Hy jeaHO 3a APYrMM, a BUXOBE HecrnyTamwe U UCKPEeHe epoTCKe
CTPacTu jow BULLE pacnupyje pasurpaHa, MMpuLL/basa U CBUjeT/A
MeAUTepaHCKa Npupoga. YnpaBo 360r Te Har/alleHe CMOHTaHOoCTH,
Yy AUMMKOBMM €pOTCKMM C/IMKaMa HEMa HUYera M3BjeluTavyeHor U
PY)HOr, Hema nopHorpadpcKkor n 6usapHor. OKpy>KeHu NpUpPoAOoM
hrNUKOBM jyHauu Cy NOTNyHO OOHa)KeHW M Tek nomano ocjehajy
cpam jeAaHo npeg Apyrum. [JOK KpULLIOM nocmaTtpa maagor Jepa
M HEeroBoO M3BajaHO OOHAXKEeHO TWjes0 NPU/IMKOM Kynawa y MOpY,
KaTe nocrtaje NOTNYHO CBjeCcHa CBOje CHa)kHe epoTCKe eHepruje u
YKEHCKe »Kyare. YNpaBO y TOM CMOHTAHOM OOHa)KMBawy AOK ce
Kynajy y MOpYy M CyH4Yajy Ha MOpPCKOj 06asn hunukoBM jyHaum y
MOTNYHOCTM OTBapajy cBoja buha u knaajy cse rpanuue, 6110 Aa cy
OHe NCUX0/10LLKe, MOpa/iHe uan buao Koje apyre npupoge. Tume ce
M3HOBa NoTBphyje npeTnocTaBKa Aa je obHaxmBamwe cneyuduyHo
CTarbe onwTera ABa 6uha, urpa CTpacTM U MO3UB Ha YXKMUBaHeE
y CTpacTUMa, jegHa ayTeHTMYHA epoTCKa Mpeaurpa, Koja yBoAM
jyHaKe y CHa)kaH ceKkcya/iHM O4HOC U MUCTEpPUjy oprasma.
Yumwenuua je ga y THuNMKOBMM MpUMNoOBMjeTKaMa 3HaYajaH
O6poj jyHaka M3060p CBOr epoTCKOr napTHepa OCTBapyje jow vy
MHbaHTUIHOM nepuogy. Tako cy u Kate u Jepe ogpacam 3ajegHo,
a npBe epoTCKe A0XMB/baje U NAOTCKY XyArYy M CTPACT, CNO3Hau
CY NOTMNYHO CMOHTAHO M HECBjeCHO KPO3 Ajeuunjy urpy y npupogau.
Y roguMHama paHe M/1agocTu, ca yaackom y nybeprteT, hunukosum
jyHaum A0uB/baBajy NOTNyHU Npeobpakaj Tako Aa ce Hergallhba
CMOHTaHa urpa npeobpaskaBa y CHaXKHy epOoTCKyY XyAmy. C10604HM
M NyHW XUBOTa, Kate u Jepe, nog Beapum Hebom seTe jegHO
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APYrOM Yy 3arp/baj, @ Ty Ha MOPCKOj 06azn Kao caTup 1 caTmpuua
urpajy cBoj /byb6aBHu niec: «060je cy 3HOjHM U pyMeHU, BOAA UM HU3
/uue Kanse. tbeHa upHa Koca npuavjenuaa ce y3 camjene o4um. Cea
je cyctana. N'pyamma Kao ga je tmjecHo. Cpue he ga um nckoum»24.

Tume ce jow jegHOM Har/aawasa MNULIYEBA MAeja Aa 4YMCTa
ocjeharba M HecnyTaHe epoOTCKe CTpPacTW, eraucTupajy camo y
HEeTaKHYTOj npupoan 0c1060hHeH0] LUMBUAM3ALUJCKUX KaHOHA U
KOHBeHUMja. hunmvko AyboKo Har/alwasa ga cBe OHO LUTO je YUCTO
£0/13a31 U3 npupoge, Te Aa je Aobap 4OBjeK MPUPOAAH YOBjeK.
K/avue 313 Hazase ce y 4OBjeKy 3aTPOBAaHOM LMBWUAU3ALUOM U
M3BMTOMEPEHMM APYLUTBEHMM 3aKOHMMA M OgHOCMma. Kaga ce
330 YOBjeK yMujeLla y TakBYy MPUPOAHY UAWNAY, KAaKBY Cy AOXKMBjen
Kate n Jepe, oHa mopa 61TK yrpoXeHa 1 HaCU/HO MpeKuHyTa. Y
OBOM TMpuMjepy, Kao MHKapHauuja 3413 rnojas/byje ce jyHak [lepo
BeruH, Koju CBOjUM HUCKMM CTpacTMMa U NOXOT/bMBOLLRY packuaa
4yucTy /bybaB aBOje Maagux. YHecpeheHa KaTe, nowTo je 3ayBujek
u3rybuaa Bo/beHor Jepa, Kora je y TpeHyTKy /bybomope youo Mepo
berunH, yTjexy npoHaznasu y CHaXXHMM yClOMEeHama M KyArW 33
BO/beHUM M1aguhem.

3a hunuKa Cy yMmjeTHMYKE C/AMKE epOTCKOr U A0XXMB/baju
CHaXXHUX TejeCHNX CTPACTM CamMO NYyT 3a pa3ymujeBame yHyTpaLlutber
yoBjekoBor 6uha. MNoaasehu og THjena u HaroHa, o4 HenpecTaHe
pacTp3aHOCTM M3Mehy AYXOBHOT M Tje/sIeCcHOr, A0/1a3uMOo A0
4OBjeKOBe Aylue. YNpaBo Ha TakaB HayuH je 06/1IMKOBaH KapakTep
jyHakume MBKe 13 npunosujeTke «Ha goraegy Mopa», Koja HOCK y
cebUnCToBpEeMEHO CMOHTaHY MOXOTY U YeAHOCT. «OHaUCTOBPEMEHO
Byamn Noxyay, av HaroHu M Ha cawbapere. Mima y HweHoj nojasu
crioja epoTurKe 1 Hever 4y6OKO NMoeTCKor».2> MpUnoBumjeTKa je npeu
nyT o6jaB/beHa y CPNCKOM KUXKEBHOM [/1aCHUKY, 1914. roAuHe,
a 3aTUM je UCTe roAuHe nmpeluTamnaHa 1 y 3éupuu npunosjesaka
Mpewyb. HapounTo ce TO jeaMHCTBO NOXOTE U YeAHOCTU UCMO/baBa
y npukasy MBKuMHOr ogHoca npema miaaguhy Mapky, y /bybasu
KOja je ICTOBpeMEHO CTpacHa U YeaHa, NyHa NoXy4e U HeBUHOCTH,
epOTCKe XyaHe 1 fjjeBUHaHCKe CBeTOCTH. Y TOj pacneTocTu nusmehy
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MPUPOAHUX HAaroHa U XpULhaHCKUX BP/AMHA, inMUKO NpUKasyje Kako
Ce jyHakutba y NpBOM Aujesly NpurnoBujeTKe npenyLitTa malltarwy o
CTpPacTMMa 1 Tje/leCHUM 3340BO/bCTBUMA, AOK C€ Yy APYroM Aujeny
MpUMNoBMjeTKe, HAKOH LITO je TewKo obosbena og Tybepky/ose,
OoKpehe KOHTemn/auuju n AyxoBHOj /bybaBu. OkpeHyBLIKN ce bory
1 [ljeBrum, jyHakuba NpoHaaasu CBOj M3ryb/beHn Mup, a Hergallmy
CHaXXHy TjesnecHy cTpacT npeycmjepaBa y cdepe oboroTBopeHe
AYXOBHOCTU. Tume hunuko 6puiue rpaHuue nsmehy epoTcKor u
60xaHcKor, HacTojehr Aa MoKaxe Kako je epoTcKa CTpacT, Kao U
Pe/UrmnjCcKn A,0XK1B/baj, 06aBMjeH B€/1I0OM MUCTUKE, Te KaKO CBaKM O,
FBUX 3aXTUjeBa MOB/IAYEHE Y CaMOhy M KaKO CBAKM Ha CBOj Hau4uH
npeAcTaB/ba BPXyHal, /byAacKor ayxa. M epoTcko M 60XKaHCKO
Mpy*ajy wucta ocjeharwa, Koja HaMm [AOHOCE MUP, WCNYyHEHe,
6/1aKeHCTBO, 3340B0O/bCTBO, CMOKOj U 4yXOBHOCT.

CanvHe daTtasnHe nocbeauue Heoby3gaHMX Yy/la U epOTCKUX
HaroHa AOXWB/baBajy W AjeBojka Jeanua u maaguh Meuua vy
npunosujeun «OTPrHyT KMBOT», KOja je npBU MNyT objaB/beHa
y CpncKkOM KHUKEBHOM [/1aCHUKY 1911. roguHe, a 3atum je
npewiTamnaHa ucTe roguHe u y 36mpum npunosjegaka Kpaj mopa
y Ay6poBHuKy. Pa3sy3gaHu maaguh Koju je oncjesao u cekcyasHo
y3HEMUPABAO CeOoCKe AjeBojKe, 3ac/ujern/beH NOXOTOM MPU/IMKOM
jegHoOr c/iy4ajHor cycpeTta y npupogu, CM/10Bao je HEBUHY /jeBOjKY.
CpeanHa HeMa HWKaAKBO pasymujeBare 3a obeluvawhery Jeauyy,
HeMa TO HU FbeHa NopoAMLLa, NPOor/aallaBajy je 61yAHULLOM M TPOroHe
y rpaj, Kako teH npumjep He bu camjeaunne apyre ceocke ajeBojKe.
Y jeaHOM TpeHyTKYy HaKOH MO3HaHCTBa M /bybaBu ca maaguhem
Mapkowm, Jeanua je 6uaa Ha nyTy ga ce cnacu 1 3anoyeHe Hopma/aaH
n cpehaH xuBoT. MehyTnm, nowTo je ogbayeHa v Taga, jep mraguh
HMje MMao CHare Aa npes/aaja APYLWTBEHE npegpacyde Kag je
Ca3Hao 3a Je/nynHy NpoL/IOCT, a y3 TO je OCTasna U TpyAHa, HecpehHa
M/1aga KeHa je MOTMyHO YHWWwTeHa. Tako CypoBO ogbayeHa,
npespeHa v npesapeHa, Jeauua je y rpagy npenyliTeHa CypoBoj
CyAOVHM 1 3ayBujeK Maga y KaHye npoctutyumje. Tume je M3HOBA
noTeHuupaHa hvnuKoBa Uaeja Aa je HOBjeK y CBOjoj npupoau gobap,
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a garay npoctope 3/1a rypa 6€3063upHoO U MLemMjepHO ApYyLUTBO
W HeroBe /1aXkHe MOpa/siHe HOpMe U OrpaHuyera. To ce ynpaBo U
aecuno HecpehHoj Jenvuun. HeoaroBopHu nojeauHLm Cy je Hajnpuje
MOPaZHO YHMULITW/AM, @ 3aTUM Cy Y rpagy 3/10ynotpeb/baBanu
FbEHY COLMja/IHY YrPOXKEHOCT U KyAY 33 UCKPEHOM /byb6aB/by M
wexHowhy. Ha cBe TO ApylWTBO je pearoBaso CBOjUM CYPOBUM
W MLeMjepHUM MOCTynumMma U jow Ayb/be je HarHazso y MOpasiHo
nocpHyhe, a oHAa je 0Cyan10 Kao HeMOpa/Hy U pasbayaHy ocoby
Mako TO OHa y cBomMe 6uhy Huje HGuna. Ha Kpajy npunosujeTke
BMAMMO KaKo ce 0Ba M/1aga v HecpehHa ocoba, mopasnHo ogbayeHa
n Beh Tewko 60necHa, NnpMHyAHO Bpaha y ceno, raje usonwTeHa u
npespeHa Yeka CMpT Kao jeAUHO Ccrnaceme 1 yTjexy.

3.0. Ha cTpaHuuama hunukose npunoBujegHe Mpo3e jacHo
Ceé MOry yO4WTM Cro/ballibh M YyHYTPaLltbK GaKTOpPU KOjU UMajy
npecyAHy y/0ry y Np1KasuBakwy epOTCKMX A0XMB/baja U ocjehama.
YKpwTajyhn cnosmalime M YyHyTpalmwe enemeHTe, hunuko je
06/1MKOBao yMmjeTHUYKY ¢una030dujy epoTCKOr, Koja NnoYMBa Ha
anoTeo3un NMPUPOAHMX 3aKOHa U yBjepemy Aa HYOBjeK MOPa MBjeTH
c10604HO M MOBMHOBATU Ce€ COMCTBEHMM HAaroOHMMa U 4y/iMMa ako
e/ Aa Cno3Ha CTBapHY CBOjy MPUPOAY U AOCerHe A0 CTBapHOr
CMUCAA KUBOTA. OHO LUTO je Y KMMKEBHOM CMUC/Y HajBaKHuje,
hunuKo je ycnnmo paa npeno3Ha OHY HEOMXOAHY YMjeTHUYKY
rPaHULLy 1 He npehe y npocTope NpM3eMHOr UCKasnBaka epoTHKe,
a fa UCTOBPEMEHO MCKake pa3HOBPCHE epoTeMe Yy Kojuma ce
AOXMB/baj €POTCKOr MCKasyje M Kao HecnyTaHa anoTeosa Tujena,
a/I1 U Kao CnyTaBame Tje/1IeCHOCTU U ryllerwe CTPACTU U Ke/be 33
y>KnBamweM. 3axBasbyjyhu cBemy Tome hUMMKO je MOKas3ao Aa Hema
HMYera /beriuer y YOBjeKOBOM KMBOTY 0/, /bybaBu 1 CTpacTu Koja
je HecnyTaHa M Heynp/baHa PasHMM CMO/bALLUKBUM OKO/HOCTUMA.
Tume je camo NOTBPHEHO KaKo je XMBOT MeAUTEPaHCKOr YOBjeKa,
ynpKOC pa3Hum 3abpaHama, 61o npoxeT NpUpoAHUM aMmbujeHTOM
M HeCrnyTaHMM epoTCKMM cTpacTuma. PeHomeH epoTckor MBO
hunuKo npenosHaje Ka0 MOMEHAT MOKpeTama KUBOTHE eHepruje
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Koja 6yam 3acnana vysa v paumoHasnHy ceuject. OTyda y HeroBum
NpUNoBMjeTKaMa epoTCKO HMje MPUKA3aHO CaMO Kao jeaHOCTaBHa
noyaa, Beh 1 Kao cBojeBpCHO npeucnutmuBame buha y Tparamwy 3a
CMUC/IOM XKMBOTQ, 3a COMCTBEHUM UAEHTUTETOM, Te 33 CYLUTUHOM
/bYA,CKOI MOCTOjarba yonuiTe.

/lutepatypa

BATAJ 1980: op» bataj, EpoTnsam, npeseo MBaH Yonosuh, BUT3,
beorpaga,.

AEPETUR 2001: JoBaH [epetuh, KpaTka wucTopuja cpricke
KhbUKeBHOCTH, Tpehe, npepaheHo 1 gonyweHo usgarwe, CBeTOBU, HOBM
Caa.

AYYUR 1969: JoaH Ayuunh, «MBO hrnnko», Moju canyTHuum, CabpaHa
ajena JosaHa Ayuunha, Krbura YyeTBpTa, Npupeamo: Kusopag Crojkosuh,
Bubnmoteka «KyntypHo Hacwehe», CjeTaocT, CapajeBo, c. 132-139.

EMNLWTEJH 2011: Muxaun EnwtejH, Sola amore, npesesa Ampa /latnéuh,
KoHpac, beorpag,.

JOBAHOBWH 1980: Mu/bko JoBaHoBWh, MBO RMMUKO — KMBOT U Ae/10,
paauHa, Huw.

KOPAT 1987: CtaHko Kopah, MpupoaHo cTare cBujecT y hinnMkoBom
ajeny, Aleyje HoBuHe, Fopwu MuaaHosal,.

NNA3SAPEBUR 1966: bpaHko /lasapesuh, «MBo Thunuko», Enoxa
peanansma, npupeano Muogpar Mpotuh, Hoaut, Beorpag, c. 337-379.

MOPYC 1961: Puuapg /leBMHCOH Mopyc, XHUCTopMja CeKCya/HOCTH,
npeseo AparytuH lNepkosuh, 3opa-Hanpujea, 3arpeb.

CKEP/INR 1967: JoBaH Ckepanh, McTOpuja HOBe CPrCKe KHbUKEBHOCTMH,
CabpaHa gena JoBaHa Ckepauha, Kibura TpuMHaecTa, npupeauno: Muaxat
Beruh, MpoceeTa, beorpaga.

RUMNUKO [6.r.]: UBO Rnnuko, «Hexrma», Lles1oKynHa gjesa, Kiura npsa
W Khura gpyra, npupeano Xenpuk bapuh, HapogHa npocseTa, beorpag,.

®POM 2005: Epux ®Ppom, Ymehe /bybasu, npesesa AejaHa Aadvosuh,
MoHo 1 MaraHa, beorpag,.
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Mpumepbe

1. JoBaH Ckepsuh, McTopuja HOBe cpricke KrbuxeBHOCTH, CabpaHa
Aena JosaHa Ckepsuha, KhbMra TpuHaecTa, npupeauo: Muaxat beruh,
MpoceeTa, beorpaa, 1967, cTp. 460.

2. bpaHko /1azapesuh, “MBo hunuko”, Enoxa peannsma, npupeano
Mwuogpar MpoTtuh, Hoaut, Beorpaa, 1966, cTp. 337.

3. JoBaH fepeTtuh, KpaTka uctopuja Cprcke KhuxeBHOCTH, Tpehe,
npepaheHo u gonyrweHo nsgame, CBetosn, Hosu Cag, 2001, cTp. 216.

4. JoaH [Ayuuh, “UBo hunuko”, Moju canytHuuu, CabpaHa gjena
JoBaHa [yuuha, Khura 4eTrBpTa, npupeauno: MKusopag Crojkosuh,
Bubanoteka “RyantypHo Hacwehe”, CejeTnocT, CapajeBo, 1969, CTp. 137.

5. CtaHko Kopah, MNpupogHo cTare cBujecT y RUMMKOBOM gjeny,
[leyje HOBUMHe, [OpHKM MuaaHosau, 1987, CTp. 5.

6. Musbko JoBaHoBwuh, MBO RUMNMKO — XKUBOT U Aeno, MpaguHa, Huw,
1980, CTPp. 55.

7. Puwyapg /leBuHCOH Mopyc, XuCTOpuja CeKCyasHOCTH, MpeBeo
AparyTuH Nepkosuh, 3opa-Hanpujea, 3arpeb, 1961, cTp. 227.

8. }opx baraj, Epotusam, npeseo MeaH Yonosuh, BUI3, beorpag,
1980, CTp. 297.

9. UcTo, cTp. 15.

10. MIBo hunuko, “Yexma”, LlenoKkynHa gjena, Kibura npsa, npupesmo
XeHpwk Bapuh, HapogHa npocseTa, Beorpag, [6.r.], cTp. 13.
1. UcTo, CTp. 14.

12. Muxaun EnwTejH, Sola amore, npesena Ampa /latuduh, KoHpac,
beorpag, 2011, cTp. 51.

13. Epux ®pom, Ymehe mybasu, npesena fejaHa Aayvosuh, MoHO u
MamaHa, beorpag, 2005, cTp. 68.

14. BO hunuko, “AHTnua”, Krbura npBea, Has. gjeso, cTp. 311.

15. UcTo, CTp. 316.

16. XKop: baTaj, HaB. gjeno, cTp. 123.

17. Bo hunuko, “AHTUua”, HaB. gjeno, cTp. 354.

18. MBO hunuko, “lMpemy6”, Kbura a4pyra, Has. gjeno, cTp. 95.

19. Muxaua EnwitejH, HaB. gjesno, cTp. 65.
20. MBo hunuko, “Jenka”, HaB. gjeno, Kwbura, npea, cTp. 362.
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21. MBo hunuko, “Ha npowTtery”’, HaB. gje/o, Kibura 4pyra, cTp. 193.
M 195.

22. UBo hunuko, “Ha mopy”’, HaB. gjeno, cTp. 210.

23. *Kopx baraj, Ha.. gjeno, cTp. 161.

24. Bo hunuko, “Kpaj mopa”, HaB. gjeno, cTp. 70.

25. Mu/bKko JoBaHoBMh, HaB. ajeno, cTp. 232.

Makcumosuh M. I'.: EpoTcKo y npunosujeTkama Mea hiunuka

deHOMeH epoTCKOr y MpuUMoBujegHUM TeKkCcToBMMa MBa hwunuka
(1869-1923) carsegaH je Ha npuMjepy HEroBUX pernpe3eHTaTUBHUX
Ajena ns meguTepaHckor nogHeb/ba. Y Tom cMUCy U3ABOjeHe Cy aBuje
AOMMUHAHTHE «epoTeMe»: MPBA je UCKAa3aHa KPO3 «HeCMyTaHU A40XKMB/bajn
€POTCKOM» U/IU «anoTeo3y THje/1a U Tje/1eCHOCTU» («AHTULA», «[pe/by6»,
«Jenka», «Ha npowTerwy», «HobaHW»); a Apyra Kpo3 «CryTaBarbe
€pOTCKOM Kaga jyHauu nocTajy «3aTo4deHuLmM THjena u CTpactu» yo/bes,
Pas/IM4UTMX APYLUTBEHMX KOHBEHLMja nan HecpehHor cnseTa gorahaja
(«<Ha mopy», «Kpaj mopa», «Ha gorseagy mopa», «OTPrHyT KUBOT»).
®PeHomeH epoTckor MBO AMNMKO Npeno3Haje Kao MOMEHaT NOKpeTara
XMBOTHE eHepruje Koja byau 3acnazna 4y/aa M pauMOHa/HY CBMjecT.
OTyga y HeroBMm npuMnoBUjeTKamMa epOoTCKO HMUje MpUKa3aHO camo
Kao jegHOCTaBHa Noxy4a, Beh 1 Kao CBOjeBpCHO npeuncnutuame buha
y Tparamwy 3a CMUC/IOM »KMBOTa, 33 COMNCTBEHUM UAEHTUTETOM, Te 3a
CYLUTMHOM /byACKOr MOCTOjaka yornLuTe.

KmyyHe pujedu: mMogepHa KhbUXKEBHOCT, MPUNOBUjETKA, €POTCKO,
epoc, epoTnsam, epoteme, UaeHTUTeT.
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Summary

Maksimovi¢ M. G.: Erotic in Ivo Cipiko Stories

The phenomenon of erotic in the narrative texts of Iva Cipiko (1869-
1923) is examined on the example of his representative works from
the Mediterranean region. In this sense, two dominant “erotems” are
singled out: the first is expressed through the “unfettered experiences
of the erotic” or “apotheosis of body and body” (“Antica”, “Preljub”,
“Jelka”, “Na prostenju”, “Cobani”); and the other through the “erosion
of erotic” when heroes become “prisoners of bodies and passions”
due to various social conventions or an unlucky web of events (“Na
moru”, “Kraj mora”, “Na dogledu mora”, “Otrgnut Zivot”). The
phenomenon of the erotic Ivo Cipiko is recognized as the moment of
the launching of life energy that arouses the sleeping sensation and
rational consciousness. Hence, in his stories, eroticismis not only shown
as simple lust, but also as a sort of questioning of beings in the search
for the meaning of life, for their own identity, and for the essence of
human existence in general.

Key words: modern literature, narrative, erotic, eros, eroticism,
eroticism, identity.
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AHHa beccoHoBa

ABH3 «/loHbaCbKUI AeprKaBHUI NeAaroriyHuii
yHiBepcuTeT» [OpAiBCbKUIM IHCTUTYT iIHO3EMHUX MOB
YKkpaiHa

KAHP ObACHEHWUA B PA3/IMYHbBIX TUIMAX
ANCKYPCA

ANA Hay4YHO-MOMY/APHOrO  AUCKYPCA HA /IMHIBUCTUYECKYHO
TeMaTUKy, HapAdy C WCNO/b30BaHMEM KaHpa aeduHuumm
TaKkKe OyaeT XapaKTepHbIM MpUMEHEeHUe KaHp OObACHEHUA,
TaK Kak 3a4acTylo ANA agpecaTa-Hecrneuuaancta 3/1eMeHTapHoe
AedUHMpPOBaHWE MOXKET OKa3aTbCA HeA0CTaTOYHbIM.

B meTogo0n0rMM Haykm OOBACHEHME paccMaTpMBAeTCA Kak
no3HaBaTe/IbHaA mnpoueAypa, HanpaB/ieHHas Ha oboraiieHve U
yrnybseHne 3HaHWM O AB/NEHMAX Pea’slbHOro mMupa nocpeacTBOM
BK/IIOYEHMA 3TUX AB/IGHUN B CTPYKTYpPy OMpeAe/ieHHbIX CBA3eMN,
OTHOLLUEHUA U 3aBUCMMOCTEN, Aatolel BO3MOMXHOCTb PaCKpbITb
CyLLLeCTBEHHbIe YepTbl AaHHOrO AB/IeHUA. B npuHUMne npegmeTom
06bACHEeHMA MoeT OblTb peasbHOCTb Aboro BMaa B /10ObLIX
ee npofAB/IeHMAX U Ha NIOOOM ypOBHE ee BbIpaXKeHUA B cucTeme
Hay4YHOro 3HaHuA. B cTpyKkType 06bACHEHMA Kak No3HaBaTe/IbHOM
npoueAypbl MOXKHO BblAE/UTb C/IEAYIOLLUE 3/IEMEHTBI: 1) UCXOAHOE
3HaHWe 06 06bACHAEMOM AB/NEHUM (T.H. SKCM/IAHAHAYM); 2) 3HAHUA,
MCno/ib3yemMble B KavecTBe YC/I0BUMA U CpeacTBa OOBACHeHUs,
MO3BO/IAKOLLME PacCMOTpPeTb 0O6bACHAEMOe AB/IeHME B KOHTEKCTe
onpegeneHHON CUCTeMbl  WAM  CTPYKTypbl  (T.H. OCHOBaHuWA
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06BACHEHUA, WM, DKCM/IAHAHC); 3) MO3HaBaTe/bHble AeWlCTBUA,
No3BO/IAIOWMNE MPUMEHUTb 3HAHWA, BbICTyMaloLWMe B Ka4vecTse
OCHOBAHWI 0O6BACHEHUS, K 0O BACHAEMOMY AB/EHUIO. [4].

Takoe noHUMMaHWe OO6BACHEHWA fgaeT OCHOBAHWA CYUTATb, YTO
NMPUMEHNTE/IbBHO K HAay4YHO-NOMY/AAPHOMY AUCKYPCY AAHHbIN XaHp
MOXKeT AB/ATbCA OAHMM M3 OCHOBHbIX, MOCKO/IbKY rpecieayer
CXOXKMe Le/M, a UMeHHO — oboraleHue u yraybeHue 3HaHui, BeAb
B 3TOM M 3aK/It0MaeTCA 3a4a4a nony/apusanmm Hayku.

B coBpemeHHOM negarornke o6bACHEHWE OTHOCAT K C/I0BECHBIM
mMeTogam 0by4eHus, KOTOpbI nogpasyMeBaeT MOHO/I0MMYeCKYHo
dopmy nsnoxeHna matepuana anAa 060CHOBaHUA Onpese/IeHHOro
MO/I0XKEHWA, PACKPbITUA AB/EHUA U A4PYron uHbopmaumm [2].

ObpawatoTcA K 0OBACHEHUIO M ucciegoBaTenM B 06s1actu
/MHFBUCTUKU. TaK, M3y4aA CTPYKTypy Y4ebHO-nesgarorn4yeckoro
Anckypca A.P. FabuaynamHa otmedaeT, 4To 06 bACHEHMe Haue/leHo
Ha cO34aHue y agpecarta-yyalerocd Hay4yHoro MuMpoOBO33peHus,
Ha npuobpeTeHne 3HaHMM MO MNpeaMeTy, Ha pasBuUTHe
TBOPYECKOro Mmbiw/ieHnA. OCHOBHble (YHKUMM AAHHOMO aHpa
- MHGOpPMALUOHHAA (4aeT y4YeHMKaM HeobXoaumble CBegeHus),
ctumy/upyowasa  (npobykagaeT uHTepec K Teme, mnpu3biBaeTt
M3yyaTb ApYyrMe WMCTOYHUKM), BOCMMTLIBAIOLLAA M Pa3BMBaOLLasA
(4aeT oueHKM AB/EHMAM, BbIpabaTbiBaeT Ky/IbTYpy MbIl/ieHUs) [3,
c.280].

Kak BuAUM, XaHp OO6BACHEHMA pacCMaTpuMBaeTCA Y4eHbIMM
B Pas/MyHbIX 06s1acTAX Hayku. OTTaZKMBAACbL OT MMEIOLLMUXCA
nccnegoBaHM OOBACHEHMA, a TaKKe CneundPurkn nccaesyemoro
ANCKYpCa, NOCTapaemMcA OXapaKTepu30BaTb KaHp AePuHuLmm
B HAy4YHO-MOMY/NAPHOM AWUCKypce. AN Havazna He/uwHum byaet
paccMOTpeTb M COMOCTaBUTb ero ¢ Hambosee 6/M3KMMU TUMAMK
ANCKYpPCa — HAy4YHbIM U Y4eBHO-Hay4HbIM.

«B npeanoxeHuax CerogHA K Ham npueayT aptTuctbl? U passe
CeroAHAa K Ham npueayT apTuctbl? CrnpawuBaetcA o6 oAHOM
M TOM Ke, HO BO BTOPOM [Mpe/A/IOKEHUU BblpaXkeH B BOMNpoce
AOMO/THUTE/IbHbIM OTTEHOK 3HAa4Y€HMA C MOMOLLLbIO YaCTHLbl pa3Be —
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HeyBepeHHOCTb, COMHEHWe, 3 UMEHHO: Npue3 apTUCTOB, KaXKeTcs,
c/leayerT KAaTb He cerogHsa» [6, c. 164].

«Question tags are short questions that can follow sentences,
especially in spoken English. We make questions tags with auxiliary
verb (have, be, can etc)+pronoun (I, you etc.). We use question
tags to ask if something is true or to agree with us» [9,c. 266].
(PaspgenuTtenbHble BOMPOCHI - 3TO KOPOTKME BOMPOCHl, KOTOpble
MOTyT C/1e40BaTb 3a Mpea/10XKeHUAM, 0CO6EHHO B pa3roBOPHOM
aHr/IMMCKOM A3blKe. Mbl 0bpasyem pasge/mTesibHble BOMpPOCHI:
BCriomMoraTe/ibHblii  raaroa (have, be, can etc.) + mectonmenme (|,
you etc.). Mbl UCnosb3yem pasge/nuTesibHble BOMPOCOB, YTOOLI
CMPOCUTb, BEPHO /I YTO-TO UAUYTODBI C HAMM COM/1IACU/IUCH)

Tak, BmecTe ¢ gedpuHuumein: «4actnua — cay»kebHana 4acTb peun,
KOTOpasA BHOCWUT B MpeA/IOKeHUe pas/iiHble OTTEHKM 3HaYeHuA
WA CYXWUT A/n1A obpasoBaHmAa opm cioBa», «Question tags are
short questions that can follow sentences» B y4e6HO-Hay4yHOM
AVCKYpCe nUcnob3yetca obbACHeHUe, KOTOpPOe NpUMeHAeTCA A/
npesoCTaB/IeHUAAOMNO/IHUTE/IbHON Y TOYHAOLL,EN, UANFOCTPATUBHOM,
pa3bAcCHUTENbHOM MHPOopMaLun. CieayeT OTMETUTD, YTO B AaHHOM
TUMNE AUCKYpPCa XaHp OOBbACHEHWA peannsyeTca B A0CTAaTOYHO
NAaKoOHW4YHOM ¢opme. Kpome TOro, MOCKO/AbKY 33aja4va 34ecb
- obecne4ynTb M NPOKOHTPO/MPOBATL YCBOEHWE MaTepuana,
obbACHeHWe OyaeT COnNpoOBOXKAATbCA YMNPAKHEHUAMM, Lie/1bto
KOTOpbIX OyAeT TPEHUPOBKA, 3aKper/ieHne 1 4p. B 3aBUCUMOCTU OT
Lle/1en ypoka.

Mpepnaraem paccMOTpPeTb HECKO/IbKO MPUMEPOB M3 AUCKypca
COB6CTBEHHO Hay4HOro.

«B  kKnacce  vactuMy  obbeaMHAOTCA  HeM3MeHAeMble
He3HameHaTe/IbHble (C/1yKebHble) C/10Ba, KOTOpble, BO-MEpPBbIX,
y4acTBylOT B o0b6pasoBaHunM Mopdosornyeckux ¢Gopm C/10B U
dopM npeasoKeHMA C pasHbIMM  3HAYEHUAMU UPPEAsIbHOCTU

(nobyauTenbHOCTH, coc/1araTeIbHOCTH, YC/I0BHOCTH,
Ke/1laTe/IbHOCTU); BO-BTOPbIX, BbIPAXKatOT Camble pa3sHOObpasHble
Cy6BbEeKTUBHOMOZa/IbHbIE XapaKTEPUCTMKM U OLEHKM
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COOOLLEeHNA WM OTAE/IbHbIX ero 4YacTel; B-TPeTbMX, Y4acTBYHOT
B BbIpa)KeHUM Le/n cooblyeHua (BOMpOCUTE/NIbHOCTL), @ TaKXke
B Bblpa)X€HUU YTBEP)KAEHUA WU OTPULAHMA; B-4eTBEPTHIX,
XapaKTepu3yloT AeNCTBME WM COCTOAHME MO ero MpOTEeKaHUIo
BO BPEMEeHM, MO MO/NHOTE WU HEMO/IHOTE, Pe3y/IbTaTUBHOCTU U/U
Hepe3y/IbTaTUBHOCTU ero OCyLLLeCTB/IeHUsA» [5, C. 722].

«OAHaKO OTCYTCTBME PE3KOM FPaHM MeX Ay HapeineM n4acTumuemn
obHapyuBaeTcA 34ecb B TOM, YTO B MEPBOM MpeaA/IOKeHUM
C Hapeusem B O T (TaK e, KaK U C 8 O H) CBA3dHO 3HA4eHue
HeNnocpeodCmeeHH020 YKd3dHus, 00653dme/sibHO co8naddrwezo C
MOMEHMOM peyu; UMEHHO NMO3TOMY B 3TO NMpeA/1I0KeHne He MOryT
6bITb BBEAEHbI MOKasaTe M npol. uaun 6ya. Bp.:6 bl 1a, 6y 0 e m»
[5, c. 730].

«People often think of grammar as a matter of arbitrary
pronouncements (defining ‘good’ and ‘bad’ language), usually
negative ones like “There is no such word as ain’t” or “Never end
a sentence with a preposition.” Linguists are not very interested in
this sort of bossiness (sometimes called prescriptivism). For linguists,
grammar is simply the collection of principles defining how to put
together a sentence»[8]. (/1to0u yacmo dymarom o 2pammamuike Kak
O NPOU3BO/IbHLIX BbICKA3bIBAHUSX (ONpedenstoujux «xopowuti» u
«n/10x0U» A3bIK), 06bIYHO OMpUldMe/IbHble, makue Kak «<Hem makozo
€/108d, KAK Hem», uau «Hukoz20d He 3akaH4usdmb nNpeod/oMeHuUe C
npeds1020m». /luH28UCMbI HE O4€Hb 3dUHMepPecoB8dHbl 8 MAKO20 podd
bossiness (MHorga HasbiBaemom prescriptivism). /19 AuHz8UCMO8
2PAmMmMamuiKd - mo npocmo Habop NPUHYUNO8, onpedeasrouwux, KaK
COCMABWTL NPEeA/IONKEHUE).

B pgaHHOM cnyvae 06bACHEHME OCHOBAHO Ha Mepeync/1eHuM
M onucaHun (QyHKUMK, CpaBHEHWM,  MNpuMepax. 34ecb TaKxKe
O4YeBM/AHa OpUEHTALMA Ha NOArOTOB/IGHHOMO agpecaTa, UMetoLL,ero
ornpege/ieHHble 3HaHUA B AaHHOM 06/1acTu, KoTopaA obyciasnBaeT
Ha/ZM4Me  CreumasnbHOM  /IeKCUMKU:  CYOBbeKTMBHOMOAA/IbHble
XapaKTepUCTUKK, COC/AaraTe/IbHOCTHN, He3HameHaTe/IbHble, a
matter of arbitrary pronouncements, prescriptivism v gp., CN10XHbIX
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rPaMMaTUYECKMX KOHCTPYKLUMM (TAaKMX KaK C/I0KHOMOAUYMHEHHbIE
npes/IoXKeHns, npuyacTHble  06OpOTbl), TE3UCHOW  MNogayu
maTtepuana.

A BOT NpUMepbl UCMO/1b30BAHMA KaHpa OO bACHEHMA B AUCKYpCe
Hay4HO-MOMNy/IAPHOM.

«4acTuLbl MOXKHO Ha3BaTb BCAKOM BCAYMHOW A3bIKA, BeAb OHU
Tak pa3HOOOpasHbl M pa3HOpOAHbl. O6BeduHsem ux OOHO: OHU
npusHOCAM8nNpPed/10eHUemo U/IUUHOEe 00NO0/THUMe/NbHOe3HAYeHUe,
Kamwoddsa ceoe. Hekomopble ydacmuuybl 8blpaxcarom OMmMHOWeHUe
2080psAULE20 K €20 8blICKA3bIBAHUID: YcusneHHoe ymeepwdeHue (Bce
8€0b 3HA/U 0 NPedCMOoAWUX 3K3ameHdx); ompuuyarue (Kopabau He
npolidym no cesepHbIM MOPAM)...» [7, C. 202].

«The linguistic literature abounds with metaphors trying to
capture the significance of grammar. Grammar is said to be at the
very “heart” of language, at the “core” of communication. It is seen
as the key to our understanding of the way meaning is expressed and
interpreted. It has been called the “skeleton” of narrative and the
“touchstone” of verbal humor.<... > enables us to generate an infinite
number of sentences [10, c. 233]. (/IMHrBUCTMYECKAA AUTepaTypa
n3obunyet metapopamu, NbiTaACb MOHATb 3HAYEHUE rPAMMATUKMU.
FOBOPAT, YTO rpaMMaTUKa HaXOAMTCA B CaMOM «CepgLe» A3blKa,
B «Agpe» obLeHnA. DTO pacCMaTpUBAETCA KaK K/Y K Halemy
MOHUMAHUIO TOTO, KaK CMbIC/ Bblpa*KaeTCA U MHTepnpeTupyeTcs.
Ee Ha3bIBalOT «CKe/eTOM» MOBECTBOBAHMA U «NPOOHBIM KaMHeM»
BepbasbHOro tomMopa. <..> TMO3BO/AET HaM reHepupoBaTb
HecKOHeUHOe KO/IMHYECTBO MPea/10XKEHUN )».

/laHHble nMpuMmepbl, B3ATble U3 HAY4HO-MOMNY/AAPHOrO AUCKYpCa,
MOKasblBalOT, YTO A/1A KaHpa OOBACHEHWA 34eCb XapaKTepHOM
byseT oOpueHTauMA Ha peuunuMeHTa-HecneuuasnncTa, a TaKxkKe
3/1eMeHTbl  XYA0XeCTBEHHOCTU. OOBACHAA  /IMHIBUCTUHECKOE
AB/IeHnA, oborallas Kpyro3op agpecarta, aBTOp ge/saeT 3TO B
HEMpUHYXXAEHHOM W MaKCMMaZbHO AO0CTynHoOn dopme. ABTOP
He onepupyeT cCrneuuaZibHOW /1IeKCUKOM, a HaobopoT obbAcHAeT
rpaMmaTmyeckoe AB/IeHWe  «MPOCTbIMM  C/I0BaMM»:  BCAKaA
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BCAYMHA, BbIPAXKaOT OTHOLUEHUE U Ap, KOTOpble ByayT AOCTYMHbI
M MOHATHbI AaXKe TeM YUTaTe/IAM, KOTOpble He MMEIOT KaKkuUx-11Mbo
doHOBbIX/MpeaBapuUTe/IbHbIX 3HAHWUM B TOW WM MHOM 06/1acTu.
FOBOPA O XYAOXXEeCTBEHHOCTM HAYy4HO MOMy/IAPHOrO AUCKYPCa,
TO OHa peanunsyeTcA 34ecb C MOMOLbIO /IEKCUYECKMX CPeAcCTB,
Hanpumep metadop: the very “heart” of language, the “core” of
communication, u 0p., @ TaKk}e PasroBOPHbIX Bblpa*KeHUI: BCAKOM
BCAYMHOM A3bIKa.

Takum o6pasom, MOXem OTMeTUTb, YTO MCMNO/Ib30BaHME
)KaHpa OObACHEHMA B TOM WM MHOM TuMe auckypca bOyaer
MMeTb CBOM XapaKTepHble 0COBeHHOCTU. Kpome /ieKCuyecKkmnx
ocobeHHOCTEN, CnegyeT TaKke OTMeTUTb M Mparmatuyveckue,
a MMEHHO — MHTEeHUMA aBTOpa B Hay4YHO-NMOMY/APHOM AMUCKypce
— W3/I0KMTb MaTepuan B AOCTyNnHOM ¢opme, MOTMBMPOBATb
Aa/ibHelillee u3y4yeHue AB/IeHUA, 3auHTepecoBaTb U OODBACHUTD,
ANA HAyYHOro AmMcKkypca — obOCHOBaTb gaHHble, MOTMBMPOBATb
ANA fanbHENLero OCyLecTB/eHUA UCC/1es0BaTe/IbCko paboTsl,
MCTO/IKOBaTb OCHOBHbIE MPUHLMMbLI TOrO WM MHOFO AB/IEHUA, A/A
y4ebHO-Hay4yHOro — O6bACHUTbL U MPOKOHTPO/IMPOBATL YCBOEHUE
MHPOpMaLMM, YMEHME MPUMEHATL NPaBU/1a Ha NMPaKTUKe.

Takum o06pasom, KaHp OOBACHEHMA B HAYYHO-MOMY/IAPHOM
ANCKYpCe NpeACTaBAALTCA KaK SMMCTEMUYECKUM XKaHP, HaLLe/1€HHbIM
Ha npegocTaBneHne uHGOPMALMKM  agpecaTy-HecrneumanuncTy,
npeaocTaB/ieHne MOACHEHWUM B AOCTYNHOM dopme C Tem, 4TOObl
obecrneynTb MOHMMaHME W BbI3BaTb MHTEpPeC K Aa/lbHenemy
U3y4eHUI0 MaTepuana.

B ocHOBe »KaHpa 06BbACHEHWE MOXKEeT /1eXaTb:

- nepeyncaenme GyHKLUMIM TOro UAM MHOMO /IMHIBUCTUHECKOrO
ABAeHnAnM peHomeHa«... Ellenedoit pass’intercalerentreunsujet
et un verbe ni entre un verbe et son complément d’objet direct. En
revanche, une incise escortée de ses deux virgules peuts’introduire
entre ces différents groups» (OHa (3anATan) He CTAaBUTCA MeXAy
CYLLLeCTBUTE/IbHBIM U [/1ar0/10M, MEXAY r/1aro/1I0M U ero NpAmMbIM
pononHenvem. OpHaKo, OTPbIBKM, COMPOBOXAAemble ABYMA
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3anATbIMU, MOTYT HAXOAMUTLCA MEXKAY STUMM Pa3HbIMU rPyNnamm)
[11, c. 178] «[login TekcTy Ha ab3aum No/erwye Moro CpUUHATTS,
A€ 3MOTY BUAI/IMTU B HbOMY CYTTEBI MOMEHTMU i, 3peLUTOLO, HasaE
Momy neBHOro 3abapB/ieHHA. 30Kpema, TeKCT, MOAi/NeHUI Ha
APiBHIWi ab3auu, cnpaBAfe B OCHOBHOMY BPaK€HHA LUBMALLOT
M HaMpYy»KeHiWwol aji, Hi*X TeKCT, NogaHui Be/MKMMKU ab3auamu. |
HaBMakKK, KO/M aBTOP XO4e nepeaaT LWOCh MOBi/bHE 1 THiTIoYe,
BiH i ab3auy pobuTb BaxkKuMu» [1];

- ONMCaHWe NPUYMHHO-C/IeACTBEHHbIX CBA3EN «BUC/10BAOBAHHSA
TBOPATbCA B YCHiM POPMi, HaBiTb AKLLO BOHM HE MPOMOBAANTLCA
Brosnoc. A byab-AKe yCHe MOB/IEHHA CYNpOBOAUTLCA MEBHUMMU
naysamu, iHTOHaUi€, AKi nepeaardTb €MOLiMHO-BO/IbOBUI
CTaH MOBLA, MOr0 CTaB/I€HHA A0 CKAa3aHOro, HagaloTb Pi3HMX
CMUC/IOBUX  BIATIHKIB  BUC/I0B/IIOBAHHIO, @ TaKOX Y/1€HYIOTb
MOB/IEHHEBMI MOTIK Ha YaCTUHM BigNOBIAHO A0 3MicTy. Llboro He
MOXYTb nepegatn 6yksu. Tomy aasa npubAN3HOrO BigTBOPEHHSA
IHTOHAL Ha NMUCbMI BXXMBAKOTb PO3/i/10Bi 3HAKK: Kparky, KOmy,
TUpe, ABOKparKy, Kpanky 3 KOMOW Towo. BoHW noserwytoTb
CNpUIAMAaHHA ¥ NpaBu/bHe PO3yMiHHA HanucaHoro» [1];

- A& MOHCTPaLMA CX0ACTBA U pas/INimA «3anATyro CTaBAT, KOr4a
XOTAT CKasaTb: «fl elle He 3aKOH4YU/ CcBOe coobLeHune, YuTanTe
Aanbwe». C OAHOW CTOPOHbI, 3anATaAd MPOTMBOMOCTAaB/EHA
Touke (CoobLLeHMEe He 3aKOHYEHO), C APYro — MHOrOTOYMHO
(MUWyLmi He HaMepeH npepbiBaTb CBOe coobLyeHue). 3anaTble
— 3T0 cBOe0bpasHble KPIOYKK, 33 KOTOpPbIe Len/IATCA CBA3AHHbIe
BOE/AMHO 3aMbIC/IOM aBTOpPa TeKCTa pparMeHTbl NpeaA/1oKeHUA»
[7, €. 235]. «fK i NPUIAMEHHMKM Ta CMO/YYHUKM, YACTKA HE MaE
NMOBHOrO 3Ha4e€HHA C/10Ba, a/ie, Ha BiAMiHY Bif HUX, HE BUKOHYE
CUHTAKCMYHMX QYHKLIM Y pEYEHHI: He BUPaXKa€ 3a/1€XKHOCTi O4HOr0O
C/10Ba Big, iHWOro; He Crno/y4ya€e OAHOPIiAHI Y/1eHn abo YacTUHM
peyeHb. lpU3HAYeHHA YaCTKM — HaAaBaTu c/10BY aboO peyeHHto
MeBHUX CMUC/IOBMUX a0 rPaMaTUYHKUX 3HaYeHb»[1].

Kpome TOro, paHHbIi »aHp 3a4acTyl0 COMpPOBOXKAAETCA
npumepamu. Ecim o6bAcCHeHWe CTpOUTCA BOKPYT GYHKLMIA TOFO UK
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MHOrO fAB/IEHUS, TO A/151 Hero ByAeT XapaKTepHbIM UCMO/Ib30BaHMe
rAaro/ibHblX — Gopm, nepegarowmux  aeilcTBus  (MoserwyoTh,
BbIpaatoT U Op.)

AHa/IM3UPYA NPUMEPbI MPUMEHEHMS })KaHPa 06 bACHEHUA B pa3HbiX
TUMAxX AMCKYPCa, C/1eAyeT OTMETWUTb, YTO AAHHBIM KaHp MOXKeT
peasM30BbIBaTbCA  MOCPEACTBOM  HECKO/IbKUX  MPeA/OKEHUH,
PaBHO KaK M HECKO/IbKMX CTpaHuL. Takad 0COBEHHOCTb rOBOPUT
O TOM, YTO OODBACHEHWE MOXKEM fAB/ATb COBOWM Kak MMKPO- TaK
M MakposKaHp. (/1e40BaTe/IbHO, KaK MAaKpOMXKaHP, OH MOXeT
MMeTb MUKPOMaHpbl B CBOEM CTPYKType, Yallle BCEro 370 MOryT
6biTb  3K3emnamoukauum (npumepbl), KpaTKUe orpeseseHus,
BCTpauBaemMas 3TUMO/IOrMYecKas CrpasKa.
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AHHOTauuA

A. C. beccoHoBa: XKaHp 06BbACHEHMA B pas/IMYHbIX TUMAX AUCKYpPCa

B cTaTbe paccMOTpeHbINpUMepPbI UCMO/1b30BaHMA }KaHPa 06 bACHEHMA
B HAY4YHO-TIOMY/AAPHOM, HAy4YHOM U y4ebHO-Hay4yHOM AUCKypCax,
Bblge/IeHbl  OT/IMYMTE/IbHble  OCODEHHOCTM  PYHKLMOHMPOBAHUA
AQHHOrO KaHpa B HAay4HO-MOMY/NAPHOM AMCKYpce. ABTOPOM CTaTbM
npeArnpuHATA MOMbITKA Onpege/ieHnA »KaHpa OObACHEHMA B Hay4HO-
NMonyAApHOM AMCKypce. Mbl paccmMaTpyBaem »aHp OO6BACHEHWA KaK
3MNUCTEMMUYECKUIA KaHP, HaLe/IeHHbIN Ha NpeAoCTaB/ieHne MHPOpMaLun
aApecaTy-Hecneuuanncty, npesocTaB/ieHMe NoACHEeHUM B AO0CTYMHOM
dopme c Tem, 4TOObl obecneynTb NOHMMaHWE U Bbi3BaTb MHTEpeC K
Aa/IbHeNLIEeMY U3YyYeHUI0 MaTepuana. B cTaTbe TaKKe pacCMOTpEeHbI
HeKoTopble 0COBEHHOCTU (IeKCUYecKme, NparmaTUieckue) peasmsanum
AQHHOrO »aHpa B HAY4HO-MOMY/IAPHOM AucKypce. Ha maTepwuane
HECKO/IbKUX A3bIKOB( @HI/IMMCKUIA, YKPAUHCKUI, PYCCKUIA, GPaHLLy3CKMiA)
npeanpuHATa  MOMbITKA  XaPaKTEPUCTMKM  HAYYHO-MOMY/AAPHOro
ANCKypCa.

KatoueBble c/10Ba: Hay4HO-NOMNY/IAPHBIA ANCKYPC, *KaHP 06BACHEHUS,

MUKPOXaHP, MaKpOXaHp, 1IEKCUHECKHNE OCO6EHHOCTVI, MHTEHUMA.
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AHoTauin

A.C. Be3coHoBa: *KaHp NOACHEHHA B Pi3HUX TUNaxX AUCKYPCY

Y CTaTTi PO3rAAHYTI MPUKAAAN BUKOPUCTAHHA XaHPY MNOACHEHHA
B HAyKOBO-NOMY/APHOMY, HAyKOBOMY Ta HaB4a/lbHO-HayKOBOMY
AVCKYPCax, BUAiNEHI BiAMIHHI prcM PYHKLIOHYBaHHA AAHOMO KaHpy B
HayKOBO-NOMY/APHOMY AWMCKYpCi. ABTOPOM CTaTTi 34iiCHEHO crnpoby
BM3HAYeHHA »KaHPY MOACHEHHA B HAyKOBO-MOMY/AAPHOMY AWMCKYPCi.
Mwu po3r/i1a4a€EMO KaHp MOACHEHHA AK eniCTeMiYHMI XKaHp, HaLli/IeHWH
Ha HagaHHA iHpopMaLil agpecaTy-HecneuianicTy, HagaHHA MOACHEHb
B AOCTYNHi GOpMi 3 TUM, W06 3abe3neunT po3yMiHHA i BUK/AIMKATK
iHTepec A0 MNOAANBLIOrO BMBYEHHA MaTepiaay. Y CTaTTi TaKOX
pO3r/IAHYTO AeAKi 0Co6/MBOCTI (/IEKCUYHI, MparMaTuyHi) peasisauii
AaHOrO aHpy B HAyKOBO-NOMy/APHOMY AWUCKYpCi. Ha matepiani
AEKibKoX MOB (@Hr/IiiCbKa, yKpaiHCbKa, POCilicbKa, ¢paHLy3bKa)
3pob/1eHa cnpoba xapakTepmnCTUKM HAYKOBO-MOMY/IAPHOrO AUCKYPCY.

KatouoBi cnoBa: HayKOBO-MOMY/AAPHUI AUCKYPC, KaHP MOACHEHHS,
MIKPOaHp, MaKpOKaHP, /18KCUYHI 0COBAMBOCTI, iHTEHL,A.

Abstract

A.S. Bessonova: The genre of explanation in different types of
discourse

The article shows the examples of using the explanation genre
in science popular, scientific and educational scientific discourses,
distinctive features of functioning of this genre in science popular
discourse are singled out. The author of the article made an attempt
to determine the explanation genre in science popular discourse. We
consider the genre of explanation as an epistemic genre aimed at
providing information to a non-specialist, presenting explanations in
an accessible form in order to provide insight and interest in further
study of the material. The article also considers some features (lexical,
pragmatic) of the implementation of this genre in science popular
discourse. On the material of several languages (English, Ukrainian,
Russian, French) an attempt has been made to characterize the science
popular discourse.

Key words: science popular discourse, explanation genre, micro-
genre, macro-genre, lexical features, intention.
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IpuHa ApxinoBa

ABH3 «/loH6aCbKUI geprKaBHUI NeAaroriyHuii
yHiBepcuTeT» [OpAiBCbKUM IHCTUTYT iIHO3EMHUX MOB
YKpaiHa

ABTOPE®EPEHUIA ABTOPCbKOI'O BIACTYIY B
AHITTOMOBHUX XYAOKHIX MPO30OBUX TEKCTAX
XIX-XX CT.

Cneuymdika Xya0>*KHbOrO TEKCTY NOAArAE, Nepeaycim, y TOmy, Lo
aBTOp, 3abe3nevyyoun YnTaveBi HOBE Mi3HAHHA CBIiTY, OAHOYACHO
nepegaei CBOE CTaB/IeHHA 4,0 306pa*KyBaHOr0, OPraHisoOBYHOYM TEKCT
0C06/1IMBMM YMHOM i ,0OMPatoYM MOBHI 3acobu, L0 MaTepianisyoTb
pO/Ib aBTOpa B TEKCTi BiAMNOBIAHO A0 MOro XyA0KHbOro 3aaymy [1,
C.262]. Po/ib aBTOpa y CTBOPEHHI AK XYA,0KHbOIO TEKCTY B Lji/I0MY,
TaK i aBTOPCbKOro BiACTyny 30Kpema, Mno3a CYMHIBOM, Be/MKa.
[MparmaTu4yHayCcTaHOBKaaBTOpaiB TEKCTI, iy BigCTynax, cnpAMoOBaHa
Ha Te, W06 MaKkcMManbHO 3abe3neunTn 6akaHui pesy/bTaT, TO6TO
A0HecCTU iHbopmalito, 6yTu ageKBaTHO 3po3yMium [5].

PedepeHuiiHa cniBBigHECEHICTb 3Ma/ZIbOBAHOI Y TEKCTi CUTYyaLil
3 AIACHICTIO MPOABAAETLCA, Yy MepLly 4epry, 4Yepes3 3MiCTOBHY
npobaematuky TBOpy. [lig pedepeHuiero CyvacHa AiHrBICTUKA
po3yMi€ cniBBi4HECEHY MOBHUX BUPa3iB 3 gilicHicTio [2, ¢. 26]. 3
TOYKM 30py K. CepAs, y XyA0XHbOMY TEKCTi Ail0Tb ABi pedpepeHu;ii
- «iCTMHHA» i «ygaBaHa» [8]. «YagaBaHa» pedepeHLia BigHOCUTD
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YyMTava A0 BUragaHux ob’eKTiB i NepCOHAXIB; Y paMKax «iCTUHHOI»
pedepeHLii MM MAaEMO CripaBy 3 peasibHUMU /t0AbMU | 06’ekTamu
(peanbHuii /lIoHAOH, peanbHuit Fana-Mapk i Tak gani).

M. 3umaH, b. XpyLoBCbKMiA Nig, pedpepeHLinHMMU BigHOLLEHHAMM
PO3yMitloTb «Byab-AKMIA KOHTUHYYM 3 ABOX i Bisblue pedepeHTiB, 40
AKOr0 YaCTUHM TeKCTY abo TXHi iHTepnpeTaLii MOXyTb BIiAHOCUTUCA:
6e3nocepeaHbO Bigcmaaoyun abo NpPOCTO 3ragyroum i HaTAKAUYM»
[4, c. 12; 9, c. 257 — 298]. Ycnig 3a M. 3umaHoMm i B. XpyLLOBCbKMM
MU BBAXKAEMO, WO pedepeHTamu MOXKYTb BUCTYNATU MpeameTw,
oam, AKOCTI, dakTu, cuTyauii, noaii, igel i Tomy nogibHe [9, c. 260].
Po3raag pedepeHLinHmx 3B>A3KIB XyA0XHbOro TBOPY 06YMOBAIOE
MoLyK pedepeHTiB He Ha piBHi C/1iB, @ Ha piBHi AUCKYpCy [9, . 261].
Ak Big3Havae |. KpocmaH, «pedepeHLuia mae micue B cuTyalii abo
KOHTEKCTi» [3, . 89].

3 Takol Mo3uuil MM pO3r/aagaTMMeMO aBTOPCbKI BiACTynM 3a
iXHbOI pedepeHTHO CniBBigHECEHICTHO 3 TiEto abo iHLLOO Ai0BOO
0coboto, Mogi€ero, CUTYaLED CMiZIKYBaHHA, OMMCYBAHOK Y TEKCTi.
Ha Hawy aymKy, pedpepeHTOM aBTOPCbKOroO BiACTyny € CUTyalin
y TeKCTi, Togi AK pedepeHTOM TeKCTy € CuTyauia OG>EKTUBHOI
AIMCHOCTI.

TeopeTnyHo, KiZbKiCTb OAMHULb, AKI KOMEHTYIOTbCA Y TeKCTi,
H6e3amerkHa. KOXKeH 4Y/eH pe4veHHA MoXKe CTaTu pedepeHTOMm
aBTOPCbKOrO BIiACTYny, TakoX pedepeHuiiHa iHTepnpeTauia
MOe BUM/IMBATU 3 aBTOPCbKOrO 3HAaHHA NPO CBIT y Li/IoMy. Y Xogi
AOC/IAXKEHHA, MU AINLL/IN BUCHOBKY, O OCHOBHUMMU KpUTEpPIAMM
BM3HAYE€HHA CMiBBiAHECEHOCTI aBTOPCbKOro BiACTYMy 3 TEKCTOM
BMCTYNaKOTb TaKi:

— MpazmamuyHuli Kpumepili, Koan BUBIp aBTOpOM OO’eKTY,
AKOMY Oyae agpecoBaHMI aBTOPCbKMI BiACTYM, BM3HAYAETbCA
iHGOpMaL|itHO-CMUC/IOBOO 3HAYYLLLICTHO LbOro 06’eKTa 4/1A LLbOro
KOHTEKCTY, 4/1A NPaBU/IbHOrO CMPUMHATTA CUTYaLii agpecaTom.

HaBegemo AK inOCTpaLito L€l Te3n ¢parmMeHT, y AKOMY MM
BUAIZINAN aBTOPCbKUM BigCTyn:
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“l did not know why Strickland had suddenly offered to show
them (pictures) to me. | welcome the opportunity. A man’s work
reveals him. In social intercourse he gives you the surface that he
wishes the world to accept, and you can only gain a true knowledge
of him by inferences from little actions, of which he is unconscious,
and from fleeting expressions, which cross his face unknown to
him. Sometimes people carry to such perfection the mask they have
assumed that in due course they actually become the person they
seem. But in his book or in his picture the real man delivers himself
defenceless. His pretentiousness will only expose his vacuity. The lath
painted to look like iron is seen to be but a lath. No affectation of
peculiarity can conceal a commonplace mind. To the acute observer
no one can produce the most casual work without disclosing the
innermost secrets of his soul...” (S. Maugham «The Moon and
Sixpence», p.154).

PedepeHTOM Yy HaBegeHOMYy HaMu MpUKAA[I aBTOPCbKOro
BiACTYyny BMCTynae TBOPHICTb rO/NOBHOrO repos. /[nA aBTopa-
OnoBigaya TyT BaX/MBO, W06 agpecaT He CyAuB NPO ro0/I0BHOrO
repos (CTpuK/eHae) 3a NOro BYMHKAMM, @ 3BEpHYB yBary Ha Moro
TBOpYiCTb: A man’s work reveals him. ®yHKLUiOHaAbHICTL BigCTyny
MPOAB/AAETLCA y TOMY, LWLO FO/0OBHUM FEPOM — XYAOXKHUK. Takui
niaxig aBTopa Ha/aLWTOBYE agpecaTa Ha 6avyeHHA r0/10BHOrO repos
AK XYAOXKHUKA, | «MpoLLae» MOMy MOPYLUEHHA 3ara/lbHUX MpaBu/,
CNYXKIHHA CTepeoTunam, i TUM CAMUM BUAI/IAE 3HAYEHHA BaXK/IMBOCTI
ANA MOAMHUM OyTM BipHUMM camomy cobi, To6TO BigbyBaeTbcA
306arayeHHA 3HaHb MNpo pedepeHTa LW/AAXOM BBEAEHHA HOBOI
iHbopMaLiii y TeKCTi aBTOPCbKOro BigcCTymny.

— /loziyHull Kpumepili: NMPUYUHHO-HACNIAKOBI BiAHOLEHHA Y
TEKCTI, WO aKTya/i3yloTb BaX/IMBICTb HE CaMOIl NOAil AK TaKoi, a
YMOB ii MPOTiKaHHA, WO 0ObyMOB/EHO nonepeAHiM KOHTEKCTOM.
He icHye nogji, aii, Aka 6ysa 6 no3uTnBHOK cama no cobi. Aan
BM3HAYEHHA  MO3MTMBHOCTI/HEraTUBHOCTI  Aii  HeAOCTaTHbO
Ky/bTYp-HUX napameTpiB, TPaAMLii, 3BMYOK. [IAA OLiHIOBAHHA
Byab-AKOT Aii  BaXK/IMBUIM KOHTEKCT. KoM aBTOp yMino wndpye
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CEeHC CBOET 0noBigi, ane H6axae, Wwob uen ceHc 3po3ymiB agpecar,
BiH BK/IFOYA€E B TEKCT aBTOPCbKMM BiACTYM.

Tak, Hanpukaaa;:

“Now the war has come, bringing with it a new attitude. Youth
has turned to gods we of an earlier day knew not, and it is possible to
see already the direction in which those who come after us will move.
The younger generation, conscious of strength and tumultuous,
have done with knocking at the door; they have burst in and seated
themselves in our seats. The air is noisy with their shouts. Of their
elders some, by imitating the antics of youth, strive to persuade
themselves that their day is not yet over; they shout with the lustiest,
but the war cry sounds hollow in their mouth; they are like poor
wantons attempting with pencil, paint and powder, with shrill gaiety,
to recover the illusion of their spring. The wiser go their way with a
decent grace. In their chastened smile is an indulgent mockery. They
remember that they too trod down a sated generation, with just such
clamor and with just such scorn, and they foresee that these brave
torch - bearers will presently yield their place also. There is no last
word. The new evangel was old when Nineveh reared her greatness
to the sky.These gallant words which seem so novel to those that
speak them were said in accents scarcely changed a hundred times
before. The pendulum swings backwards and forwards. The circle is
ever travelled anew. Sometimes a man survives a considerable time
froman era in which he had his place into one which is strange to him,
and then the curious are offered one of the most singular spectacles
in the human comedy. Who now, for example, thinks of George
Crabbe? He was a famous poet in his day, and the world recognised
his genius with a unanimity which the greater complexity of modern
life has rendered infrequent. He had learnt his craft at the school
of Alexander Pope, and he wrote moral stories in rhymed couplets.
Then came the French Revolution and the Napoleonic Wars, and the
poets sang new songs. Mr. Crabbe continued to write moral stories in
rhymed couplets. | think he must have read the verse of these young
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men who were making so great a stir in the world, and | fancy he
found it poor stuff. Of course, much of it was...” (S. Maugham
“The Moon and Sixpence”, p. 28).

Buginennii dparmMeHT TEKCTYy € KOHBEPreHTHUM aBTOPCbKWUM
BigcTynom-adopusmom. AKWO po3raagatv uer BigCTyn no3a
KOHTEKCTOM, Ba*KKO BM3HAYMUTU MO3UTMBHICTb abO HeraTMBHICTb
BigcTyny-agopusmy. Y TeKCTi eKCN/ILiloeTbCA, WO aBTOp
BMKOPUCTOBYE aBTOPCbKMUI BigCTyn 3 NEBHOK METOH, 3aCTOCOBYE
MOro A0 ro/0BHOrO repos, TUM CaMMUM, OMUCYKOHYM MOro CTaH,
CTAHOBMLLLE, @ TAKOK 3HAYYLLICTb LLbOrO CTAHOBMLL,A A4/1A MOAA/bLLMX
nogin, To6To pedepeHTOM BiACTYNy € CUTYaLlifA, AKa BigOyBaeTbCA 3
FO/I0BHUM Fr€pOEM Yy TEKCTi.

- CemaHmuyHul Kpumepili: KOXXEeH OMUC, KOXXHa MNogaid, AKa
OMUCYETbCA, TEKCTOBA CUTYaUiA MaroTb MEBHY LUiHHICTb A/1A
NoAA/bLIOrO CMPUMHATTA TEKCTY. ABTOP BUKOPWMCTOBYE BiACTYyN
y TOMy BUMagAKy, KO/M BiH He yrneBHEHWH, L0 AyMKa agpecaTa
36iraeTbcA 3 MOro B/IACHO, i BiACTYNMOM BiH Haye KOPWrYE,
«A,0MoMarae» YuTavesi Mt B 06paHOMY iM HanpAMKY.

HaBegemo npuk/iag aBTOPCbKOro BigCTyny 3 pomaHy «Byanua
AHrena» /IxxoHa boriHToHa lpicTai:

“She returned to the subject of Christmas. It was, on the whole,
she decided, revolting. You gave people a lot of silly things, diaries
and calendars and rot, or useful things that were not right, gloves
of the wrong size and stockings of the wrong shade (and she would
have to be thinking out her presents now, and she would terribly
hard up); and they in their turn gave you silly things and the useful
things that were not right. You ate masses of food you did not want,
and then you sat about, pretending to be jolly, but really stodged,
sleepy, headachy, and in urgent need of bicarbonate of soda. If you
stayed at home, you yawned, tried to convince your mother that
you had not a rich secret life you were hiding from her, and drearily
sampled the family supply of literature. If you went out, you had to
pretend you were having a marvelous time because you were wedaring
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hats from crackers and playing pencil and paper games. And what
was so terribly depressing and revolting about it all was that it was
possible to imagine a really good Christmas, the adult equivalent of
the enchanting Christmasses of childhood, the sort of Christmas that
people always thought they were going to have and never...” (J. B.
Priestley “Angel Pavement”, p.291).

Buginennii pparmeHT TEKCTY € KOHBEPreHTHUM aBTOPCbKUM
BigcTynom. [lpeameT pedepeHLii Lboro aBTOPCbKOro BigcTyny — the
subject of Christmas, B>XMBa€eTbCA B NPeno3uLiii Mo BigHOLLIEHHIO A0
aBTOPCbKOro BigcTyny. Y 6yab-AKOro agpecaTa CKAafaETbCA CBOA
AYMKa i3 LbOro npuBoAy, i aBTOp HaB>A3y€e CBOE BayveHHA A1 TOro,
wob agpecaT iHTeprnpeTyBaB OTpMMaHy iHPpOpMaL,ito came Tak, AK
Tpeba Momy. BUKOPUCTOBYIOHYM 3aliMEHHMK YOU, aBTOP 3BEPTAETHCA
A0 4YMTa4a, 3aCTOCOBYHOUM CYreCTMBHY CTpaTerito, aBTOp MoAae
iHpopmauito Tak, Wo 4yxa (aBTOpCbKa) AyMKa CNpUUMAETbCA
nepeBaxHo fAK CBOA.

MpeacTaBneHi  cnocTepexeHHA  A4aldTb  NiACTaBu  AaA
HaCcTyMmHUX  BUCHOBKIB: 3MiCT  aBTOpPCbKOro  BiacTyny
BM3HAYAETbCA KOMYHIKAaTMBHOK iHTEHLIED aBTOpa, M/1AHOBAHMM
iM MepAoKyTMBHUM edeKTOM, a TaKOX YMHHUMKOM agpecarta.
BxuBatoun Oyab-AKMIN aBTOPCbKUI BigCTyn, aBTOP BPaxoBYE CBOI
CaMOBM3HA4YeHHs, CNPAMYBAHHS, ig4ea/ibHi OPIEHTUPH, CBOI AYMKMH,
norasaau. Hacamnepey, aBTOpCbKUM BiACTYN BKasye Ha Te, Npo LWo
CAig, 3aMUCIUTUCA «TYT i 3apas».
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AHoTauiA

Apxinosa I. M. AesmopedepeHuia asmopcbkoz20 8idcmyny 8 aHz/0-
MOBHUX Xy00xcHix npo3osux mekcmax XIX-XX cm.

CTaTTA npuCBAYEHA BUWAB/IEHHIO KOMYHIKaTUBHO-MParMaTUYHMNX
XapaKTepUCTUK aBTOPCbKOro BIiACTYNYy B aHI/IOMOBHUX XYAOXHiX
npo30Bmux TekcTax XIX-XX cT.

KatovoBi coBa: asmopcekuti siocmyn, asmopedepeHyis, xyooxuHit
mexcm.

Resume

Arkhipova I. M. Autoreference of Author’s Digression in English
Literary Prose of the XIX-XX centuries.

The article focuses on revealing lingual and pragmatic properties of
author’s digression in English literary prose of the XIX-XX centuries.

Key words: author’s digression, autoreference, literary text.
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READING STRATEGIES IN THE SHORT STORY
“STORY ABOUT HAPPINESS AND MISFORTUNE” BY
MIODRAG BULATOVIC

1. Introduction

Phenomenology, a movement in the history of philosophy
launched by the German philosopher Edmund Husserl, was a
prerequisite for the development of modern reading theories.
Phenomenology studies the ways we experience things, and
contemporary literature interpretation theories believe that
artistic text primarily depends on intentionality. This means that
literary and art works do not exist by themselves - they get
their form only during reading, when a certain reader directs his
consciousness to it. Each reader, depending on personality traits,
tendencies, knowledge and abilities, constructs that certain textin
his/her consciousness. This, theoretically, creates an infinite range
of possibilities to interpret any literary work (ECO 2001: 23).

Bulatovi¢’s Story about happiness and misfortune is very inspiring
from the aspect of contemporary literature interpretation theories
due to the fact that this author shifts and switches between
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different forms of storytelling, he uses doubling, as well as a
combination of normal and skewed perception of reality, and he
often changes narrative tone and intertwines different spatial and
temporal dimensions. This short story unfolds through a series of
images, through consecutive cinematographic frames connected
with relatively independent narrative flows, often without narrator
intrusion and comments.

2. Connotative text structure, rhetoric and reader immersion

After some new insights into the scientific study of literature,
especially after Toward an Aesthetic of Reception by Hans Robert
Jauss was published in 1978, many writers have started to focus
more on the triangle author - literary work - reader. The reader thus
stops being a constant, and in the light of this theory, he becomes
a variable. Consequently, literary work also becomes a variable
which depends on reader’s reception.

Bulatovi¢ mostly does not address the reader directly in his Story
about happiness and misfortune, which is also the case in most of his
works (including his novel The Red Rooster Flies Towards the Sky).
He does not explain to the reader ambiguous things in the text, nor
does he help the reader understand “what the writer wanted to
say”;thereaderislefttocreateanimageinhishead of whatthestory
is about. The reader is given the option to understand the message
of the story in his own way. This is why all of us can understand the
Story about happiness and misfortune differently, in our own way.
Everyone may see in it something different. Moreover, by reading
this story over and over again, we all discover something new that
we did not notice when we first read it. Each new reading brings us
something new, makes us ask more and more questions, and dig
deeper into the author’s thoughts in order to understand what he
felt and what he intended to tell us by writing this story.

Reader immersion in the form of the narrater can be done and
achieved directly — when the narrater is specifically named and
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addressed by the narrator (storyteller), or this can be done more
indirectly, when the narrater’s presence is seen in and implied by
narrator’s comments. The indicator of narrater’s presence are
comments: if there are signs that the narrator is present, and if he
explicitly or implicitly emphasizes his own role, the narrater will
also appear (MILOSAVLJEVIC MILIC 2007: 23). The implied reader
who appears is actually contained in the story.

The Story about happiness and misfortune begins like this:

“I’m thinking: I’'m not going to carry on sitting at the same table
with these guys. | am way above them. Look at that one sitting in
the corner: gloomy, ugly, long-nosed. And then there’s that one by
the door, and the one sitting next to him... To be with them is to be
who and what they are. But | want to surpass them”. (BULATOVIC
1983: 15).

As we can see, the narrater does not directly address the
reader. However, since the very beginning of the story presents
the thoughts of the narrater, it has been pointed out to us that he
actually tells his story to someone, and that someone is the reader.
The author might have chosen this type of narration in order to
allow the readers to be in the narrater’s place, because people are
prone to looking down on other people, and to consider themselves
as being more important and more valuable than others. Bulatovi¢
uses the opening sentences of this story to have the readers identify
themselves with the narrater and continue reading by being in “his
shoes”. It should be noted that the narrater is at an unspecified
location at the beginning of the story, surrounded by several vague
people who represent silent narraters (MILOSAVLJEVIC MILIC
2007: 28), and he is disgusted by them.

The comment about those unnamed people from the beginning
of the story is a comment about the story, thanks to which the
narrater expresses his opinion of the people he was in the same
roomwith. There are three functions of this comment: motivational,
documentary and characterological. The comment was in the first
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person singular, which is another proof that we are talking about
an internal narrater, who is a compassionate narrator at the same
time.

At the very beginning of the story, the narrater addresses the
readers withasentence: “Boy, | thought, I’'mso happy” (BULATOVIC
1983: 15), so we come to the conclusion an appellative comment is
also present here. Using this type of comment, Bulatovi¢ wants to
capture reader’s attention and immerse him in the story. Bulatovi¢
uses rhetoric quite skillfully in this short story, in order for readers
to feel and see the beauty permeating it, although beauty aspect is
notusuallytoo dominantinhisliterary works.' Darkness, gloominess
and akind of mystery and trepidation are his signatures. All of these
emotions can be found in all of his works. The Story about happiness
and misfortune is not an exception. Throughout the story, there is
a certain feeling of fear, which readers feel as well, because of the
concern about what will happen and what might happen. The plot
unveils slowly and without tension, but while reading, the reader
feels unease and incertitude.

There is only one internal narrater in this story. It is the man
who is in the hospital. The narrater is mystical and hidden from the
readers, but he is there, present throughout the whole story. He is
the narrater and the main character at the same time. He is telling
his own story to the reader. The story is told to the smallest and
most hidden detail. The narater tells the story about a seemingly
ordinary event, which actually carries a much deeper meaning.

3. Intentions of the author, work, reader (implied reader)

Wolfgang Iser (ISER 1986: 285) explains that the reader is an
inseparable element of the literary text, and that a text starts

1 Since the 1950s, when Bulatovic first appeared with the short story collection Devils
are coming, the critics’ comments ranged from complete negation to the recognition of
his individuality and revolutionary role that Bulatovic’s narrative had in the development
of Serbian literature. One of many accusations was made by Velibor Gligoric (Tudje,
Savremenik, Vol. lll, Notebook 4, 1956, 474-475) who claimed that Bulatovic “does not dare
... to grasp a living flame from the process of growth of a new society”.
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being meaningful only during the interaction between the reader
and the text. These terms were created in order to emphasize how
important the reader is for the literary text, and his role as a textual
structure.

When using the term implied reader, Wolfgang Iser refers to the
reader who is immersed in the text (some type of interpretative
strategy), and this implied reader acts as an intermediary between
the text and the actual reader who is then able to “experience”
the events mentioned in the text. However, Stanley Fish (1989)
believes that reader’s intelligence and cognitive competence are
also very important.

We will now continue our discussion about types of readers,
in reference to reading theories, and we will mention Umberto
Eco who claims there are two types of readers: the naive reader
who tends to trivialize the text, and the critical reader who uses
strategies to discover and explain places of indeterminacy,
appellative comments, etc. Such areader reads the story numerous
times and tries to discover the reading model that the author has
intended for him. Eco calls such a reader semiotic reader, that is,
critical, model reader who is very close to being an ideal reader.

Unlike this type of reader, there is a semantic reader (ECO
2001: 29-31) who reveals only the basic meaning behind the text,
which is also called surface reading, where important segments
are discovered in order to reveal what happens in the text. On the
other hand, the critical reader uses intertextual relations in order
to understand the text. By using this different approach, the critical
reader penetrates into the essence of the text and reveals its real
meaning. At the same time, the reader forms his own opinion and
view of the literature work.

From the point of view of the critical reader, the Story about
happiness and misfortune can be seen as the history of interpersonal
relations in the Balkans, which mostly includes misunderstanding,
hatred, conflicts, wars; therefore, it is a story about misfortune and
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misery. Since the present time is mostly influenced by stereotypes,
there is not much hope that this story will become a story about
happiness.

The ideal reader of Bulatovi¢’s Story about happiness and
misfortune would be the one who wants to know the true meaning
of this short story, and who thinks about its suggestiveness.

In this short story, the informationintended for the actual reader
is provided to him through dialogues between the main character
and an unnamed lunatic, and through the narrator’s frequent
monologues.

At the beginning of this short story, the narrator already
distances himself from others and tries to be different, special, his
own:” I’'m not going to carry on sitting at the same table with these
guys. | am way above them.” (BULATOVIC 1983: 15). If someone
praises oneself and scorns others, that will inevitably lead to social
isolation. The narrator himself admits: ”That is why | am estranged
from everyone”. This provides a clear and realistic view of life
and people who live in a world where they are alienated from
themselvesand fromsociety. Theimplied author, thatis, the implied
reader, which provides one way of reading this story, directs us to
connect this story with the time which we live in. Mental institution,
hospital, street are the locations in which the story takes place, and
the characters are lost people who are mentally and emotionally
disturbed. At first, we are amazed by how similar the situations
Bulatovi¢ describes are to our present time.

The main idea of Bulatovi¢’s short story is finding a way how
to establish relationships between people who have different
temperance or natures. Disintegration of existence happens due to
a double disorientation of the lost and tragic lead character whose
existence is equal to suffering. Synchronicity of the lead character’s
internal emotions reaches the highest levels of suffering, while the
ironic and sarcastic image of the lunatics reaches the collapse of
ethics. The last sentence which says ”I began to cry”, indicates the
emotional breakdown of the protagonist, while right before this
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sentence is uttered, the lunatic commits suicide, seeing it as the
only way out of the suffering and pain.

Bulatovic uses grotesque in this short story in order to create
a sense of morbidity; however, his intention is not to subordinate
characters to it, but to allow readers to see this morbidity as an
indicator of a life that has lost its meaning. He writes about evil in
order to eliminate it. The author is above the order he has created,
above the murmur of voices and cathartic self-determination. The
final form and image of the defeated man, in the monstrosity of
what is distorted in madness, creates a story in which the author
is explicitly the father of all the images on the earth and their
defender.

In a grotesque game with absurdity, instead of naming the
evil, the author actually sets free all the terror in the lives of his
characters, and by using symbols he manages to poetically describe
all the evil, misfortune and suffering in the life of the protagonist.
The author uses internal emotional expressions and unusual
representation of characters in order to demystify the reliability
of existence and with the revealed and exposed layers of human
nature he manages to develop the topic of man’s defeat and
insufficiency. Sublime aspirations and bizarre actions grotesquely
destabilize the existence determined by passion.

Story about happiness and misfortune carries many messages,
leaving a significant impression on the readers, and shaping a
model reader who perfects the insight into the true meaning of
the text. Bulatovi¢’s intention is to trigger the minds of readers and
to allow them to choose different directions for thinking, instead
of serving them a concept, an idea that defines the world and his
own view of it. This kind of Bulatovi¢’s storytelling is very similar
to Camus’ definition of absurd creation. Concept of the absurd is
observed at almost all levels of the short story collection Devils are
coming.

By using a specific technique to build characters and situations,
specific language, composition, lucid thinking that negates
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the finality of any idea, but also by choosing proper narrative
techniques, this Bulatovi¢’s short story has come very close to
the most ambitious of all Camus’ characters - an absurd creator
(CAMUS 1999:139). Lastly, it is impossible not to ask oneself if he
owes such an image of himself (similar to the authors with whom
he is most often compared) to his way of life. It is his way of life that
once again corroborated the ambivalence of human nature, the
limitation of human power of knowledge and action, but also the
tragedy that arises from ever-present misunderstanding between
the individual and the worlds around him and within him.

4. Immersion: examples of concretization and types of
concretization (thematic, conceptual, stylistic)

For cognitive narratology, the immersion phenomenon, that
is, placing oneself in the story world is the main prerequisite that
enables the interpretation of the narrative. Marie-Laure Ryan
was the one who contributed most to the poetics of immersion
concept. The power of immersion was studied from the aspect
of four dimensions of story world absorption that happens
while reading: concentration, mental imagery, enthusiasm, and
addiction (MILOSAVLJEVIC MILIC 2014: 33). Through the sense
of being physically present in the story world, the reader’s real
world is transferred to another world, reorganizing the universe
around a virtual reality. This transfers reader’s consciousness into
another world. The very experience of this virtual, art world is the
main precondition for the reading process to be acknowledged
as immersion. This is where mental simulation is seen as being of
great importance (MILOSAVLJEVIC MILIC 2014: 34) since it helps
create rich sensory field through simulation - sense of time, place,
landscape. As a concept that is a significant factor in reading
theories, mental simulation can be applied to specific types of
imagination: placing someone in a specific imaginary setting,
helping them experience gradual change of that setting, allowing
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them to try to predict what will happen next, and enabling them
to see that the options begin to run out as time goes by while still
keeping them focused on the glimpses of future events (RYAN
2001: 113).

Ryan mentions three forms of immersion, which are
intertwined in the reading process: spatial, temporal and emotional
(MILOSAVLIJEVIC MILIC 2014: 33). Spatial immersion is of crucial
importance for the reader because it creates a sense of being on the
scene of the narrated events. In Bulatovi¢’s Story about happiness
and misfortune, the location of the events is specified: “Well, | have
to be a good grandson and a good son since | like this necktie so
much-levenbroughtitto the hospital, where things like this are not
allowed” (BULATOVIC 1983: 16). Therefore, the reader immediately
develops a sense of place. Reader’s imagination is triggered by the
awareness of the world in which the story happens.

In this short story, Bulatovi¢ mostly uses the aorist tense;
however, there are a few instances where he uses the present
tense to describe some unpleasant situations the main character
finds himself in — one example is when a patient wants the main
character to give him the necktie, or else he will kill himself: “I’'m
going to kill myself if you don’t give it to me”, he starts crying, “I’ll
kill myself ... today...”(BULATOVIC 1983: 18). The narrator also uses
the present tense when describing the moment when the patients
find the judge hanged: “Wrapped in a sheet, the judge lies on the
ground. A woman is standing next to him. A girl is crying as well.
And I’'m asking myself: why are they crying when he’s so ugly?
I’m crying as well - not for the judge, but for the necktie, which is
sticking out from the nurse’s pocket” (BULATOVIC 1983: 21).

The trigger for emotional immersion in this short story is the
gradually described fate of the narrator’s necktie: from the moment
the narrator inherits it from his father, to the climax at the end of
the story - the disappearance of the necktie. The truth behind the
disappearance of the necktie causes the reader to feel emotionally
broken, to sympathize with the narrator’s pain and his mental
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breakdown. All this can be explained with the theory of immersion
that allows the narrative world to be seen as one type of virtual
reality. Narrative itself has the crucial effect on reader immersion
and involvement. In Bulatovi¢’s short story, an example of this is
the scene of the dialogue between the narrator and an unnamed
patient, which shows readers the actual meaning of this literary
work and helps them understand it. Theory of immersion truly
allows the narrative world to be seen as one type of virtual reality.
Virtual storytelling is considered as narrative potential. The story
unravels gradually, segment by segment, in order to ultimately
lead us to an unfortunate denouement and climax.

In Bulatovi¢’s Story about happiness and misfortune the
emotional component of immersion is very dominant, because
throughout the story, the reader sympathizes with the narrator.
The reader experiences a strong emotional effect due to the fact
that the narrator is in a hospital surrounded by insane people, one
of whom stalks him and follows him day and night because he
wants the necktie. The narrater found himself in a very unfortunate
and hopeless situation, which the reader himself must have
experienced in the real world. Spatial and temporal immersion are
missing here because they are not crucial for the development of
the story. The main focus is on emotional immersion, which depicts
mental breakdown of characters and their pain which throws them
off the track - this type of narrative allows readers to get a deeper
insight into the characters’ inner worlds.

5. Gaps and their implications

Since the literary text cannot be entirely identified with real
objects from real life, nor with readers’ own experiences, this lack
of comparability creates the so-called “places of indeterminacy”
(INGARDEN1971:11), whicharefilledinby anindividual interpretation
or “reading” of the work. If we recognize the similarities between
the narrated moment and the present moment and relate to
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them, that proves that we can transfer “indeterminacy” to the
real world in certain situations, and we can see certain moments
from the text as real. However, this process of normalizing the
indeterminacy leads to a decrease in quality of the literary text.
However, our normalization of indeterminacy is linked to our
individual experiences, since indeterminacies are generally filled in
by the reader when he uses his own experience and background.

These “places of indeterminacy” can be defined as ambiguities
in the text relating to a character, location or time. Besides Jauss
(JAUSS 1978:18) whose horizon of expectations includes not only
the things that a literary work expects the readers to decode, but
also the expectations which a reader has when he starts reading
a literary work, there is also Wolfgang Iser who defines the term
impliedreader’who not only understands all the author’sintentions,
but even grasps the connections and meanings which the author
himself was unaware of when writing his works.

Indeterminacy is a prerequisite for a text to develop, thus itis an
important factor for the effect a literary work will have. H. Porter
Abbott (ABBOTT 2009: 364) uses the term gap in order to explain
inevitable voids, large or small, in any narrative that the reader is
called upon to fill from his or her experience or imagination. In
the intentional interpretation of fictional narrative, this process is
limited to what is consistent with the text and its cues.

Bulatovi¢’s Story about happiness and misfortune contains
numerous places of indeterminacy which should be explained
and filled while reading. At the beginning of the story, the main
character describes the “guys” who surround him, making room
for Eco’s model reader. If we focus only on the first paragraph of
the story, we might conclude that the narrater has got himself into
some bad company of gloomy, ugly, long-nosed men, while he is
their complete opposite, therefore, he is a gentleman.

2 Concise Dictionary of Comparative Terminology in Literature and Culture, defines the
implied reader concept as follows: this is not an ideal reader or an abstraction derived
from a real reader, but a transcendental model that explains how the literary text works
and acquires meaning (DICTIONARY 2011: 375).
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The story contains several gaps, which allow the reader to
interpret and adjust the text in various ways: “There’s that one by
the door, and the one sitting next to him...”, or “l gave my lunch
to a scrawny baker from...”, etc. Since it is not specified where
the baker is from, the reader might assume that he comes from
another town or country, which we will elaborate on in the chapter
that talks about virtual library.

Such lack of information increases the suggestive effect of the
details themselves, which spurs the reader to think about possible
solutions. Due to these gaps the reader encounters, he is forced to
imagine more than it is usually required when reading stories that
do not contain gaps. However, the specialty of Bulatovic’s writing
is his first-person narrative, which means that the story being told
contains the author’s explanations as well, which can be seen as
hidden comments. This means that despite the gaps, readers’
participation in the realization of the intent of the story decreases.
“Boy, | thought, I’'m so happy”. Thus, the reader is not given the
opportunity to imagine things, because there is direct narration
which also includes narrator’s comments. However, the meaning
that is conveyed while reading, although determined by the text
itself, still allows the reader to create it by himself.

By introducing plot twist and by changing readers’ perspective of
looking at the characters, Bulatovi¢ makes them see the characters
not with indifference and pity as it might be expected, but rather
to look up to them, from a subordinate position, because these
characters stand on the pedestal of a truth which is significant for
the reader in many ways. The characters are above the reader, and
Bulatovic (1983: 21) makes sure to emphasize that: “How tall do we
stand?, asked the scrawny baker from...”

The only thing we know about the protagonist is that he
has a long red silk necktie with white spots, inherited from his
grandfather and father, and that this necktie is the main reason
for his happiness or misfortune. The description of the leading
character is missing, unlike the description of the “guys” sitting
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in the tavern at the very beginning of the story: “I am way above
them. Look at that one sitting in the corner: gloomy, ugly, long-
nosed.” However, this sentence shows us that their description is
also non-specific and not detailed at all.

The very ending of the story is also vague and it allows readers
to make up their own minds about the outcome of the story.
As readers, we never find out in the end if the necktie, which is a
prerequisite for happiness, is found or not.

Spatial dimension does not significantly affect the understanding
of the text. We only know that the main action takes place in
a hospital which we never learn too many details about. The
connection between time and space is disregarded here and is not
crucial for this story. However, what is important is the relationship
between the characters. These gaps that appear in the text allow
the reader to better understand the relationship between the
characters, and to fillin the images by his individual interpretation
while reading the text.

6. Voids and Allegory

Allegory is usually defined as an extended metaphor. Allegory
has been widely used throughout history in all art forms, since it
takes some complex ideas and presents them to readers, viewers
and listeners through forms that are comprehensible to them.
Allegory is used to convey complex meanings through symbolic
figures, actions, imagery, or events. All of these together, merged
in a single work of art, create the moral, spiritual, or political
meaning the author wishes to convey.

When it comes to Bulatovi¢, his entire stories can be seen as
skillfully used allegories. He presents his readers with seemingly
ordinary stories and events, which actually contain and conceal
much deeper messages and lessons. His Story about happiness
and misfortune, same as his other works, gives readers the
opportunity to understand the story in their own way, to create
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the story themselves, as they want it to be. In the Story about
happiness and misfortune, the action takes place in the hospital,
and the story revolves around a necktie. This necktie, which can
be seen as a symbol of happiness or misfortune in this text, as the
title of the story suggests, provokes the main characters into a
fight. Happiness (just like the necktie in this short story) escapes
us every time we try to chase it. It is right there, so close, but still
unattainable. The closer we get to it, the further it escapes. People
are prone to always wanting more. That is why no matter how much
happiness they get, it is never enough. They hopelessly “pursue”
little things (such as the necktie), thinking that they can give them
much more than they actually can. In the end, they are left with
nothing, both the narrater and the judge, without the necktie and
without happiness. The judge ends his own life, while the narrater,
whose name and profession are not specified and described in
the text, remains unhappy and helpless. Nowadays, people chase
trivial things thus losing the most valuable things in their lives.

7. Figures of speech

Figuresofspeechareveryimportantfortheoverallunderstanding
of aliterary text. The dominant figure of speech used in Bulatovi¢’s
Story about happiness and misfortune is symbolism. That is, in
this short story, the symbol of happiness and misfortune is “the
long red silk neck tie with white spots”, which at the same time
represents the rising action element.

If we make a parallel between the beginning and the ending
of this short story, we will come to the conclusion that Bulatovic
masterfully used contrast to depict mental state of the narrater.
Initially, he is portrayed as a happy man: “Boy, | thought, I’'m so
happy. | have the necktie” (BULATOVIC 1983: 15); however, the
ending of the story shows his negative feelings, when he says: I
began to cry” (BULATOVIC 1983:22).

The author also used climax figure of speech (“gradation”)
throughout the entire text. We can see a gradual increase in the
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intensity of feelings which build up to a climax which, in this case,
is a tragic outcome. One example of climax is mental breakdown
of the judge who desperately wants the necktie for himself: when
he saw it for the first time, he begged the narrater to give it to
him, then threatened that he would kill himself and the narrater
as well (“I will skin you like a goat!”), while in the end he actually
committed suicide because of the necktie.

Climax is also used to gradually take us to the truth and the peak
of the narrater’s pain which he eventually recognizes as an eternal
punishment, as the eternal pain that will follow him everywhere, all
because he lost the necktie.

The Story about happiness and misfortune contains numerous
epithets which generally have negative connotation. For example,
the “guys” mentioned in the beginning of the story are depicted
as gloomy, ugly, long-nosed; the baker is described as scrawny, the
patients are rude, the nurse is condescending; even the Moon is
described as silent and bald. Contrary to the descriptions of people,
the necktieis the only one which is described with positive epithets.
It is long, made of red silk with white spots; worth two oxen; a
thing that is rarely seen; it is better than any necktie from abroad,
beautiful, precious, a memory.

8. Context, texts as shadows of their authors (virtual library)

In his book How to talk about books you haven’t read, Pierre
Bayard said: Rather than any particular book, it is indeed these
connections and correlations that should be the focus of the
cultivated individual, much as a railroad switchman should focus
on the relations between trains — that is, their crossings and
transfers — rather than the contents of any specific convoy.
One of the “realms” in which books are discussed (2008: 119) is
described by Bayard as a virtual library, which is a place, a realm
where real books are replaced by phantom books or inner books,
dominated by images about ourselves; however, certain rules have
to be followed.
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The readers of Bulatovic’s Story about happiness and misfortune
remain aware of the context of the story and the fact that this
story is actually a part of another wider narrative. That s, it belongs
to a collection of short stories called Devils are coming. Moreover,
this short story corresponds to the entire text corpus written by
Miodrag Bulatovic.

Story about happiness and misfortune can be interpreted from
different angles and perspectives. We can primarily interpret it
from the imagology point of view. Imagology or “image studies”
is an approach in literary studies which examines ethnic or national
stereotypes. We should observe how the protagonist sees himself
and how he creates a positive image of “his own kind”:” I’m not
going to carry on sitting at the same table with these guys. | am
way above them”. The leading character can be understood as, for
example, a representative of our nation, while other characters
come from another, unnamed country: “the baker from...”.
However, although it is not specified where those others come
from, they are not describedin a positive way, since the introduction
depicts one of them as “gloomy, ugly, long-nosed”, etc.

The protagonist insists on the preservation of heritage,
tradition and ancestors. The following sentence proves this: “Sell
everything, just do not sell it, because if you renounce it, my son,
you’ll be unhappy. Everything will go wrong. You will be ruined.
Our family lineage will disappear” (BULATOVIC 1983:16). In national
and political context, the red necktie might be a metaphor for
Kosovo. The story mentions people who fight over the necktie - at
present, people are actually fighting over Kosovo. The ending of
the story mentions snowflakes — snowflake might represent the
asterisk standing for the footnote which has recently been added
to the document related to the Belgrade-Pristina agreement. The
part where family lineage is mentioned can be associated with the
Kosovo myth and cult, while the sentence “How tall do we stand”
might signify the Kingdom of Heaven — which is a frequent symbol
used in Kosovo cycle of poems.
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This short story can also be interpreted from the psychological
point of view - as a story of human suffering. Given that this story
describes people on the margins of society, we can make a parallel
between this story and Bora Stankovic’s God’s Children. Moreover,
since this short story is about suffering, it can also be related to The
Divine Comedy. Perhaps these characters are actually in limbo.

Furthermore, if the Story about happiness and misfortune is
observed as a story of absurdity and alienation, it can be related to
the philosophy of the absurd and to Camus’ Stranger.

From the stylistic and semantic point of view, we could also
focus on the meaning of certain words used, and based on their
meaning, seek and provide a wider interpretation. For example,
the protagonist says: “I have thought, | have run away, | have
loved”. A frequent use of aorist tense leads us to the conclusion
that the events described happened in recent past. The fact that
the necktie is red reminds us of communism, so this may be a story
describing the ever-present conflict and split between Partisans
and Chetniks — which is again a reoccurring aspect and theme in
modern day politics.

9. Conclusion

The short story collection Devils are coming brings to us the
pockmarked face of a city which is full of sick people, drifters,
drunks, prostitutes, unrealized personalities - people who have
been defeated by life in a number of ways. Their life takes place
in smoky bars and behind closed doors; city streets covered with
rain are the most beautiful sights they know, police officers who
keep an eye on them are the best friends they have. Life has taken
away so much from them but gave them almost nothing. Hence,
they cannot hope, or their hopes are meaningless. Sometimes they
cannot even suffer anymore. This is the reason behind their need
for rebellion and affirmation by the society that despises them
and which they hate in return. Since they do not know themselves
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enough, they feel like they know others very well. Therefore, when
they rebel, they rise up against those who are similar to them. And
they fail, thus prolonging their pathetic lives to eternity. This is not
a vision of the devils who are coming, but of the devils who have
long since arrived and made themselves comfortable in the world
and the city. Of course, their life is no less intense or less interesting
for the literature than angel’s life — on the contrary. Society itself
creates its own underworld, people alone bring themselves up or
down.

Story about happiness and misfortune allows us to see Bulatovic’s
obvious, apparent affection for morbidity. He enjoys loss,
desperation, smallness which all flourish to be a “blossom of evil”.
This desperate, dirty, nasty, little world from the lunatic asylum,
the world of maniacs, paranoid world, the world of crazy ideas, the
world of malice and sadness, helped Bulatovic to present, depict
and write blurred narratives. The author did not try to grasp the
essence of life — he wanted to depict different kinds of people,
to describe their stories and destinies. There is no love and no
compassion in the Story about happiness and misfortune, but there
is a lot of sadness, a lot of grief and disappointment. Everyone
wants to be isolated on their own little island; everyone is cruel to
one another and merciful only to themselves. Everyone truly is an
island — but sad, lonely and lost in the fog.
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Resume

Stanisavljevi¢ N.: Reading strategies in the short story “Story about
happiness and misfortune” by Miodrag Bulatovic¢

An artistic text becomes an aesthetic object only during the process
of reading. The applicative significance of this paper are its research
topics (connotative text structure, immersion; types of concretization,
rifts and implications, text alegorization, virtual library, etc.) which
shed light on Miodrag Bulatovi¢’s Story about happiness and misfortune
from different angles. Such a research allows us to emphasize those
narrated sections that are essential to understand Bulatovi¢’s poetic
narrative and its aesthetic effects.

Key words: Miodrag Bulatovi¢, phenomenology, reading strategies,
inference, interpretation.
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FaavHa floHcKoBa
3anagHo-KaszaxcTaHCKUM rocyAapCTBEHHbI YHUBEPCUTET UM.
M. YTemucosna

Pecny6/uka KasaxcrtaH

MPOB/IEMbl TPAHC®OPMALUN YPEAHOHMU-

MMWUYECKOIO IAHALA®TA (HA MATEPUA/IE

TOMOHUMMKM I. YPA/ZILCKA, PECMYB/IMKA
KA3AXCTAH)

CoBpeMeHHble /IMHIBUCTbl HACTOMYMBO AOHOCAT MbIC/Ib O
TecHelLen cBA3M ypOaHOHMMA «CrOPOACKOM Ky/IbTYPOM, CO6/IMKOM
M OOYCTPOMCTBOM TOpPOACKUX MNOCeNeHUH, C OCODBEeHHOCTAMMU
COLMOKY/IbTYPHBIX LLeHHOCTEN M HOPM...» [1], CO34aHa HazekHas
OCHOBA «//1A NMOHWMaHWUA UCTOPUKO-KY/IbTYPHOrO CBOeOobpasunsa u
JIMHIBUCTUYECKOW cneun-puku yp6aHoHUMOB [1].

K coxaneHuto, coBpemMeHHaAa TMpakTMKa  OpraHv3auuu
OHOMACTM4YeCKOro NpOCTPaHCTBA roposa B KasaxcTaHe BCTynaeT B
NMpoOTMBOpeYMe C 3TUMU OOLLE/IMHIBUCTUHECKMMU NMOAXOAAMM.

MpepnosaraeTca, 4TO AOMUHUPYIOLLIMMMU B NPOLLecce NepBUYHOM
HOMMHaUMM U Tem 6o0/see neperMMeHOBaHWA CTAaHOBATCA He
MonbITKW «POPMUPOBAHNA /I0KA/IbHOM UAEHTUHHOCTU U BOCTIPUATHA
ropoga He TO/bKO KaK MecCTa TMpOXMBaHUA W peannsaumu
TEKyLLel MNPaKTUY4eCKOM aKTMBHOCTM, HO M KaK MNPOCTPaAHCTBA
AYXOBHOM Ky/bTYpbl C €€ CUMBO/IMMECKMM KarnutaZioM U TeM,
4YTO MO3BO/IUTE/ILHO B OOLLEM CMbIC/le Ha3BaTb FeHWeM MecTa»,
pecypcom KOTOPbIX CTAaHOBUTCA MCTOPUKO-KY/IbTYPHbIA KOHTEKCT
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[1], HO dopmupoBaHMe U yTBep:KAEHUE AOMUHAHTBI Mpexae
BCero oblLuerocysapCcTBEHHOM UAEHTUYHOCTHU, KOTOpasa Moraa Obl
60/1€ee rapmMOHUYHO COYeTaTbCA C /I0Ka/IbHOM, TECHO CBA3aHHOM
C UCTOPUYECKMMU HaMMEHOBaHUAMMU, @ HE OTMEHAA UX MpaBa Ha
CyLLecTBoBaHue.

[NaBHbIM MPUHLMNIOM MWMEHOBAHWM CTAHOBUTCA KOMMEMO-
pPaTMBHbIN, 06 OCTOPOXKHOM NPUMEHEHMM KOTOPOro He pas Nucanau
yyeHble, npeaynpexKaaBlumMe, YTO «YyCW/IEHHaA >3KCn/ayatauua
KOMMEMOPATUBHOIO Hape4vyeHWA COo34aeT PUCK  HapyLlleHWA
CeMAHTMYeCKOoro pasHoobpasma B ypOaHOHUMMUYECKOM aHALwadTe
M NepcrneKkTUBY MpeBpalleHnsa ropoACKOro ypbaHOHMMMYECKOro
nopTpeTa B HEKoe Nog0bue MeMopmaibHOro cnucka [1].

HanomHum, 4TO CTOpUYeCcKn ypbaHOHUMUA Ypa/ibcKa nsberana
KomMMemopauun. o 1919 roga Bcero 6 ypHbaHOHMMOB uMenu
AHTPOMOHUMMYECKYIO OCHOBY: HMKONaeBcKaA M KenesHOBCKaA
naowaan (HasBaHHble B YeCTb MmnepaTopa v nucatens-ypa/bLa
MN.}Kene3HoBa, LEHHOCTHAA M/aHKa KOTOPbIX TakMM oObpasom
ypaBHUBasacb), y/uubl AnekceeBckas (B 4eCTb Hac/leAHMKa
npecto/a), U «Ha3BaHWSA HEKOTOPbIX Y/ULL, UMEBLLME OTHOLLEHUE K
BOEHHOM UCTOpUM Poccmm, yHacTHUKAMU KOTOPOM Obl/iv U ypasiblibl:
CyBopoBcKas, KyTy3oBckaa n CkobeneBckada. OHM He TpeboBanu
CneumasibHOro pasbACHEHUA, MOCKO/IbKY PYCCKME MO/KOBOALbI

6b1m 6113KM Kasakam» [2]

OHOMacTM4YecKoe MNpOCTPaHCTBO YpasbCKa, Kak W wboro
COBETCKOrO ropoga, MepeKun/s0 BO/IHbl UA0/10rM3MPOBaAHHbIX
neperMmeHoBaHui, 006A3aTe/NbHO CO3AAKWMX AHTOHUMMUYECKME
napbl yp6aHOHMMOB, H-p, y/AuL: XaHckaA-FopbKkoro, MeveTHasa -
KpacHana, KpectoBoBO34BM»KeHCKaA — KomunccapoBckas U ap. Kak
BUAUM, U 34eCb aHTPOMOHMMbI AOMUHUPOBA/IN. B yBeKOBe4YnMBaHMM
OTMeYeHbl KOMMYyHuUcTMYeckue  geAtenn  (CTanuH,  /leHuH,
[3EPXKUHCKUI U Ap.), YHAaCTHUKM TpaxKAaHCKOM BOWMHbI (Yanaes,
®ypmaHoB, CypoB, KyTAKOB U 4p.), NOABUINCL MMEHA nucaTe/1ei
n nostoB (MywkuHckas, [Aana, Hekpacosckas, /l.ToacToro,
FOpPbKOro — Kak noceLaslumnx Ypasabck (yamupl MywkuHckas, dans,
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/1. TOACTOro), Tak U HUKOrAa He 6biBLMX B Mpuypanbe (yauupl
HekpacoBa, flopbKoro u 4p.).

Mocne 1991 roga Ha Bo/He 60OpbOLI C MAEO/NOTMEN NPOLL/IOro
60/bWHNHCTBO YpOaHOHMMOB npuobpeTaeT aHTPOMOHUMUYECKU
KOMMEMOPATMBHbIM TuM. B MNpOCTPaHCTBO ropoga Hau4MHaoT
aKTUBHO BXOAMWTb (B OCHOBHOM Yepe3 nepeuMmMeHOBaHUA) UMEHa,
CBA3aHHble C wucTopuern Pecnyb/mkm KasaxctaH u  3anagHo-
KasaxcTtaHckor obn1actu. Tak, yBeKOBEUMBAOTCA MMEHa:

- UCTOPUYECKUX AeATenei: ya. KyTakosa - np-T ABy/ixaup xaHa,
ya. Boarorpagckana - ya. XaHrup XaHa, yAa. M.TanmaHoBa - y/.
McaTan baTbipa;

- nuTepaTtopoB:  ya. CypoBa - ya. Abybakump Kepagepw,
yn. KpacHoapmeiickaa -u yAa. XKobana Mosgaraamesa, yA.
Komuccaposckas - ya. H.CaBu4eBa;

- My3blKaHTOB:  y/1. PypmaHoBa - y/A. Kypmadrasbl, Y.
TeaTpasibHas - yA. [inHbl Hyprniencosow

- yyeHbIx: ya. bebens - ya. Npodeccopa BceBonoga MBaHoBa,
yn. OpAXoHUKMA3e - yA. AKagemuKa AcaHa TarimaHoBa U 4p.

Mpy 3TOM KOMMEMOPATMBHbIE HA3BaHWMA MEHAT CBO&
pacrnosioxeHue, nepexoana C OAHUX OOBEKTOB Ha apyrue: ya.
N.TalimaHoBa - yAa. Wcatan batblpa, yAa. OpaKOHWMKMA3E Y.
Akagemuka AcaHa TaliMaHoBa U 4p.

Co34aeTcA HeKui AUCCOHAHC MpU MepemeLleHUM Ky/IbTYPHbIX
O06BEKTOB -NaMATHWKOB, C KOTOPbIMU Obli CBA3aH ypbaHOHUM.
Tak, naowagb HObunerHaa, nocne yCcTaHOBKM Ha Hel B 1988
rogy namATHuka repoto CoseTckoro Cotwo3a M. Mametoson,
u npwaeratowan yavua (MBapaenckas) CTasm HOUTb eé UMA.
MpexHAa yauua um. M. MameToBoW (M3BeCTHaA CTapOXW/iam
Kak PopluTagckasa) cTazsa HOCUTb UMA  [ayneTkeped. B 2017
rogy 3Aecb yCTaHOB/IEH HOBbIA MaMATHUK, «MOCBALWEHHbIM TPEM
repoam Besnkon OTevecTBeHHOM BOMHbI — MaHWwyK MameToBOW,
Anne Mongarynoson u Xuyas /[locnaHOBOM MOy Ha3BaHUEM
«C/1aBHble A04epu Ka3axcKoro Hapoga» [3], v Tenepb ropoackas
06LL,eCTBEHHOCTb C TPEBOrOM AET HOBbIX NEepeMMEeHOBAHUM.
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M3 43 nmepeMMeHOBaHHbIX B 3TOT Mepuod y/uL, TO/NbKO 3 He
BbIMO/IHAIOT MeMOopuanbHOU GyHKumK, H6o/see TOro OHWM ABAAIT
pPeAKU MpUMep BOCCTAHOB/IEHUA UCTOPUYECKUX Ha3BaHUM: Y.
HapumaHnosa - yn. Capaniubik, y/. Kynbbiwesa - y1. Camapckas, y.
Renaposa - ya. Ecay/ibckas.

A0 1 AHBapA 2016 roga B Ka3axcTaHe AencTBOBa/1 MOPaTOpuUM
(a Bcero mx 6bI10 3!) Ha NepeMMeHOBaHUA, HO U OH AO0MyCKa
NPOAO/IKEHME MPAKTUKMN 4aBaTb MEMOPUA/IbHble UMeHa: «HecmoTpsA
Ha MOpATOpUM, YAWLbl paspellaeTcA MepPenMMeHOBbIBATb TO/IbKO
B 4ecTb repoeB Besmkon OTe4eCcTBEHHOM BOWMHbI» - paccKasan
3amecTuTe/Ib npegcedatena OHOMacTU4eckorn Komuccum 3KO
MaxambeT Ucxaraau. [4]

B 2010 rogy npowu3BegeHO NeperMMeHOBaHWe Le/snoro pasa
y/Aul,  «Ha OCHOBAHMM MPOTOKO/A FOPOACKON OHOMACTUYECKOM
Kommuccum oT 17 ¢eBpasna 2010 roga N 1 M paccmoTpes
npea/IoXKeHUA rocyAapCTBEHHbIX U OOLLLEeCTBEHHbIX OpraHu3auum
MO MNepeuMMEeHOBaHUIO y/uL, ropoda YpasbCka B MNpeaaBepum
npasgHoBaHuA 65-1etuAa [lobeabl, akuMmaT ropogda Ypa/bcka
NMOCTaHOB/IAGT U YPaZbCKUA TFOPOACKOM MaC/IMXaT peLunsa:
[lepenmeHoOBaTb CaegylolmMe yaumubl ropoga Ypasbcka... fanee
npea/iaraeTca CNMCOK U3 38 y/uL, cpeam KOTOPbIX MCTOPUYECKUue
Ha3BaHuA: CeHHaA, YeyepHas, YyBalwMHCKaA U KamblweHCKan
ymubi)» [5]

HanomHum, 4TO y/. HYeyepHas cBA3aHa cuctopuel lNyrayeBckoro
BOocCTaHuA 1 ynomaHyTta y A.C. lywkuHa B «Mctopun lyrayesa»:
«MATEXHMKN AeATE/IbHO MPOAO/IKAAM CBOU 3em/saHble paboTsl,
TO OobpbiBas HGeper Yeuopbl U TeM yHUHUTOXKaA coobLieHre oaHOM
4acTM ropoga C ApyroM...» [6]. MogpobHee 06 uctopun ya.
YeyepHoii - [7]. CeHHan y/uua, Kak U uc4esHyBlUMe KoxKeBeHHas,
BanbkoBas, bygapuHckaa u agpyrve co3gaBasv HEMOBTOPUMBbIM
061K CTaporo Kasaybero ropoaa, a HyealwmHckan, KambllweHckas,
KarkexapoBckas, CoboseBcKasa — MMe/an YeTKyto reorpaduyecKyto
NMPMBA3KY K CTaHWL,AM MO HanpaB/IEHUAM: CEBEp-tor, 3anaa-BOCTOK.
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MpucBoeHne yauue YeyepHou mmenu reposa BOB Anekcesn
Abpamosunya CTpukadeHKo TpebyeT AOMO/HWUTE/NIbHOrO aHa/u3a.
Be3yc/10BHO, UMArepos BOMHbI 40CTOMHO YBEKOBEYMBAHUA B/IIOOOM
ropoge, CBA3aHHOM C €ro *u3Hbto, a A.A. CTpuKaveHKo «YpoxkeHel,
Yepkacckoit 06s1acT YKpauHbl B 1930 rogy Obln Hanpas/ieH
CeKpeTapéM KOMCOMO/IbCKOM  OpraHu3aumm noce/ieHYecKom
KOMMYHbl «HOBaA »KM3Hb» TEPEeKTUHCKOro panvoHa YpasibCKOWM
06nacTn KasaxcTaHa. B 1933 rogy npu3BaH B apMumio, € 1935 1o 1939
roga - Ha pyKkoBogsLlel paboTe B Byp/nHCKOM paiioHe» [8]. Mocse
BOVHbI FepOM 1A B AIMaTbl.

CoBpeMeHHble  TeHAEHUMM  HOMMUHAUMM  CnocobCTBYHOT
MCYE3HOBEHUIO  HEeMOBTOPUMMOCTM  OHOMACTMHYecKoro 06/u1Ka
rOpoOAOB, YTO Yy)Xe MPOUCXOAW/IO B COBETCKWUIA Mmepuog, Koraa
MOBTOPEHUE OAMHAKOBbIX W OAHOTUMHLIX WMMEH C03/4aBano
OHOMAcCTMYeCKMe  LITaMrbl. [To  HOBOMY  MO/IOXEHUIO
TonoHMMMYeCKasas KOMUCCUA MOXKET NPUCBaMBaTb UMA Kakom-1mbo
BblAAOLL,ENCA IMYHOCTU «MMA OAHOMO /INLLA B O4HOM PaiOHE MOXKeT
NpUCBaMBATbLCA 40 TpeX pas, a no 0b61actu 36 pas[9]!

YanBaaoT o6bEMbl nepenmeHoBaHui. Tak, 27 ceHTAGpA 2016
OHOMacTMyeckaa KOMWMCCMA W MpeacTaBuTen M  Ynpas/ieHuA
Mo pasBUTUIO A3bIKOB 3anagHo-KasaxcTtaHckon o6s1acTtu  Ha
crneuMasnbHOM  coBellaHun coobwman, 4to B 0b6snacTn ByayT
nepenMMeHoBaHbl 59 Hace/1eHHbIX MYHKTOB 1 184 yAuubl, nepejaet
Zakon.kz

Mo cnoBam pykoBOAUTE/IA OTAE/Na YNpaB/leHUA MO PasBUTUIO
A3bIkoB 3KO Ty/ibHap A/IbXKaHOBOW, YXe YTBEPXAEH MnepeveHb
M3 100 4e/10BEK, MMEHaMM KOTOPbIX MOXHO Ha3biBaTb Y/AuLbl U
Hace/ieHHble MyHKTbl. «Ceyac MOpaToOpuM Ha MepeMMeHOBaHWUA
OTMeHeH. Mbl A0/KHbI MPOBECTU OHOMACTUHECKYl paboTy
COr/1aCcHO HaLMOHA/IbHOM UAEO0/I0TUM», - CKa3asa .A/bKaHoBa [10].

YB/e4eHne mMemMOopuannsaumen MoxeT A0oXoauTb A0 abcypaa:
C034aKTCA CUTyaluu, Korga «noTOMKM 3aTeBatoT 60pbby 3a ToO,
4yTOObl MMEHHO MMEHeM MX MpeAKa Has3BaHa Obiia yauua, cnop
notpeboBasnBmellaTenbCcTBallpe3naeHTa cTpaHbl.... /Il0AN AO/KHBI
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MOAXOAUTb K STOMY BOMPOCY CO3HATe/IbHO, YaCTO HAaM rpeg/iaratoT
nepenMeHoBaTh y/ULY B YeCTb AMPEKTOPA COBXO3a U/M NapTKOMa.
Takue 3asABKM Mbl He MPOrMyCcKaem, MOTOMY YTO Ye/I0BEeKa A0/1KHa
3HaTb BCA pecny6b/uka (cTuab u opdorpadua uctouHmka) [11].

Mepeync/ MM HEeKOTOpble apryMeHTbl CTOPOHHUKOB aKTMBHOIO
M3MeHEeHUA TOMOHUMUYECKOro AaHAWwadTa roposa:

- B Mepuog TOTA/IMTAPHOrO PEeXMMA MHOTME MUCKOHHbIe
Ha3BaHWA MeCTHOCTEl U peK npeTeprne/n nsmeHexus [12].

- Ha3BaHMA HGO/IbLUIMHCTBA HACE/IEHHbBIX MYHKTOB ... «OCTa/IUCb
ellje CO BpeMeH LapcKoi Poccum»;

- Ha3BaHWA CBA3aHbl C COBETCKMM MepuoAOM: «HTO HecyT
Ha3BaHuA [MoHepcKadA, KOMMYHUCTUYEeCKan?»;

- Ha3BaHUA « y/IMLLbI 40/1XKHbI HECTU BOCMIUTATE/IbHYIO PYHKLMIO,
BOCMWTBIBATb B MO/I0AEXKM MAaTPUOTUIM!»;

- «rog/iexalmx 3ameHe Te (OHUMbI), YTO OHOMACTbI
CYATAIOT YCTapeBLUMMM, HEBbIAEPXKAHHBIMU UAE0/0rUYECKH
M He MMEeKLMMHN TOMOHUMMUYECKOro OCHOoBaHuA (1?)» (uuTaThl
BbICTYM/IEHWI 41€HOM OHOMACTUYECKUX KOMUCCUIA). [13]

OcTaéTtcA HageATbCA, YTO COBPEMEHHaA /IMHMBUCTMYECKAA HayKa
KasaxctaHa obpaTvT BHMMaHWe Ha M3y4eHMe OHOMACTUYECKOM
MCTOPUM KpaA, MbO, Kak MOACKa3bIBAOT HaM Y4éHble COCeAHMUX
rocyAapcTB, 3a4a4elr TOMOHUMUKM AO/MKHO ObITb «He noBa/ibHOE
yBEKOBeYeHMe AOCTOMHbIX AeATesel, a CO34aHMe FapMOHUYHOM,
BMUCbIBAIOLLENCA B KY/IbTYPHbIM WM UCTOPUYECKUIA TOPOACKOM
KOHTEKCT TOMOHMMUYECKOM cpeabl. [14], rae HalgeTca mecTo A/A
NMPOTOTIOPKCKMX OPOHMMOB U TMAPOHUMOB, Ka3a4ybnX OMKOHUMOB,
COBETCKMX UCTOPU3MOB, OTPa*KaBLUMX pa3BuTMe KasaxcTaHa B 20
B., U COBPEMEHHbIX OHMMOB, CBA3AHHbIX CO CTAHOB/IEHMEM HOBOTIO
CyBepeHHOro KasaxcraHa — Hawen obuer PoguHbl.
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AHHOTaUmA

AoHckoBa . A «[lpobsembl TpaHcPopmaLM TOMOHUMUYECKOM
cpeabl (Ha MmaTepuase TOMOHUMMKM T. YpanbCKa, Pecnybavka
KasaxcTaH)»

ABTOpPOM paccmaTpuBaeTca npob6aema dbopmurpoBaHua
COBpeMEeHHOM YpOaHOHMMUKM TrOpoga Ha MaTepuase M3MeHeHuWA
ypbaHumMuueckoro naHgwadTa r.ypasnbcka (KasaxctaH) B 20-21 BB. B
CTaTbe aHa/IM3UPYIOTCANEPUOAbI CMEHbIUAE0/10MMHECKUX IPUOPUTETOB,
Hay4YHbIX M OKO/IOHAYYHbIX OCHOBaHWI paboTbl CreumnasncToB Mo
OHOMACTMKeE (YMHOBHMKOB U YHYEHbIX).

Ocoboe MecTO B CTaTbe OTBOAWUTCA PACCMOTPEHMIO aHTPOMo-
HMMMYECKON COoCTaB/AWeNn ypbaHOHMMA, aHaAM3MPYIOTCA AO0MyC-
TUMble MapaMeTpbl KOMMEMOPATUBHbBIX UMEHOBaHU.

flenaeTtca BbIBOA, O HEOOXOAMMOCTM TapMOHWMYHOIO COYeTaHuA
CTapoOro 1 HOBOrO B TOMOHMMUYECKOM /aHawadTe [MpuypanbAa.

KatoueBble cn10Ba:  ypOaHOHMMMYECKMI NaHAWAdT, KOMMEMO-
paTMBHbIE OHMMbI, TOMOHUMUYECKAA KOMMUCCHUA.

Abstract

Donskova G. A. “Problems of toponymic milieu transformation (on
the material of the Uralsk place names, Republic of Kazakhstan)”

The author considers the problem of the formation of the city
modern urbanization on the basis of the changes in the urban
landscape of Uralsk (Kazakhstan) in the 20-21 centuries. The article
analyzes the periods of changing ideological priorities, scientific and
pseudo-scientific foundations of the work of specialists in name-study
(officials and scientists).

A special place in the article is devoted to the consideration of
the anthroponymic component of the urbanonym, the permissible
parameters of commemorative naming are analyzed.

The conclusion states the necessity of harmonious combination of
the old and new in the toponymic landscape of the Uralsk region.

Key words: urban landscape, commemorative onyms, toponymic
commission.
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IpuHa YepHuiiosa

ABH3 «/loHbaCbKUI AeprKaBHUI NeAaroriyHuii
yHiBEpCUTET»

Op/BCbKUM IHCTUTYT iIHO3@MHUX MOB

YKpaiHa

NMPATMATUYHI OCOB/IMBOCTI BUC/ZIOBIO-
BAHb 3 TEMNOPA/IbHUMU MAPKEPAMM OLIH-
HOCTI «CBOIO/4YXOro» NPOCTOPY (HA MA-
TEPIA/1l AHTIIACbKOI O TEKCTY BIBAIT)

MeToto f0CAiAKEHHA € BUAB/NIEHHA MParMaTUYHUX 0co6MBOCTEN
BMC/I0B/ItOBaHb 3 TEMMOPA/IbHUMU MapKepamu OLHHOCTI «CBOro/
4y>KOro» NpPOCTOPY B aHMIMCbKOMY TeKcTi Bibii, y 3B’A3Ky 3 unm
ybavaeTbCcA AOUI/IbHMM aHazni3 KaTeropin gerKkcucy Ta OLHKM.
Alekcnc BUT/IYMAYyeTbCA AK KaTeropid, 3a AO0MNOMOrow AKOI
3/iMCHIOETbCA BKa3iBKa Ha yY4aCHUKIB akTy KOMyHiKaLiil, il micye Ta
4ac. [leMKTr4Hi 3acobu BU3HAYat0Tb KOOPANHATU KOMYHIKaTUBHOIO
aKTy, Y pO/li AKMX BUCTYMaAOTb MOBELb Ta CAyxay («a» [ «Mu», «TU»
| «BW»), MicLie 34iMCHEHHA KoMYHiKauii («TyT») Ta ii Yac («3apas»),
TAKOX IMMNILMTHO 34iMCHIOETLCA BKa3iBKa Ha 0coby abo ocib, o He
HepyTb y4acTi B akTi KOMYHiKaLT («BiH», «BOHA» [ «BOHW»), MiCLLe, fIKe
He € MicLemM KoMYHiIKaLii («Tam»), Ta 4ac, LLLO He € YaCOM 34iiCHEeHHS
KOMyHiKaUii («togi»). H0.A. AnpecaH [1], B.B. bypaakosa [5] Ta iH.
BUAI/NIAOTb TPU OCHOBHI TUMM AEUKCUCY: NepCOoHa/bHUI (0cob0BwMIY),
/IOKa/bHMI (MPOCTOPOBMI) Ta Temnopa/sbHui (4acoBwuit). 3rigHo
3 UMM, Yy NMepCOHa/ZIbHOMY AeMKCUCi A0C/iAXKyTbcAa 0coboBi Ta
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NMPUCBIHI 3aMMEHHMKM, L0 OKPEC/IIITb KOPAOHU CBITIB NepLUOi,
APYroi Ta TpeTboi 0cobU, y /I0Ka/AbHOMY — BKa3iBHi 3alMMEHHMKM Ta
NMPUCAIBHUKM MiCLA, @ Y TEMNOPA/IbHOMY — NMPUCAIBHUKM Hacy.

OuiHKka po3raA4Q€eTbCA HaMM  AK  MOBHA KaTeropid, AKa
BigoOpaxkae cycnizbHO-0CcOBUCTICHE yAB/AEHHA npo pAobpo i
/X0, MPO LiHHICTb, KOPUCHICTb 06’€KTIB, NpeagmeTiB abo ABMLY, Ta
Big06parkae no3nTuBHe abo HeraTMBHE CTaB/IeHHA CYy6’eKTa OLHKM
o 1 ob’ekta. BignosigHO A0 UBLOro, ro/NOBHUMU e/eMeHTaMU
OLIHHOT CTPYKTYpU € CyB’€KT OLiHKMK, Tl 06’eKT Ta xapakTep ([2], [4])-

Mpobaema OUIHHOCTI AEMKTUYHMX MapKepiB CniBBigHOCUTbLCA
3 KaTeropielo  «CBOrO/4Y)KOro», /IHMBICTUYHI  3acagu  AKOl
AOC/AXKYIOTBCA TaKMMU HAYKoBLAMM, AK H.A. ApyTioHoBa [3], A.B.
MeHbKOBCKUIA [6] Ta iH. Ha AgyMKy 6araTboX 3 HUX, MPOTUCTAB/IEHHSA
ABOX CBITIB — «CBOr0» Ta «4Y>KOro» — Ma€ MHOXWHHY iHTeprpeTaLito
i peanisyeTbCA B OMO3MULIAX TUMY «MU/BOHW», «A[TWU», «MO3UTUBHUIA/
HeraTUBHUM», «6/IM3bKUN/AaseKNI», WO 3YMOB/IOE CTaB/IEHHA A0
«CBOrO» fIK HOPMA/IbHOrO, @ «4YyXOro» Ik aHOMa/ZIbHOro. Y Taku
cnoci6 came 3aiMEHHWMKM Ta 3alMMEHHUKOBI CTPYKTYPU MOXKYTb
C/IYXKUTKU 3HaKaMM «CBOro» abo «4y»Koro» npoctopy, Habysarouu
Mpu LbOMY MO3UTUBHOIrO ab0 HEraTMBHOIrO 3HaKy OLLiHKM.

3aanA peanisauii nocTaB/seHO MeTU Hamu BY/10 BUAB/IEHO OLLiHHI
peYeHHs 3 TEMNOPa/IbHUMU MapKepamu «CBOro» (NOW) Ta «4yKOoro»
(then) npocTtopy i AOC/iA}KeHO X KOMYHIKaTUBHO-TparMaTuyHi
0c06/MBOCTI.

Cepes, KOMYHIKaTMBHO-MparMaTU4HMX TUMIB BUC/10B/IHOBaHb,
Yy AKMX MaHipecToBaHO MO3MTMBHY OLHKY, WO aKTya/i3yeTbCA
BIAHOCHO MOMEHTY MOB/IEHHA B aHI/IINCbKOMY TeKCTi bibaii,
MpPEeBa/ItOIYUM TUMOM € pernpe3eHTaTUBHUI (100%), NPU BXKUBaHHI
AKOro MoOBeLb MEPEeKOHAaHUM Yy iCTUHHOCTI CBOrO CyAXEeHHs,
BiH KOHCTAaTye MNO3UTMBHUM CTaH Crpas, MO3UTUBHO-OLiHHI A,
wo BigbyBaOTbCA «3apas», abo cCniBBi4HOCUTb 4YaC MOB/IEHHA
3 MO3WUTUBHO-OLiHHMMKM 0OcCobamu, i y Takuit crnocib HenpAmo
OLHIOETbCA 4acC, WO MaHIPeCcTyeETbCA MPUCTIBHUKOM NOW.
PenpeseHTaTMBHI OLiHHI BUC/10BAIOBaHHA 0POPM/IeHi AK pO3MOBiAHi
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peYeHHs, WO MICTATb OLiHHI /IeKCUYHI OAMHMLI, AKI BUABAAIOTb
€MOLiMHUI CTaH KOMYHIKaQHTIB Ha MOMEHT CMi/IKyBaHHA | 40A30Tb
BMC/10B/IOBaHHIO OLiHHOro 3micTy: And that, knowing the time, that
now it is high time to awake out of sleep: for now is our salvation
nearer than when we believed (Romans 013: 011). AgpecaHT
MO3UTUBHO OLHIOE Yac, WO Bepbani3yeTbCcA NPUCIIBHUKOM NOW,
3a gonomoroto sekcemu salvation (deliverance from sin and its
consequences, believed by Christians to be brought about by faith
in Christ) Ta croBocnony4veHHa high time (the latest possible time;
a time that is almost too late). BUKOpMUCTOBYtOUM penpe3eHTaTuB,
MOBEeLb BMEBHEHUMN Y iCTUHHOCTI CBOrO CY/AXKEeHHA Ta HaMaraeTbCA
nepeKoHaTW agpecaTa y TOMY, WO «3apa3» € CNPUAT/IMBUM HYacOM
ANA NpoByAXKeHHA, YacOM CnaciHHA.

KOMYyHIKaTMBHO-NparMaTU4HUA ~ aHaAi3  BUC/IOB/IIOBaHb, L0
BXMBAKOTbCA A/1A Bepbanisauii MO3UTUBHOI OUIHKM MOMEHTY
MOB/IEHHA B aHr/AiicbkoMy TeKcTi bibaii, cBigumMte npo Te, Wo vy
100% BUMaAKiB BUKOPUCTOBYIOTbCA pernpe3eHTaTUBHI MOB/IEHHEBI
aKTU: a4 peCcaHT NpAMO 3aAB/IAE NPO CNiBBiAHECEHICTb Yacy «3apas»
3 MO3UTMBHOK OLIHKOI, BiH BMEBHEHUM y MPaBWU/IbHOCTI CBOrO
CY/KEHHA Ta HaMaraeTbCA NepeKoHaTH y LboMy agpecaTa.

Cepes, KOMYHIKQaTMBHO-MParMaTU4HUX TUMIB BWC/IOB/IKOBAHb,
y AKux BepbanizoBaHO HeraTMBHY OLiHKY, LLO aKTya/i3yeTbCA
BiAHOCHO MOMEHTY MOB/IEHHA NOW B aHI/iINCbKOMY TeKCTi bibii,
HaMW BUOKPEM/IIOIOTbCA penpe3eHTaTUBHI, KBeCUTUBHI, AMPEKTUBHI
Ta KOMIiCUBHI:

1. CepegHA 4acTtoTa ¢YHKUIOHYBaHHA CMOCTEpIraeTbCA y
pernpeseHTaTUBHUX MOB/IEHHEBMX aKTiB (68%), NPy BXKMBAHHI AKMUX
MOBeLb MePEKOHAHUM Y iICTUHHOCTI CBOrO CY/KEHHS, BiH KOHCTATYE
HeraTMBHUM CTaH CrpaB, HEraTUBHO-OLiHHI Ajl, Wo BigbyBatoTbCA
«3apas3», abo CniBBiAHOCUTbL YaCc MOB/IEHHA 3 HeraTMBHO-
OUiHHUMUK 0cobamu, i y Takui cnocib HenpAMO OLHIOETBCA Yac,
wo maHipectyeTbca npuciBHMKOM now: Little children, it is the
last time: and as ye have heard that antichrist shall come, even
now are there many antichrists; whereby we know that it is the
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last time (1 John 002: 018). AgpecaHT HeraTMBHO OLHIOE Yac, L0
Bepbani3yeTbCA MPUCAIBHUKOM NOW, 3a A0MOMOrO /1IeKCeMMU,
AKa BepbHasizye HeraTuMBHO-OUiHHY 0coby antichrists (antichrist
— a person or force seen as opposing Christ or the Christian
Church). BUKOpUCTOBYOUM penpe3eHTaTUB, MOBELb BEBHEHUN Y
ICTUHHOCTI CBOIO Cy/AXEHHA Ta HaMaraeTbCANepeKoHaTh agpecaTta
y TOMY, L0 «3apas» € HeCNPUAT/IMBUM HaCcOM A/1A Nt0ACTBa, 60 €
YacoM rnepeg KiHuem CBiTy.

2. Y cBOW uyepry KBecuTwBM (25%), 3-MOMIXK AKUX 92% €
HeMpPAMUMU  MOB/IEHHEBUMM aKTamu, AupekTuBu (4%) Ta
KomicuBM (3%), WO mNpeacTaB/eHi MepeBa)kHO MpPOMicMBaMU
(96%), XapaKTepU3yTbCA HU3bKOK YaCTOTOK (GYHKLiOHYBaHHA.
HaBegemo npukaag BUKOPUCTAHHA KBECUTUBHOIO MOB/IEHHEBOIO
akty: And Moses said, Wherefore now do ye transgress the
commandment of the LORD? (Numbers 014: 041). HeratusHy
OLUiHKY agpecata MaHipecToBaHO 3a AOMOMOrow AieCc/10Ba
«nopokKiB» transgress (go beyond the limits of what is morally,
socially, or legally acceptable), a akTyasizaLjiga MOMEHTY MOB/1€HHH
BiAOYBa€ETbCA 3a A40MOMOro MPUCAIBHMKA 4acy NOW: MOBeELb
He3a40BO/IEHUIN a4 pecaToM, BiH BXMBAE HEMPAMUIM MOB/IEHHEBUM
akT y ¢opmi KBecuUTMBY /1A MaHidecTauii obypeHHA 1ioro
BYMHKaMM, LLO BiAOYBatOTbCA «3apas», i Le 3yMOB/IIOE HenpAmy
HeraTMBHY OLHKY MOMEHTY MOB/IEHHA NOW. BUKOpPMCTOBYOUM
HenpAMMUIN MOB/IEHHEBUIM aKT, aApPecaHT MA€E Ha MeTi BUC/I0BUTH
HeraTMBHY OLiHKY CBiTYy A4pyroi 0cobu Ta BUABUTU CBilA HEraTUBHUM
€MOL,iMHMI CTaH, LLLO 3yMOB/IIOETLCA A4iAMM agpecaTa.

KOMYyHIKaTMBHO-NparMaTM4YHMIA  aHaAi3  BUC/I0B/IIOBaHb, L0
BXMBAOTbCA A/1A Bepbasnizauii HeraTMBHOI OLHKM MOMEHTY
MOB/IEHHA B aHI/1iNCbKOMY TeKcTi bibaii, soBoAUTb, WO y BisbIOCTI
BUNaaKiB (68%) BUKOPUCTOBYIOTbCA pernpe3eHTaTUBHI MOB/IEHHEBI
aKTU: agpecaHT CTBepAXYE TMpPO HeraTMBHUM CTaH Crnpas,
HeraTUMBHO-OLiHHI Aji, AKi BigbyBatoTbCA «3apas», abo cniBBigHOCUTD
4ac MOB/IEHHA 3 HEeraTMBHO-OLiHHMMKM 0CObamu, L0 3yMOB/IOE
HenpAMy HeraTMBHY OLLiHKY Yacy, aKkTyasi3auia AKoro BiabyBaeTbCA
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3a 4,0MNOMOro MpUCAIBHUMKA Now. MeToro MOBLA € BUC/10B/IEHHSA
HeraTMBHOro CTaB/eHHA A0 OO’eKTa OLiHKM Ta MNepeKOHaHHA
agpecarta 3MiHUTU CBOE CTaB/IEHHA A0 NeBHMX 0Cib abo peye.

Cnig, 3ayBaXKMTK, LLO B aHrAiRCbKOMy TeKcTi bibii Hamu He Bys10
BMAB/IEHO peYyeHb MO3UTUBHOI OLiHKM 3 TeMMNOPa/IbHUM MapKepom
«4yxoro» npoctopy then, TOmMy pocnigKeHHA oObOMexyeTbCA
BMAB/IEHHAM KOMYHIKaTUBHO-NparMaTU4HMX ocobamBocTen
peyveHb HeraTMBHOI OLiHKK. Cepes, KOMYHIKaTUBHO-NparMaTUYHUX
TUMIB BUC/I0B/IIOBAHb, y AKMX BepbasnizoBaHO HeraTMBHY OLHKY,
WO QaKTYya/Ni3yeTbCA Yy peYEeHHAX 3 TeMMOpa/IbHMM MapKepom
«4y»oro» npoctopy then B aHrificbkomy TekcTi Bibaii, Hamu
BUMOKPEM/IOIOTbCA BUK/IOYHO KBECUTUBHI (100%), AKi HaldvacTiwe
npeacTaB/seHi  pUTOPUYHMMMK  nuTaHHAMM  (83%). Hanpukiaa:
Wherefore then didst thou not obey the voice of the LORD, but
didst fly upon the spoil, and didst evil in the sight of the LORD? (1
Samuel 015: 019) HeraTuBHa OLiHKa agpecaTa YMOX/IMB/OETLCA 3a
A0MoMoroto gieciosa obey (submit to the authority of (someone)
or comply with (a law)), B¥XMTOro y 3anepe4yHomy peyeHHi, 3 L€t
MeTOH BUKOPUCTOBYIOTLCA /iekcemu spoil (waste material brought
up during the course of an excavation or a dredging or mining
operation) Ta evil (profoundly immoral and wicked); aeMKkTU4HMIA
mMapkep then cayrye iHTeHcMpiKaTOpOM HeraTMBHOI OLHKM Ta
HeraTMBHMX MOYYTTIB i eMoLii 3 6OKy agpecaHTa. BukopmncToBytoum
KBECUTMBHUI MOB/IGHHEBUI aKT, MOBeLb BOJIE 3HaTH, LWO
MigWTOBXHY/I0 agpecata A0 irHOpyBaHHA BoXux 3anosigen Ta
HeraTMBHO-OLIHHMX BUMHKIB.

IHwmii npuknag: Wherefore then should thy servant be yet a
burden unto mylord the king? (2 Samuel 019: 035). Y BUC/10B/ItOBaHHi
He3roga MoBUA ByTu TArapem aas CBoro uapa BepbanisyeTbca 3a
ponomoroto sekcemu burden (a load, typically a heavy one). 3a
dopMoOIO Lel HenpAMUM MOB/IEHHEBUM aKT € KBECUTUBOM, AKUM
MOe 6yTu TpaHCPOPMOBAHO y pernpe3eHTaTUB Yy Takui cnocit:
Wherefore then should thy servant be yet a burden unto my lord
the king? — | do not want be yet a burden unto my lord the king.
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MeTor MOBLA € BUC/IOB/IEHHA CBOrO HE33a4,0Bi/IbHOMO CTaB/IEHHA 4,0
TOrO, WO iHLWi AN MOXYTb CNPUMMATU MOrO AK TArap A/1A CBOro
LapA, BiH He 3rogeH 3 LM, BUAB/IAE CBill HE3a40Bi/IbHUIM €MOLiIMHUIA
CTaH, iHTeHCUPIKaLiA AKOrO YMOM/IUB/KOETbCA BUKOPUCTAHHAM
npucsiBHUKa then.

KOMyHIKaTMBHO-NparMaTM4YHUMi  aHani3  BUC/IOB/OBAHb, LWO
BXMBAKOTbCA ANA Bepbanisauii HeraTMBHOI OLHKM Y pEYeHHAX
3 npuciiBHUKOM then B aHrsiicbkomy TekcTi Bibaii, BuABASAE,
WO MPEBa/IlOYMM € KBECUTMBHWUM KOMYHIKaTMBHMI Tun (100%),
30KpeMa HenpsAMi MOB/IEHHEBI aKTU (AKi HaYacTile MaHipecToBaHO
PUTOPUYHUMUK NMUTaHHAMK (83%)). Y Takuii cnocié moBelb BoO/i€
3anuTaTtu Npo iHPOpMaL,ito i BUCIOBUTU CBOE HEraTUBHE CTaB/IEHHA
Ta emouiiHMi cTaH (y BWMaAKy BUKOPUCTAHHA KBECUTMBHOIO
Tuny) abo MaHibecTyBaTM HeraTMBHE CTaB/E€HHA Ta BWABWUTU
He3a40Bi/IbHWUI emouiiHMi  cTaH (Y BWMAaAKYy BWMKOPUCTAHHA
HernpAMUX MOB/IEHHEBMX AKTIB), O CBiAYMTb NMPO 3aBya/IbOBAHICTb
HaMmipiB agpecaHTa 3 mMeTor Hi/bll AiEBOrO BM/MBY Ha agpecara.
B obox Bunagkax npuciiBHUK then cayrye iHTeHcudikaTopom
HeraTMBHOI OLLiHKM.

AK nepcnekTMBa MNOAA/NbLIOrO  AOCAIAMXEHHA ybayaeTbcA
AOUI/IBHUM  PO3rAA4,  /IeKCUKO-CEMAHTUYHUX | CMHTaKCMYHMX
0c06/MBOCTEN  TEeMMNOpa/ZbHUX MapKepiB  OLHHOCTI  «cBOro/
4y>KOro» NpoCTOpPY A/1A OTPUMaHHA Bi/bLL BipoOrigHUX pe3y/bTaTiB
Ta AOC/AKEHHA KaTeropil «CBOro/4y»Koro» y noBHilLoMy 06cA3i.
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/Moamunnaa CyxoBelbKa

ABH3 «/loHbacbKuit gepkaBHUM NeaaroriyHmi
yHiBepcuTeT» [Op/iBCbKUM IHCTUTYT IHO3EMHUX MOB
YKpaiHa

CEMAHTUYHUA NAPAMETP PO3MOBIAHUX
KOHCTPYKLIW 3 IHTEHLIEIO BUMOTU B AH-
rMOMOBHOMY NONITUHHOMY ANCKYPCI

Byab-AKMI  rPOMAAAHMH  LUMBIZNIZOBAHOrO  AEMOKPATUHHOIO
CycninbCTBa LWOAHA BigyyBae Ha ¢cobi BM/IMB MOAITUYHOrO
AVUCKYPCY. BMCOKMIM CTymiHb BiAKPUTOCTI Ta AE€MOKPATUYHOCTI
AHr/IOMOBHOI CMi/IbHOTU HAAa€ LUMPOKI MOX/MBOCTI A/NA aHaAi3y
MOBUW MOAITUKK. [liana3oH CyO’eKTiB MONITUMYHOI KOMYHiKauii €
LUIMPOKMM Ta Pi3HOMaHITHUM. MOro yTBOPIOIOTb y4aCHUKM 3 Pi3HUM
cTyneHem npodgecioHaniamy, NOYMHAKOUM Big, piBHA NpodecioHanis-
MO/ITUKIB, BK/HOYAKOYM KYPHA/ICTIB Ta MNO/ITO/OrIB, i 3aBepLUyO4n
HaNLLIMPLUMMK MAaCaMU FPOMA/AH.

MoAniTM4Ha MOB/AEHHEBA B3aeEMOgiA nepepbadae He 0AHOOIYHY
CNpAMOBaHiCcTb iHpopMmaLil Big eniT A0 Mac, a BecCb CMNeKTp
dbopmanbHuX i HePOpPMa/ZIbHUX KOMYHIKaTUBHUX il B CYCMi/bCTBI,
AKIi MalTb Pi3HUIM BN/IMB Ha MoOAiITUKY. OAHIE0 3 MPOBIAHUX PUC
Cy4acCHOI MO/ITUYHOI KOMYHIKaLLil MOCTaE KaTeropia CroHYyKaHHA,
AKOK MO/IITUKM HaMaratTbCA CPOpPMYBaATM TFOTOBHICTb MEBHOrO
KO/IEKTUBHOrO agpecara nigTpumaTy IxHi Ail, a e1eKkTopart, 3i cBoro
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OOKy, HamMara€eTbCA KOHTPO/IOBATH A BAagu, o6 BOHM BignoBiganu
iHTepecam cycni/zibcTBa.

YTOMYaCAKA0CNIAMKEHHAMOB/IEHHEBOINOBEAIHKMMPEeACTAaBHUKIB
Pi3HMX couiaZbHMX Ta NpodecinHMX rpyn Aaen BigHOCUTBCA 40
NpiOpUTETHUX 3aBAaHb Cy4aCHOI /IIHIBICTUKKU, MOB/IEHHA CaMOro
MacoBOro Ta BIM/IMBOBOrO yY4aCHMKA MOAITUYHOI KOMYHiKaLii, AKUM
MOCTaE CyCni/IbCTBO, NepecivHi rpoMagAHu, A0Ci 3a/IMLLIAETLCA N03a
yBaroto Cy4acHMX HayKoBMX npaupb. He mignaraB aHanizy i Habip
TUMNOBMX IHTEHL,iM, CTPaTerii Ta MOB/IEHHEBUX aKTIB €/1eKTOpaTy.

CouiasbHMIA  CTATyC AK MParMaTUY4HUM YMHHUMK BKa3ye Ha
iEpapXivHiCTb BIAHOCMH MiX KOMYHiKaHTamu. HepiBHOMpaBHiICTb
CTAaTYCHMX MO3ULIA € 3HAYyWMM KpUTEpiEM AAA  TUMNOAOTIT
crioHykanbHnx MA. Hanpukaag, MA BUMOIrM nepeBaxHO 3HaXxoAuTb
BigOOpakeHHA B aCUMMETPUYHI KOMyHiKalil, ae iHiLiaTopom
BUCTYMA€E KOMYHIKaHT, AKWMIA 3aliMa€e Oifbll BMCOKY COLia/IbHY
AMCno3uuito [11,¢.15]. Bumora 3 no3uu,ii piBHONpaBHOro abo HUKYOro
33 CTaTyCOM KOMYHiKaHTa TPan/IAETbCA B peasibHi KOMYHiKaL,ii He
TaK 4acTo M Ma€ CBOI NparmMaTuyHi 0co6/MBOCTI PyHKLIOHYBaHHA.
OTe, couiasbHUIM CTaTyC agpecaHTa BUMOTM BUCTYMAE NPOBiAHUM
YMHHMKOM, LLLO 3YMOB/IOE aKTYa/IbHICTb OOPaHOro A0C/liAKeHHs.

MeToto CTaTTi € 34iMCHEHHA CTPYKTYPHO-CEMAHTUYHOIO aHani3y
PO3MNOBiAHNUX KOHCTPYKLM 3 iHTEHLEI0 BUMOra B €/1eKTOpPa/IbHOMY
CermMeHTi MOAITUYHOrO AMUCKYpPCY. [OCArHEeHHA meTu nepepabayae
BMPILLEHHA HaCTYMHMX 3aBAaHb: KOPOTKMM Or/AAf4 T/AymayeHb
iHTeHUiA Ta BMMOra B /iHrBICTULi, aHazi3 couiaZbHOro cTaTycy
€/1eKTOpaTy AK Y4YaCHWMKA MO/TUYHOrO AWUCKYPCY, 34iMCHEHHA
Knacndikauii po3noBiAHMX KOHCTPYKLiM 3 iHTEHLi€l0 BMMOrM 3a
CeMaHTUYHUM KpUTEPIEM.

B 0cHOBY TeOopil MOB/IEHHEBMX AKTIB MOK/13aAEHO NOHATTA iHTEHL,T,
AKa BMN/MBaE Ha BMOIp MoBLEeM Ti€l YM iHWOT MOBHOI popmu aasA
MaHidecTaulii aBTOPCbKUX HaMIpIB i geTepMiHYyE NAMH CouiaZIbHOT
B3aEMOgii. BuBeageHHA Ha30BHIi KOMYHIKQTUMBHUX iHTEHLiM MOBLA
3 METOK BW3HAHHAM [HWWMMKU LbOrO HaMipy CTaHOBWUTb CEHC
MOB/IEHHEBOI AiA/IbHOCTI. |HTEHLiI0 XapaKTepusylTb AK «MaTip»
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6yAb-AKOr0 MOB/IEHHEBOTO aKTYy, WO OTPUMYE TiZI0 ¥ KOHTYpU
Ti/IbKM Yy MOro npoaykyBaHHi [uMT. 33 2]. /loriyHo, Wo iHTeHLiA
BMMOIM 3yMOB/IOE BMOKPEM/IEHHA BiANOBIAHOrO MOB/IEHHEBOIO
aKTY BUMOIU, AKUIN HAEXKUTb 4,0 FPynu NPeCKpUNTUBIB.

Cnig, 3a3HauuTH, WO Ti AOCNIAHUKMK, AKI BUOKpem/1oTb MA
BMMOIMM y CaMOCTIMHUIA TUM AUPEKTUBIB, CXMAAKOTbLCA A0 TOrO, WO
AndepeHLiiHO PUCOK BUMOIM € HAABHICTb Y MOBLIA Npecyno3uu;ii
npo HebaxaHHA agpecaTa BMKOHATW Kay30BaHy Aito. [MpUYMHOI0
TaKoro HebaxkaHHA MOxKe ByTM NCMXONOriYHMI CTaH agpecaTa, abo
HeBM3HAHHA aApecaToM NpPIOPUTETHOCTI CTaTyCy MpecKpunTopa
BUMOrK [3, c.18].

3 noriAagy AeAKUX AIHrBICTIB, BMMOra Ha/exuTb A0 aBTO-
PUTapHOro Pi3HOBMUAY CMOHYKAHHA, AKUMA MOXe MOXOAUTU AuLle
Big, iHAMBIAYYMIB, AKI MAtOTb NOBHOBAXKEHHA A/1A 34iMCHEHHA TaknX
MOB/IEHHEBUX aKTIB [7, C. 143] abo AK imMmepaTMBHWUIA Pi3HOBUA,
MPOXaHHA, AKUIM He TepnuTb 3anepeyeHb i He MPUMYCKaE BigMOBU
[10, c. 107]. IHKO/IU, HABMAKK, BUMOTY TPAKTYIOTb fIK KaTeropuyHe
CMOHYKaHHA 33 YMOB BiACYTHOCTI aBTOPUTapHOI No3uLil MOBLA, a
TOMY MOBeLb He MOXe ByTH BNeBHEHUI y ToMy, 4u Bysae BUKOHAHO
Kay30BaHy 4ito [6, . 14].

3a3Havya€eTbCA, WO agpecaT Hano/1er/iMBoi BUMOIM He MAE€ iHLLIOro
BMOOpPY, OCKi/IbKM 1i HEBUKOHAHHA MOME CMPUYMHUTU HebaxkaHi
Hacnigkm [8, c. 195]. Bumora nepesabayae MOXK/IMBICTb BUKOHATH
Aito 3 BOKY agpecara, 1Moro 3060B’A3aHHA Le 3poOUTH, a TaKOXK
Harmo/erMmMBiCTb y CWAi CMOHYKaHHA [13, c. 26-27]. HalyacTiwe
BMMOra BUKOPUCTOBYETbLCA NicA1A CMPO6 CMOHYKaHHA A0 Al iHWnmu
cnocobamu, Lo He NpU3Be/n A0 peanisauii meTu [12].

Y Hawin po3BiAgLi NPUCTAEMO HA MO3MLID TUX AIHIBICTIB, AKi
aKLEHTYIOTb yBary Ha TOMYy, WO aApecaHT BUMOIU YCBiAOM/IOE
HaABHICTb MOpPa/IbHOro, rPOMajACbKoro abo pUAMYHOro npasa
HaMo/IAraTU Ha BUKOHAHHI agpecaToM KOHKPeTHOT aii [1, ¢. 22; 4, c.
264]. Ha gymKy B. C. Fpurop’eBoi Taky 0CO6/MBICTb BUMOTM MOKHA
CXapaKTepusyBaTu AK «MPeCyrno3mLLit0 3aKOHHOCTI» Wi/, BUCYHYTOTl
moBLeM [5, c.70].
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OTXe, BUMOra, LLLO M'PYHTYETbLCA Ha MEBHOMY MPaBi Ta KOHBEHLi,
B/1aCTMBA MOB/IEHHIO PIiBHOrO abo0 HMXKYOro 3a CTaTycom
KOMYHiKaHTa [11, ¢. 15]. Ha Haw noraag, TakuM KOMYHIKaHTOM
BUCTYMAE €/1eKTOpaT, couia/ibHa AUCMNO3ULLIA AKOro Big Mo4vaTKy
HUXKYA 3@ CTaTyC npeacTaBHUKA IHCTUTYTY, OCKi/IbKM BiH HEe Mae€
B/1aAM, ase BO/OAi€ npaBoM BMOOpY. OCNiIAHUKM 33a3HAYatoTh,
WO y cami snekcemi «Bubopelb» 3aK/1ageHa BMCOKA CTaTycHA
no3uuia (AKLWO0 0B6MPAELL, 3HAYUTL, BO/IOAIELL MOBHOBAXKEHHAMMY, ...
«MparmMaTUYHUIA» CTaTyC BUOOPLA BULLUM, HiXK Yy KaHAMAATA, AKUM
3a/1€XKUTb Big, pe3y/bTaTy Lboro Bubopy [9, c. 84-85].

TakMM YMHOM, BUMOra €/1eKTOPaTy € coLia/IbHO-3yMoB/1eHMM MA.
3a KpuTepiemM BiACYTHOCTI BO/IOAIHHA BAAAOK0 11 XapaKkTepusytoTb
BiHOLLEHHAMM «3HU3Y HAropy», asie 3a KpUTepiem npasa BUOOpY
— BiHOLIEHHAMU «3ropu A0 HU3Y». Takui NOABIMHUN, riGpUAHUIA
CTaTyC agpecaHTa BUMOIM 3yMOB/IOE 0COBAMBOCTI il aKTyasizau;i.
3a pes3y/sbTaTamu NPOBEAEHOro AoC/NiAXeHHA 6yn0 BuABAEHO
MeBHi CeMaHTU4HI 0COBAMBOCTI peasnizauii iHTeHLii BUMOru, AKa
penpeseHTOBaHa PO3MOBIAHUMW KOHCTPYKLIAMWU Yy MOB/IEHHI
€/1eKTOpaTy aHr/1I0MOBHOrO MO/TUYHOrO AUCKYpCy. [TpOnoHyeEmMO
PO3r/AAHYTU e Aiana3oH po3MoBigHUX KOHCTPYKLiN.

e PeyeHHA 3 BUKOPUCTAHHAM KOMMOHEHTIB NeppOpMaTUBHOI
MaTpwuL,i:

Austerity has failed the British people and the British economy.
We demand the chancellor ends austerity now [30];

| demand Article 50 now [19];

People are clamoring to stop the breakneck fragmentation of the
service they love [26].

Bygyun ApepHumu  3acobamm  aKTyanisauii  AMPEKTUBHOI
innoryuii, neppopmaTtusHi KomnoHeHTH demand, clamore He TinbKK
CNPUAIOTb iIHTEHCUIKALLT KaTEerOPUYHOCTI BUMOIH, a/1e i NnepesatoTb
BaX/IMBICTb Ta 3HAYYLLICTb A4/1A CYCNiAbCTBA AiK, WO eKCNAIKYIOTbCA
y BUMoOrax (MpUNUHEHHA EKOHOMIKM CYBOPOrO peXKUMY, NMPUAHATTA
nap/laMeHTOM CTaTTi 50, AKa Hajga€ 3aKOHHOI CUMAU pe3y/bTaTy
pedepeHayMy 3 npuBogy Buxogy bputaii 3 €C, npunMHEHHA
npuBaTU3aLLii CUCTEMU OXOPOHU 340POB’A.
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e KOHCTpYKLUii 3 MOganbHUMK giecioBamu need, should, must,
have to, ought to, cepeg AKMX MO>KHa BUOKPEMUTH TaKi CEMAHTUYHI
pisHoBUAM:

a) Ti, LLLO EKCMN/IKYHOTb KOHKPETHOrO BUKOHABLA AT, AKUM NOCTaE
B/1aAa (KOHKpPeTHi No/iTUYHI 0cobu, NOAITUYHI NapTil, NOAITUKYM
B3ara/li, KpaiHu Ta NO/ITUYHI IHCTUTYTK), AKMI HAaWYaCTilWe 3aimae
no3uLito nigmera:

The government simply needs to start writing some decent tax
law and simplify the tax regime with tax rates that are competitive
[20];

The US should stay out of European daffairs [35];

6) Ti, B AKMX BUKOHaBeLb Ail N04aHWI 3aiMEHHUKOM we:
Therefore we must physically close the borders. No more migrants,
period. We must deport the ones already here [34].

AKLLO BXKMBaAHHA TaK-3BaHOrO “‘iHK/IIO3MBHOIO we” y MOB/IEHHi
NO/ITUKIB 3yMOB/IEHO HAMIPOM PO34i/IMTU CBOIO BifMNOBIAA/IbHICTb
3a peasnizauio 4ih mMixk coboro Ta CycniZIbCTBOM, TO YKMBAHHA
3aliMeHHUMKa Wwe Yy MOB/IEeHHI BMOOpLUA Biga3epKaitoe 1oro
H6a)kaHHA OyTWM y4YaCHMKOM MO/ITUYHUX pilleHb, TOTOBHICTb
nigTPUMATK TakKi 4ii BAaAKW y pasi IXHbOro 3anpoBagXeHHA.

B) Ti, WO He eKCN/IiKytoTb BMKOHaBLA Ajii, OCKi/bKM 1Oro
pO/ib BiAXOAUTb Ha APYrWiA M/aH i3 NMeBHWUX MPUYUH (PO3YMiHHA
KOHTEKCTY CUTYyalLil; BigCyTHICTb 3HAYeHHA ANA agpecaHTa, AKUM
came MNo/iTUYHUI CyB’eKT peanisye MOro o4ikyBaHHA — pe3y/bTaT
A1 HbOTO BaK/MBILLMI). 3aMiCTb BUMKOHaBLA 40 POKyCy yBaru
noTpanasaoTb 06’ekTn abo cyb’ekTH, Ha AKI CMpAMOBaHi Aii BUMOr .
BiacyTHicTb Bepbasnizauii BMKOHaBLA 3YMOB/IKOE TMEBHI MOBHiI
TeHAEHLl — NOAAHHA CMOHYKA/ZIbHOT Al Y BUrAAA[ MacMBHOT GOpMH
AIECNOBA, IHKO/IM repyHAia abo BiaaiecNiBHOro iMeHHMKa

This bill needs to be stopped or at least have the competition
element thrown out [24];

Benefits should be the last resort in an otherwise well run and fair
society [17];
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r) Ti, WO eKCrnikytoTb Bpak pecypciB 3 yKMBaHHAM Ti/IbKK
piecnoBa need, AKe MOEAHYETbCA 3 iIMEHaMM KOHKpeTHO!
CeMaHTUKKU. Hanpukaag, HacTynHa BMMOra eKcn/iikye notpeby
CMCTeMU OXOPOHM 34,0pOB’A B rpoLuax — extra money:

The NHS needs more money for patient care [27].
The House of Lords do need to be reformed or abolished [32].
Ipyna po3noBiAHUX peyeHb i3 CEMaHTUKOLO:

a) bakaHoCTi [ BigCyTHOCTI B6aXKaHOCTi 3 TAKUMU IeKCeMaMK AK
towant, to wish, to like, to be keen, y>kutux Ak y ctBepgKyBabHi
Taki3anepeyHii popmax. TakinpegmMKkaTU eKCNAiLUTHO peani3ytoTb
“ymoBy WMpOCTI”, HeOBXigHOT ANA 3AIACHEHHA CMOHYKa/bHOIO
i/171I0KYTMBHOI O aKTY:

We want a referendum now !! [36].

Our generation do not want a hard Brexit, or any Brexite. Maybe
this is a chance to learn and as a country become more united,
informed and equal [21];

HaBegeHi npukiagn AEMOHCTPYIOTb, AK  MOAA/bHICTb
6aXKaHOCTi Ta CMOHYKaHHA MepeTUMHAOTbCA MiX Cobo, Mix
AKUMMU He iCHYE H4iTKO BUPAXKEHOI MeXMU, a/ie iCHY€E 30Ha CyMiCHOro
dYHKLiOHYBaHHA.

6) npaBa MOBLA OTpUMATU BaxkaHy Aito. CeMaHTUKa Liel BUMOrU
KOpe/IloE i3 CeMaHTMKOK [03BO/Y, OCKiZIbKM sneKkcema right
TAYMauuUTbCA y Takui cnocib: something that you are morally
or legally allowed to do or have [14, c. 1222]. MoTuBaujliHOO
OCHOBOIO TaKOro pogy CMOHYKaHHA C/Iyrye CUTyaLliA NOpyLUeHHA
npaBa /IOAMHKM, LLO CTBOPKOE MoTpeby HaragaTu agpecaTosi
Mpo CBOI NpaBa i y Takuii cnocié CnoHyKaTu BAAAY A0 CTBOPEHHHA
Bi4NOBiAHNX YMOB A/ iXHbOI peanisauii. Tak, Ha niacTasi 3aABU
CBOro npaBa MeLKaHLi bpuTaHii BUMaratoTb 3axXucTy KOpAOHIB
CBOEI KpaiHu:

Britain has every right to secure its own borders and should do
whatever is necessary to achieve this [16];
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Y HacTynHi cuTyauii ©ysn0 3giMcHEHO Hamag Ha KiHKy nig,
Yac AeMOHCTpaLii 3 npuBoAy OBroBOpeHHA 3aKOHY reHAepHOl
igeHTudikauil, Wwo CTBOPUAO MiArPYHTA ANA HAragyBaHHA Mpo
CBOi mpaBa Ha cBoboay 3ibpaHb i, BignoBigHO, A/nA BUMOrU
YHEMO/IMBUTU NOAIOHI BUNagKku 3 GOKY OpraHisB npaBonopAAKy:

Women have a right to free association and assembly [15];

B) 0OOB’A3KY B/agu BWMKOHYBaTW MeBHi Ajl. /liHrBa/bHUMM
MapKkepamu Takoi Bumoru € snexkcemu task, duty, obligation.
CeMaHTMKa TaKUX OAUHULb MICTUTb IHTEHL0 CrMOHYKaHHH,
Hanpukaag: task — something that you have to do [14, c. 1469].
OKpiM UbOro, nosajiHrBazbHa cuTyauia “6ytn nositukom”,
nepesbayae BUKOHAHHA NeBHUX 06OB’A3KIB TaKMX AK, HANPUK/IA4,
rapaHTyBaTW TEpPUTOPia/ibHY Li/ICHICTb KpaiHM Ta BEPXOBEHCTBO
npasa (NpvKAaz4 ) i npaLoBaTh Ha CBOTX rpomagaH (Mpukaag, ):

United Sates is and should continue to be a beacon of hope in the
world, but the primary duty of elected officials is to maintain our
territorial integrity and rule of law [22];

The government’s first obligation is to its citizens [23].

r) BignoBigasbHOCTI BNagu:

First Nuclear technology is the intellectual property of the US,
the US in turn has a responsibility to keep the global population
safe from it [31].

A) BiACYTHOCTI O4iKyBaHMX 4il Big B/AaAW. BUHUKHEHHSA
TaKOI MoOge/li CMOHYKaHHA 3yMOB/IEHO BIiACYTHICTIO 36iry mix
MOAE/N/IK0 PeasbHOCTI Ta MOAEN/I0 O4iKyBaHb, Ha peasi3auito
AKUX CrnogiBaBcA agpecaHT. Li cnogiBaHHA P'pyHTYIOTbCA Ha
npecyno3uLiiHMX 3HaHHAX Npo 060B’A3KM BAaagu. Hanpukaaa:

Neither party care about working people, they don’t even care
about the plight of small businesses despite claiming to be pro
business [33];

Nor is there any evidence that affordable housing has been
delivered [25].

AfpecaHTV HaBeAeHWX CMOHYKaHb BBaXKalOTb, LLO MOAITUKM
MatoTb TypbyBatucAa npo pobouuit atog, GisHec, 3abe3nevyBaTu
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Hace/ZIeHHA AOCTYMHUM XUT/IOM. 33 KOHCTATaLli€r0 BiACYTHOCTI
TaKMX i CTOITb HAaragyBaHHA NO/IITUKAM Mpo iXHi 060B’A3KM.

e Po3noBigHi peyeHHA, AKi KOHCTATYIOTb CBOEYACHICTb
BMKOHaHHA 4ii 32 40noMOoroto 3BopoTiB «It’s time», «Time»:

We’ve been redistributing wealth for the past 30yrs — from the
bottom to the top. It’s time to put a stop to that and introduce
some much needed balance into our pay structures again [29];

Time for real change that only proportionate representation can
bring [18].

Ha Halwy AymKy, pO3noBigHi KOHCTPYKL,i, AKi KOHCTaTYOTb NPaBO
enexkTopaty, 060B’A30K i BiAMNOBIAa/bHICTL BAAAM, CBOEYACHICTD i
HeobXigHICTb 4ilh, HecyTb AOAATKOBY MOTMBALLIO 1 aprymeHTaLito
CMOHYKa/IbHOrO Hamipy.

OTKe, Ana peanisalil iHTEeHLil BUMOrM Y MOB/IEHHI e/1eKTopaTy
334iAHMUMA LUMPOKMUIA CMEKTP PO3MOBIAHMX KOHCTPYKLiK. Y nepluy
yepry, ue BXWBaHHA nepdopmatuBHux giecnis (demand, urge,
challenge, clamor) i mogasbHux (need, should, must, have to,
ought to). KOHCTpYKLii 3 MOga/NbHUMK AiEC/IOBaMU MOAINAIOTHCA
Ha TaKi rpynu: i3 ekcn/ikaLieto KOHKPeTHOrO BUKOHaBLA aii abo 6e3
eKcn/iKau,ii; Ti, B AKMX BUKOHaBeLb Aii NogaHUI 3aMMEHHUKOM WE; Ti,
LLLO eKCMAIKYIOTb Opak pecypciB i Ti, LLLO BXUBAOTbCA 3 eMPaATUHHUM
do. IHwWi po3noBigHi KOHCTPYKLi, MOK/AMKAHI peanisyBaT iHTEHL,i0
BMMOIM, KOHCTaTYOTb OaKaHiCTb i CBOEYACHICTb BMKOHAHHA Ail,
HaABHICTb NpaBa e/1eKTopaTy, BigNoBigasbHOCTI Ta 060B’A3KY
B/Naan. KoHcTaTauia BigCYTHOCTI OYikyBaHMX ait 3 GOKy B/agu
peanisyeTbca y HeraTuBHMX GOpPMax pO3noBigHNX KOHCTPYKLiN.

MepcnekTrBa HAayKOBOT PO3BiAKM NOAAAE B aHAAI3i CEMAHTUYHOT
cneumdikM  NUTAZIBHUX  KOHCTPYKLIM, MOK/MKAHUX peanizyBaTu
iHTE@HLIO BMMOIrM, B aHai3i K/AKYOBMX KOHLENTiB, 3a4iAHUX
KO/IEKTUMBHOIO CBIiOMICTIO €/1eKTopaTy B npoueci TBopeHHa MA
BMMOIM, Ta B KOHKpeTM3aLii NeKCUYHOI HAaCUYEHOCTI BU3HAYEHUX
KOHL,eNTya/IbHUX BY3/iB.
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AHoTauin

CyxoBeupbKa/l. B. CeMaHTUYHMI NapaMeTp pO3MnoBigHUX KOHCTPYKL, i
3 [HTEHLiE}0 BUMOIM B @aHI/IOMOBHOMY MO/ TUMHOMY AUCKYPCi

AocnigxeHHA GOKyCye yBary Ha ceMaHTUYHIM cneumdili po3noBigHMX
KOHCTPYKL,iH, MOK/IMKAHUX peani3yBaTH iHTEHL 0 BUMOT M, MPOAYKOBaHOI
AQHI/IOMOBHUM  €/1eKTOPaTOM  MOAITUYHOIO  AUCKYPCY. ABTOPKOIO
34iMCHEHO Oraa4 Cy4acHWUX T/iyMayeHb MOB/IEHHEBOrO akTy “Bumora”’
3 ypaxyBaHHAM 0c06/MBOCTEN coLiaZIbHOrO CTaTycy MpoAyLeHTa
MOB/IeHHA. [0 MOBHOI O6’eKTMBaLii [HTEHLii BMMOrM y MOB/IEHHI
€/1eKTOpaTy Ha/lexaTb PO3MOBiAHI KOHCTPYKLii 3 nepdopmaTUBHUMMU
Ta MOAQ/BHUMMU Ai€ECNOBaMM; Ti, LLO KOHCTATYOTb  BaKaHicTb i
HaABHICTb NpaBa e/IeKTopaTy, BignoBiga/bHICTL Ta 060B’A30K BAAAM.
CBOEYACHICTb BMKOHAHHA Al nogaHa CTPYKTypamu 3 iHiLia/ibHUMM
3BopoTamu “Time”,“It’s time”. KoHcTaTauia BigCyTHOCTI OYiKyBaHMX
AiM 3 BOKy B/MaAM peanizoBaHO HeraTMBHUMM GOpMamMu po3MoBigHMX
KOHCTPYKL,iN.

KatouoBi cn10Ba: iHTEHLiA, BUMOra, MOB/IEHHEBUM aKT, MOAITUYHUI
ANCKYPC, eleKTopaT.

Summary

Sukhovetska L. V. The semantic parameter of the affirmative and
negative statements with the intention of demand in English political
discourse

The article concentrates upon the semantic specificity of the
affirmative and negative statements meant to realize the intention
of demand, produced by the electorate of political discourse. A
detailed review of the contemporary interpretations of the speech
act of demand with reference to the social status of the speaker has
been done by the author. The lingual representation of the intention
of demand in the speech of the electorate involves statements with
performative and modal verbs. Other constructions highlight desire
and right of the electorate, responsibility and duty of the authorities.
Structures with the initiative “Time”,“It’s time” are frequently used by
ordinary people. The negative forms of the statements which convey
the idea of the absence of anticipated actions are also used to realize
the intention of demand.

Key words: intention, demand, speech act, political discourse,
electorate.
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